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SHOW BIZ SCROL 


Circuit Exemption From Withheld Tax | Pl AN TRIBUTE ll 


Temporarily Includes All Variety Acts 


Ruling exempting circuit theatres 


from collection of withholding and 
social security taxes from perform- 
ers and musicians, except those em- 
ployed under a form B contract, has 
been extended specifically to all the- 
atres, nightclubs and restaurants in 
a new temporary ruling made last 
week by Acting Commissioner of In- 
ternal Revenue Harold N, Graves. 
Under terms of the new ukase, 
theatre and nitery ops will no longer 
be required to deduct the pay-as- 
you-go nick and social security taxes 
from acts and musicians who do not 
come under the Form B contract. 
This ruling follows the findings in | 
the Radio City Music Hall, N. Y., 
case, which provided that acts are} 
independent contractors and, there- 
fore. not subject 


Graves in the ruling stated: “It is 
the position of the Bureau that an 
operator for whom musicians per- 
form services pursuant to a Form B 
contract is the employer of such mu- 
sicians, including the leader, for pur- 
poses of employment taxes and in- 
come tax withholding. The operator, 
as employer, is required to collect 
from the musicians both the em- 
ployees’ tax under the Federal Insur- 
ance Contributions Act and income | 
tax under the Current Tax Payment | 

(Continued on page 22) 


B’ way Legit at War Front 
To See Troupes Staying 6 
Months; 12-14 in Company 


Stock legit performances in Naples 
or Algiers, or both, to be financed by 
the American Theatre Wing, have 
exceeded the planning stage. 

Lawrence Phillips, head of USO- 
Camp Shows, Inc., through which all 
overseas entertainment for service- 
men clear, has indicated to Antoin- 
ette Perry, secretary of the wing, 


to social security | 

imposts. 


Marlene Has Ideas 


Marlene Dietrich, who has been 
released by Metro from a picture 
commitment to go overseas to enter- 
tain troops, also will go into the 
occupied countries after the war is 
over to entertain the armies of occu- 
pation and the liberated peoples, 

She is fluent in several languages, 
and believes that these people will 


| need entertainment in the post-war 


era even more than they do now, 


Blanket Ins. For 


After months of effort, USO- 
| Camp Shows, Ine., secured 
blanket insurance policies covering 
|; deaths of all actors who go over- 
seas to entertain men in uniform. 
Nearly every well-known insurance 
firm declined to issue such policies 
on the ground that persons going to 
the fighting fronts are not attractive 
risks and because such coverage is 
for limited periods, approximately 
six months, which does not give the 
companies a chance for long-term 
premium payments with which 
losses are counterbalanced. 

There are over 300 professional 
entertainers giving performances 
overseas, each being covered with a 
policy for $10,000. Annual premium 
is $110,000, which is paid by USO. 
Policies are payable to beneficiaries 

(Continued on page 20) 


KAUFMAN STARTS NEW 
GI’S REVUE PROJECT 


Groundwork 


for a new phase of 


that the War Department wishes in- 
formation on a number of details. 
Message to Miss Perry from Phillips 
revealed that the USO and the War 
Department are appreciative of the 
Wing’s “generous and helpful offer” 
to give stage shows to the Army 
Overseas. 


Washington asked how many peo- 
ple would be required for the stock 
showings, and how long they would 
siay, in addition to the materials re- 
quired. Estimated that the company 
expected to go overseas would re- 
main six months, The company may | 
be confined to between 12 and 14| 
players. That group would include ! 

(Continued on page 22) 


j}launched by the 


war-front theatrical activity was 
Special Services 
Division of the U. S. War Dept. last 
week, when rehearsals got under 
way at Camp Shanks, N. Y., for a 
full-length revue which, when per- 
fected, will serve as a blueprint for 
productions to be staged by GI's 
around the world. 

Through efforts initiated by Brig. 
Gen. Joseph W. Byron, a folio of mu- 
sicomedies and revues will be pre- 
pared after experimental tryouts at 
Camp Shanks and other military 
bases in this country and sent over- 
seas for staging by Yank troops. As 
the War Dept. steps up its overseas 
activity in preparation for D-Day, 

(Continued on page 22) 


Overseas Actors 


‘Oh, What a Beautiful | 


HONOR 


Name Performers Point to 
Unselfish Job Unknowns 
Are Doing on Far-Flung 
Battle Fronts—Permanent 
Record to Tell of Achieve- 


ments 


SET UP LEGION POST 


To perpetuate the role of the! 
“little man” in show biz who is} 
emerging as the unsung hero of the} 
Allied Nations morale forces, some 
of the top personalities of film, stage 
and radio back from the Fighting 
Fronts are recommending a “Scroll 
of Honor’ which will remain as a 
tribute in recalling for all time a 
vital contribution to the war effort. | 

The name performers, cognizant of 

(Continued on page 20) 


Detroit Church Fosters 
Big-Time Discoveries, 
Paying Ail Expenses 


Detroit, Feb. 29. 
The Sunday School of the Metro- 
politan Methodist Church here seems 


intent on finding stars for the big | 
time. The class now is ready to 
debut the second of the warblers 


whose careers it has backed for sev- | 
eral years of training. 

Three years ago the Sunday School] | 
elass, which includes men’s classes, 
brought out Barbara Scully and/ 
launched her on a career in the field 
of light opera. The former protege 
has been appearing for several years 
in lead roles for the Shuberts. The | 


(Continued on page 18) 


Morning, Every Morning. 


business is so terrific | 
embarrassing,” to 


“The music 
that it’s almost 


| quote one music publisher, “I'll give 


| you an idea: we had some old saxo- 


phone folios cluttering up our stock- | 
rooms for years, but suddenly these | 
have all gone, and they're clamoring | 
for more. 

“What happened is that we} 
couldn't supply some more ‘hep’ and 
popular item, but the music dealers 
don’t care, they wire us, ‘Then ship 

(Continued on page 48) 


| for the producer (Bloomingdale) re- 


| weekly, but 


| gels in most cases are paid back their 


See 30%, Nitery Tax Not Hurting 


Biz As Much As 


Cutting Performers 


That’s Bond-Selling! 


According to estimates from U. S. | 
Treasury officials, it is reported that | 
approximately 10,000,000 seats have | 
been sold for bonds in the picture in- | 

| 


dustry’s Fourth War Loan campaign. 

Indications are that with final ac- | 
counting to Feb. 29 the industry 
drive will likely top the goal of a 
bond for every one of the 11,500,000 | 
seats in some 16,900 theatres in the | 
U. S., Alaska and Hawaii. 


New Show Ties 


Angel Record, 27 : 


The record number of backers for 
any one Broadway show has been 
tied at 27—“‘Tomorrow the World” 
(Barrymore, N. Y.) and “Allah Be 
Praised,’ new musical opening in 
Philadelphia tomorrow (2), having | 
the same number of angels. Latter | 
show was produced by Alfred Bloom- | 
ingdale, but in line with the new sys- 
tem of show-financing he _ invests 
none of his own coin, backers paying 
all production costs. 
Conforming to general procedure | 
in limited partnerships, “Allah” calls | 


taining a 50% interest, or that share | 
of the profits. He is allowed office 
expense generally around = $150 


generally the manager 
or managers are not on salary. An- 


(Continued on page 52) 


CULTURAL HYPO URGED 
FOR NEW YORK STATE 


Albany, N. Y., Feb. 29. 

A State Commission of Music 
Orama and Fine Arts, which will 
survey the cultural resources of 
New York State and make recom- 
mendations to the Legislature and 


the Governor “for the encourage- 
ment and wider dissemination of the 
Arts throughout the 62 counties,” 

proposed in a bill introduced by 


| Senator Lester Baum, Manhattan Re- 


publican. Senator Baum, who rep-| 
resents the 15th, a so-called “silk | 
stocking district,” envisages the 


broadening of Governor Dewey’s 
post-war reconstruction program to 
include the promotion of “the gen-| 
eral cultural welfare of the people.” 


concerned, 


iormer 


+ The new 30% federal tax on nitery 


tabs, now that President Roosevelt's 
veto has been overridden, may wind 
up hurting cafe performers more 
than the niteries, so far as grosses 
It’s figured that in 
this feverish boomtime era the aver- 
age cafe spender just doesn’t care if 


| his nitery check is $20 or $35; this is 


now too w.k. among the cafe men 
who have necticed how the average 


| goer-outer just pays the total, and 


doesn’t bother about adding up. So 
the 5% tax now, or the 25% ad- 
ditional, it is figured, may not prove 
such a bugaboo as first suspected. 
But it will create a caution which 
must redound against the nitery tal- 
ent. It will make for a greater 
awareness of overhead, so far as 
floor shows are concerned, and $75 
acts may not be grabbing that easy 
350 and $400 a week as now. 
It's no secret that, in this seller’s 
market, the major booking agencies 


;now call oi the bushleague agents 


constantly, inquiring, “Have you got 
a pretty good hoofer,” or “we could 


|} use a femme single.” 


The general wartime prosperity 
first boomed bands from $7,500 to 


$12,500 a week and percentage; and 
not only on Broadway and in the 
big keys, but generally the same dis- 
proportionate salary standards have 
been created. 


0’Daniel Presidential 
Boom Launched Via 
Texas Hillbilly Airer 


Houston, Feb. 29. 

A radio campaign to “draft” Sena- 
tor W. Lee O’Daniel for the Demo- 
cratic presidential nomination this 
year has been launched over a local 
radio station against a background 
of the hillbilly music which helped 
Fort Worth flour 
man into topflight politics. 


iles- 


The station, KXYZ, airs the pro- 
gram at 12:45 p.m., which is the same 
time the former broadcast of 
O’Daniel were aired. According to 
station officials, program material is 
submitted by C. V. Milligan, who 
operates the All-in-One Manufactur- 
ing Co., which produced laundry and 


dry cleaning equipment “before the 
Government ordered it stopped.” 
Programs feature a string band 
and theme is O’Daniel’s own compo- 
sition “Beautiful Texas.” 
Announcer’s break between 
selection is to “make dialers 


each 
join 


Under the Senator's bill, the State. for president—the common citizen's 


(Continued on page 51) 
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“Variety” Income 


Wayne Pierson Again At 
Some Tips to 


Free income tax service for mem-¢ 
{ 


bers of the amusement profession is 
again being offered by “Variety” at 


its office in New York, 154 West} 
46th Street. Deputy Collector ‘HI 
Wayne Pierson, from the office | 


of Collector James W. sonnson, 3rd/ 
District, New York, is on duty each 
day from 9 a.m. to 6 p.m., to advise 
taxpayers and to assist them in the 
preparation of their returns. 

This publication is in receipt of a 
number of inquiries from members | 
of the theatrical business who are 
on tour and who, in some cases, are | 
unable to obtain tax advice from a_ 
local source. For the benefit of | 


, bequests in the estate, vatued in ex- 


Tax Service 


‘Variety's’ Home Office— 
Professionals 


SELWYN LEAVES BULK 
OF ESTATE TO FAMILY 


Holly wood,. Feb. 29. 
Filed for probate in court here, the 
will of Edgar Selwyn, motion pic- 
producer Feb. 13, 


leaves the bulk of his estate to his 
brother and two sisters. Individual 


ture who. died 


80th WEEK 
KEN MURRAY’S 


“BLACKOUTS OF 1944” 
El Capitan Theatre, Hollywood, Cal. 


cess of $10,000, were made to Sel- 
wyn’s niece, Mrs. Donald Klopper of 
New York City, who receives his 


SCULLY’S SCRAPBOOK 


+ By Frank Scully 


Hollywood, Feb. 2¢ 
One of the invisible overheads connected with conducting ae ve 
as factless as this is checking a fact. Some copyreader 3.000 mi 
says, “Is this right?’ Once the machinery of doubt sets in 
hysteria. 
Your “Variety” Mugg Emeritus, for instance, was stretched On his bea 
on a rainy Sunday afternoon, listening to the “Hall of Fame,” while re 
worst storm in 13 years was beating hell out of the city of fallen ang rn 
and all California. pai: 
The phone rang. Maybe you're a man of iron who can let 
Maybe you're the sort who can shout, “Answer it, Alice!’ 
tening. 

Maybe your Alice is the sort who shouts back, “All right. but 
that radio down so I can get the message. 
They want a fact cinecked.” 

“Who?” 

“*Variety’.” 

Well, here’s where loyalty divides and begins to pull you apart. You're 
listening to the paper's radio program and the paper wants a fact checked, 


a column 
les away 
’ the rest is 


phones ring, 
and go on lis. 


turn 
It’s a wire from New York, 


. . 
those unable to get direct assistance books, manuscripts and stage, screen 
Deputy Pierson has outlined a nuM- and radio rights to all plays and 
ber of necessary steps in the prepa- stories; his nephew, William Selwyn, 


ALICE FAYE and PHIL HARRIS. 
“Me and Alice ain’t laughed so 


ration of a return. They follow: 
Form 1040 will be used by most 
members of the amusement profes- | 
sion as they will have deductable | 
jtems that can only be taken off) 
when this form is used. Short form | 
1040A will be used for those receiv-| 
ing $3,000 or less and only when they | 
have no business or professional ex- | 
penses. 
The first step in preparing a re-| 
turn is to assemble the following} 
forms. A copy of your 1942 tax! 
blank or the Forn’ 1125, mailed to, 
you from the Collector's office where 
you filed last year. This form has 
listed the amount of tax you owed 
for 1942 and the amount you have 
already paid in installments. You 
probably paid the first two install- 
ments, or half of the tax due. Place 
this figure in line 21b, page 4. If, in| 
your travels, the collector’s notice | 
has not caught up with you, the 
same information may be taken from | 
your copy of the 1942 return. | 
Next, assemble all form W2 given) 
you by your’ employers. These | 
forms indicate the gross amount of | 
salary paid you for a particular en-| 
gagement. Immediately below this | 
figure you will find the sum with- | 
held to cover Victory and Withhold- | 
ing Tax. In cases where you re- 
ceived salary and did not receive a) 


form or a written record from the | play on the boards. 


employer you will be compelled to 
rely on your own records. When 
you have computed the total amount 
of money withheld for Victory and 


Withholding Tax place this sum in) 


line 2la, page 4. 
If you filed a declaration return 


last September, and paid an install- | 


ment in September or December, in- 


is unt in line 21c, page 4.! ; é 
sert this amo » pas jin San Francisco since his return] Broadway before picture version is! 


You will then have the complete 

total of your credits and these 

smounts will be subtracted from the 
(Continued on page 55) 


Edison, Ex-N. J. Gov., Son 


Of Inventor, a Songwriter 


Newark, Feb. 29. 

Charles Edison, former Secretary 
of Navy, who recently ended three 
turbulent years as New Jersey’s gov- 
ernor, is a pro tunesmith, and has 
just turned out another live number. 
It's “Wicky Wacky Woo,” published 
by Braun Music Publishing Co. Edi- 
son’s responsible for words and 
music. 

Another Edison tune, “Don't Ask 
Nothin’ of Me,” is also marketed by 
Braun. Although both 
carry his byline, the ex-gov kept lips 
buttoned concerning tunesmith ac- 
tivities. 
electrical wiz, Thomas A. Edison. 


Ilka and ‘Archie’ on Wax 


Ed Gardner, “Archie” of “Duffy’s 
Tavern,” is waxing a record album 
for Decca of his radio routines. Hil- 
degarde has already immortalized 
Gardner's “Leave Us Face It” into a 
big seller. 

Ilka Chase also has a new Victor 
album due soon of Dorothy Parker 
monologs. 

The diskers have taken to waxing 
big names during the Petrillo stymie 
in lieu of bands. Fredric March is 
another set for a Decca disk album. 


Kaye Back to Goldwyn 


Danny Kaye reports back to Sam 
Goldwyn today (1) for a second pic- 
ture. Last N. Y. appearances before 
Jeaving for Coast were a guestshot 
with Leo Durocher at a Brooklyn 
Red Cross show Monday (28), dou- 
bling into a Newspaper Guild shin- 
dig same night. 

Star is slated for a dramatization 
of “Up in Arms” on Lux Radio The- 
atre over CBS March 27, asking a 
$5,000 fee. 


He’s the son of the late) 


loud in years, ICUs great, Kenneth.” 


'and Martha Merrill, both of Beverly PHIL 


Hills, who were given $5,000 each; 


and his stepson, Russell Selwyn, |= 
now in the air force, who was left ° e 
$10,000, The Berle-ing Point 


Rest of Selwyn’'s property, includ- 
ing cash, stocks and copyrights, will 
be divided equally between his 
brother, Arch Selwyn of Beverly 
Hills, and his two sisters, Mrs. Anna 


MILTON BERLE 


Here we go again! Orson Berle 
has returned to the producing ranks. 
Trying to think of a good name for 


Isaacs of Los Angeles and Mrs ee 

‘| the company. They want to be 
Samuel Goldsmith of New York}... -ochrome Players— 
|City. Husband of the latter was called The Mecurochrome Players 


because their salaries have been cut 
so often. From the way they com- 
plain at rehearsals, I think I'm go- 


named executor of the estate, 


Hal Wallis Huddles 
With Shumlin on Pic 


Hal B. Wallis, while in New York, 
huddled with Herman Shumlin on 
the latter’s second WB directorial 
job, “Berlin Hotel 1944,” the Vicki 
Baum novel, which will star Hedy 
Lamarr and Paul Henried. Warners 
swapped two John Garfield pix for 
the Lamarr loanout. 

Wallis also did a little powwowing 
in connection with “God Is My Co- 
Pilot” during his eastern stay of one 
week. He returned to Burbank over 
the weekend. to be a rather Poplar book. 

Shumlin can’t do his WB chore| Perhaps there will be a world 
until he gets a new Lillian Hellman| Police force when this war is over. 
But where will we get the cops 
from, if Ireland stays neutral. 


Play Before Pic 


Hollywood, Feb. 29. 
Kattj Frings is dramatizing her 


tre.” 

Of course, I'm crazy about the 
theatre but there’s a special reason 
why I’m producing shows. I can’t 
stand eating by myself in Sardi’s. 

My brother (the one who stays up 
nights trying to write dirty lyrics 
for Mairzy Doats) has resolved to 
bet only on horses that run at 
Hialeah. I always knew he had.a 
one-track mind, 

Has anyone ever called Madison 
Square Garden, the New York Sock 
Exchange? 

A Tree Grows in Brooklyn seems 


Navy Releases Shaw 


Artie Shaw has been released from 
according bed word | novel, “God's Frent Porch,” for the 
ceived from the musician by his| Theatre Guild, at the request of 
‘mother in N. Y. Lawrence Langer. 
| Shaw has been in a Naval hospital | Possibility looms that play will hit 


‘eae the South Pacific. released, 


| Broadway Runaround 


By Radie Harris 


| 


| Richard Kollmar’s “Dream With Music” has come true now that Zorina 
| has consented to be his dancing star and her mister, George Balanchine, 
is directing the ballets...for the modern terpsichore, he’s reaching for 
| another star, Gene Kelly...before Bill Gargan quietly shoved off for a 
| USO overseas tour, he okayed a contract with “Doc” Bender to return to 
_Broadway under his aegis...with Leonora Corbett accompanying her 
spouse, John S. Royal, to the Coast, Stella Adier steps into Claiborne 
| Foster’s period drama, “Pretty Little Parlor”...F. Hugh Herbert stopped 
off in Cleveland for an approving nod at the third road company of “Kiss 
and Tell,” and is now in town waiting for George Abbott to eye his new 
comedy, just completed...add arrivals: Edmund Gwenn at the Plaza... 


numbers | Francis Lederer at Delmonico...Dean Murphy at the Astor...W. Ray 


— at the Gotham...Richard Whorf and Guy Kibbee at the War- 
wick. 

| Thelma Schnee out of “Chicken Every Sunday” and back to “Dear Bella,” 
; her part now being padded by Arthur Kober... before rehearsals start 
| some six weeks hence, Miss Schnee may make a flying visit to the Coast 
to test for her original role of Bess Wattly, in the screen version of “Corn 
| Is Green” (WB)...Vernon Duke off to Washington to receive his commis- 
sion, It. senior grade, U. S. N....and then to Palm Beach to start rehearsals 
of his Coast Guard revue, “Tars and Spars,” written in collaboration with 
Howard Dietz...Roy Hargraves will direct and Gob Victor Mature will 
be the hunk of man. 


Donald Ogden Stewart's new play, “Emily Brady,” a far cry from 

his usual comedy vein, is another “Decision” from the distaff point of 
view....Jack Kapp is preparing a new series of Decca Albums—a 
cavalcade of “Cherished Moments in the American Theatre,” with the 
original stars, from Viola Allen to Katharine Cornell, re-enacting their 
original scenes....Ward Morehouse, who conceived this nostalgic idea, 
will select and edit the material, invite the guest stars and personally 
supervise each recording....Danny Kaye and Sylvia Fine heading 
back to their Bevhills home just as Moss Hart vacates it for East 
64th street and Bucks County.... 
Constance Moore. called back from her Gotham gad-abouting for re- 
| takes on “Show Business” (RKO), confides that Gilbert Miller wants her 
|for a play next season...Sgt. Ben Washer, who met the King and Queen 
of England, received another “royal” welcome from the Sardi set on his 
first night back from London...while Trumbull Barton, just back from 
|Italy with the Volunteer American Field Ambulance Service, held court at 
| “21”... Ir ving Berlin having the red velvet carpet spread everywhere... 
| when the young actress who does an impersonation of Katharine Hepburn 
‘in “Follow the Girls” took ill at rehearsal the other night, Emil Fried- 
‘lander remembered that Bianca and Jimmy Stroock have a 17-year-old 
| who is always entertaining the family friends with her uncanny mimicking 
/of Miss H——...soo00, when the show has its initial tryout in New Haven 
tomorrow (2), Geraldine Stroock will be paid for her parlor histrionics, 
jand Friedlander wants 10% for his good memory! 


ing to call them “The Gripe Thea- | 


But the data is down in the office. You have had an office only a week 
and it’s already balling up the chaos that passes for order at home. 

You try three guys by phone in the hope of avoiding a copyright in- 
fringement suit with the various owners of “Rain.” You even try some of 
the boys working for “Time” who may have some of it on their hands 
On a rainy Sunday afternoon. Their phones are out of order. 

So you wrap yourself up in what rubber a war has left us, slip some pon- 
toons under the old Pontiac and start down hill, with the old brakes sing- 
| ing, “Coming in on a wing and a prayer.” Being an old Hudson River 
|day liner sort of gob, you rope the pier that used to be Hollywood and 
Whitley on the first try. You dig the fact out of the office file and try to 
phone the telegraph office. Out of order. By now the rain has changed 
| to snow and you have no skis. Chains. How about chains? ‘They used to 
come in handy driving in the snow. But you find you're even a fugitive 
free a chain gang. And vice versa. They've gone into the scrap metal 
drive, 

So you walk to the telegraph office, only to learn that the nearest one 
, belonged to Postal and in the merger has been closed. For good. The 
/next one is open, but not on Sunday. It seems all the messenger boys are 
out looking at “The Human Comedy” to spot how one bikes from $18.50 
to $5,000 a week, every week. 

The main office is open, having been geared for floods and blizzards. 
but to get there requires a C card and most of the gas stations are out of 
gas and closed anyway. So you drop in a bit-and-beat-it for a jolt of java 
-and try phoning again. This one works and, relieved at last of the “fact” 
you've been carrying around like a carload of contraband, you race home, 
leaping with delight, only to learn that by now you've missed the antrim 
antics of W. Winchell and F. Allen. 


Winchell’s Wrong 
People tell you what Winchell said, but it's not the same as getting it 
| by way of the high C’s. 

It seems he thinks it’s a little ridiculous for citizens of Southern Cal to 
be worked up over a gal's civic rights being violated by a couple of aliens 
when no voice was raised at the time Oakies were barred from entering 
California a few years ago, and even those who got in were given the 
bum’s rush. 

It’s true his Hearst papers favored making poverty a deportable crime, 
but if he had read Scully in the “Epic News,” and the “United Progressive 
News,” he would have read moral indignation much higher than any 
reached in the Chaplin case, but he would observe, moreover, that the 
mayor, chief of police, D. A., and others responsible for such politics, have 
| long since been ridden out of town on a ballot. And, besides, two wrongs 
don’t make a reich. 

But before you can tell Winchell how wrong he is in even such a simple 
| fact, a wire comes asking, “Gross or net?,” and by the time you've straight- 
| ened that little kink out and wired it to New York, it seems Washington 
| has told all publishers to pull in their belts a few more notches and the 


essential “fact” lands in the overset and doesn't make the paper this week. 
Which, in “Variety,” means never. 


Damp California 

Weather like this can split your personality so completely as to make 
any fact hazy. When was it “Singing in the Rain” seemed to produce 
lots more gaiety than illiteracy does today, though the royalties worked 
out about the same? And that reminds you that if the California sun 
doesn’t come out soon you're going to ask the Chamber of Commerce to 
Steg the name of your Bedside Manor on Whitley Heights to “Mount 

inus. 

Which might g0, because California is beginning to laugh at its own 
climatic claims, and one guy has even been able to inject humor into radio 
commercials. His name is Muntz, of the Book of the Muntzes, and if you 
hear any radio cracks about an Automotive Mad Man who says, “I want 
to give cars away, but Mrs, Muntz won't let me. She’s crazy!”, 
know it’s strictly a local gag that has got out of bounds. 

But if you hear Stu Wilson plugging a Barbara Ann “Variety” Bread, 
you'll see what comes from Durante’s screaming, “Everybody wants to get 
into the act!” 

Even bread, it seems, has got into ours. 


you'll 


Coast Cliche 
The current cliche of guys around Hollywood, guys who haven't read 


| a thing in years and get everything through their ears, is, “Don't be puttin’ 
woids in my mout.” 


But She Was Cute 

There was that cute little NBC cluck who was told to take the Amos 
and Andy scripts to the “bin” and thought the bin meant the wastebasket. 
Whereupon she threw them all out and Amos and Andy had only one 
script between them. Everybody else, including the sponsor, had to take 
it through the ears. 

When she learned, to her horror, what she had done she quit radio for 
Lockheed, and if some guy finds his P-38 cartridges packed in Amos and 
; Andy scripts, it will only prove to him what Mr. Willkie has been saying 
all along, that it’s a small world. 


Ethel Makes It 
Ethel Barrymore came in with “The Corn Is Green” to Pasadena, but 
without scenery or costumes. She played it in street clothes, and mink. 


Pat O’Brien and Feotball 

“The Iron Major” came into Hollywood as a football picture months 
after football was in mothballs and, even so, held over two weeks. P. 
O’Brien, an old pal, plays it as if he was still playing at Marquette and 
had nothing on his mind but football, which, as far as is known, he hasn't. 

Once your V.M.E. was asked to speak at a Notre Dame rally, which Pat 
was m-c’ing, and said, “Every man has two colleges, his own and Notre 
Dame.” 

“I wish I had said that,” said Pat. We replied, “You will, Pat, you will.” 

But he didn’t in “The Iron Major,” and couldn't have very well, con- 
sidering that Frank Cavanaugh had worked at half a dozen colleges and 
seemed to have gone everywhere except to Notre Dame. The picture has 
precious little humor and no irony. 

So irony loses another skirmish. But don’t bank on its losing the war. 

For irony, too, is a fact and is here to stay, 
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Jory Demands 
Fidler Retract 
Divorce Story 


Jimmy Fidler’s recent (27) Blue 
network airing of a report that Vic- | 
tor Jory was being divorced by his 
wife brought forth an indignant de- 
nial and demand for a full retraction 
from the actor. Fidler was directed 
to retract the statement completely 
and apologize on his March 5 broad- 
cast under threat of legal action. 

Jory’s interests in the matter are 
being handled by attorney L. Arn- 
old Weissberger, N. Y., who, under 
date of Feb. 28, wrote Fidler that the 
divorce statement was “absolutely | 
without foundation” and that Mrs. 
Jory is spending a two-week vaca- 
tion with her husband in New York. 

“At a time,” Weissberger wrote, 
“when the moving picture world is 
being confronted by a major scandal, 
it might be supposed that you, as 
one of the oracles of the film col- 
ony, would have the good sense to 
seek to safeguard the reputation of 
its members instead of yourself in- 
dulging in reckless and irresponsible 
scandal-mongering.” 

Copies of the letter to Jory also 
were forwarded to the Blue network 
and the columnist’s sponsor, Carter's 
products. 


Academy All Set For 


Awards Tomorrow; Ist 
Public Attendance 


Hollywood, Feb. 29. 

Over 90% of 10,000 ballots mailed 
by the Academy of Motion Picture 
Arts and Sciences were returned by 
deadline Friday night (25) and are 
being tabulated by auditors. Up- 
wards of 1,500 members of the in- 
dustry will attend the presentation 
taking place at the Chinese theatre 
Thursday, March 2, and virtually all 
2,084 seats are sold, with reserva- 
tions still pouring in. 

Marking the first time the public, 
has been allowed to attend, the af- 
fair is not only ‘open to a limited 
number of outsiders but will be 
shortwaved to troops overseas. 
Grandstand seating 1,500 fans is ex- 
pected to hold only a small part of 
the crowds which will turn out to 
watch the film notables. Program 
begins at 8 p.m. and has been 
streamlined to finish at 10:45. In ad- 
dition to actual presentations, Marco 
Wolf with put on 30-minute stage 
show. 


McCreas (Frances Dee) 
Yen New England Farm 


Boston, Feb. 29. 
The Joel McCreas (Frances Dee) 
are shopping for a summer home in 
Williamstown, Mass., to fulfill a long- 
felt ambition to own a New England | 
farm. They own a ranch in Califor- 
nia which will remain their perma- 
nent residence, but they are said to 
plan to spend several months of each 
year in the swank Berkshire town, 
home of tony Williams College. 
Miss Dee, a recent Hub visitor, is 
said to be returning in April to con- 
clude the deal, two farms being un- 
der consideration. McCrea intends to 
enter Army soon, it was indicated. 


Lloyd Sisters Ailing 


Alice Lloyd and two sisters, Daisy 


Wood and Maude Whatley, are ill, | 
principally .suffering with shock as! 
the result of the recent death of} 
Rosie Lloyd, another sister, accord-| 
ing to advices received from England | 
éarly this week. Miss Wood is well} 
known there but never came to | 
America. Miss Whatley is in Cairo. ' 

Miss Lloyd is at her home, “Little | 
Trees,” Banstead, Surrey. Her book- 
ings with Miss Wood have been can- 
celled, 


CLARE LUCE STARTED IT 


Hollywood, Feb. 29. 


Two Hollywood femmes are toss- 
ing their hats into the political ring | 
in the 1944 campaign. 

Helen Gahagan, screen actress and | 
wife of Capt. Melvin Douglas, will 
enter the race for Congress, and 
Lucille Gleason, wife of Jimmy 
Gleason, is a candidate for the State 
Assembly. 


England’s Chronic Complaint 


England is at it again. Copplaining 
about the domination of American pictures. 


This has been a sore subject with Britain 
for years. She was wailing about it in ’20, 
hollering about it in °30, and still howling 
in ’*40—war and all, Today it has taken on 
the tone of a whine and it doesn’t become 
her. It’s easy to sympathize with a coun- 
try which has turned out pictures under 
the handicaps England has faced the last 
few years. But this is an old song she 
keeps warbling and it doesn’t impress. 


For too long the British Government has 
deceived itself, or permitted its own pic- 
ture men to deceive it, as to the matter of 
British pictures. There has never been any 
secret why U. S. films consume 87‘ of Eng- 
land’s screen time. There has never been 
any secret why British films find it diffi- 
cult to reach American theatres. The Brit- 
ish public buys American pictures because 
they’re good. The American public won't 
consistently buy British pictures because 
they’re not good enough. 


But why go 3,000 miles to say, “We can’t 
get our pictures on your screens.” Britain, 
by its own figures, has a tough time getting 
British pictures on British screens. The 
reason and the remedy have always been 
on the blackboard. setter British pictures. 


Last week the House of Lords pulled out 
the drawer again, this time with J. Arthur 
Rank as the prospective hero of Britain’s 
home film industry. Others used to be 
equally hailed, yet the road has always re- 
mained the same but no one has taken it, 
and stuck to it, to date. 


That House of Lords debate was a yawn 
to American picture men. Diplomacy 
caused those in charge of foreign distribu-- 
tion to stifle theirs, but the rest just re- 
laxed out loud. “Variety” has no patience 
with this British plaint, either. It’s not on 
the level nor has it a basis in fact. 


Every British producer or distributor 
“Variety” has ever talked to has brought 
up the subject. Yet they’ve never been 
able to make it stick because the position 
they take is untenable. British production 
has spent years seeking alibis for itself. Too, 
England’s film men have intermittently 
made the Government over there believe 
their case. That’s pretty hard to swallow, 
however, for we think the British Govern- 
ment is a pretty smart outfit. It knows 
what it knows and it seems to go along with 
the home picture group when it wants to. 
When it doesn’t, try to budge it. But after 
25 years it’s about time it got off that “Made 
in Britain” celluloid treadmill. 

British pictures can’t get on American 
screens. That’s what they say over there. 
Did “Henry the Eighth” have much trouble 
finding its way around the States? What 
about “39 Steps,” and more recently “In 
Which We Serve”? Any commentary on 
British production rolls up into the fact that 
“Cavalcade” had to be made over here. 
And if it had been made in Britain with 
the same excellence that Fox turned it out, 
what theatre, anywhere, would have re- 
jected it? British pictures ought to blush 
any time “Cavalcade” is mentioned. They 
couldn’t make one of their own about their 
own. 


For years before and since “Cavalcade” 
Britain has tried to reach the same combi- 
nation of entertainment and propaganda as 
was achieved in that picture. It hasn't 
been able to do it. Generally it is too much 
propaganda. At least, that’s the way it 
used to be. You don’t believe it? Then 
look up a picture called “The Flag Lieu- 
tenant.” Don’t only look it up but sit 
through its 101 minutes—if you can. That 
was a British made picture released over 
here by Paramount. “Variety” caught it in 
Montreal in ’27. It was endorsed by the 


British Admiralty (note that) and was em- 
phasized in Canada during that Dominion’s 
Diamond Anniversary Celebration. 
time “Variety’s’ 


At the 
review said, “If it weren’t 


for the padding it could go into the U. S. 
daily change houses.” Everything wasn’t 
a double feature in those days, remember, 
and there were then very few 101-minute 
pictures. So what was that padding? Cer- 
tainly. Just propaganda, and awkwardly 
dragged in at that. 


British product is better now. Less 
propaganda, often none, but there’s still not 
enough entertainment. And it will have to 
improve to gain real attention not oniy 
here but elsewhere. The American picture 
theatre chains are a business and anyone 
who deals with them knows they’re 
hard shell business, They want one thing, 
boxoffice pictures. What do they care 
where they come from? Let Mexico send 


_up a good one and see what happens. If 


Brazil could turn one out it would be the 
same thing. Theatre men shelve product 
they have bought to make room for a good 
picture. What John Bull needs to do is 
smash across a couple, and to make them 
for Des Moines as well as for Epsom. 


The British claim of discrimination is ex- 
asperating. For 20 years the best way to 
establish British pictures the world over 
has been right on Britain’s door-step, and 
no one has stumbled over it or, if they have, 
no one has done anything about it. 


But an American picture man saw it 
and had plans to do something about it. 
One important requisite of the plan was 
that it was to be done in England. How- 
ever, the key to the scheme was the obtain- 
ing of permission of the British Admiralty, 
for without such official sanction the whole 
thing was futile. 


The plan? Three pictures, each to cost 
$2,000,000, with British writers, talent, and 
technicians to be used and only depart- 
mental heads from the U. S. for supervision 
of production such as director, head cam- 
eraman, cutter, and editor. 


’ And the pictures? 
Australia, and India. 
mances. Each in turn and each about two 
years apart. In other words, Britain’s 
“Birth of A Nation,” “Covered Wagon,” and 
“Big Parade.” What theatre man, here or 
anywhere, could remain aloof from such 
pictures? They would have been made 
right because the whole Empire would 
have been open to the production unit 
through the Admiralty. It was-a dream. 


The sagas of Canada, 
Three historical ro- 


But a pip. An Irishman’s dream. For 
British pictures no less. 
Who’s scheme was it? A man named 


J. J. (Jeff) McCarthy. Did you know Jeff? 
Every time a $2 or roadshow picture opens 
it’s a testimonial to him because in 1915 he 
brought in the first’ one, the picture that 
legitimatized the picture -business—“The 
Birth of A Nation.” 


Know the story about “The Nation” and 
Jeff? Or “The Big Parade” and Jeff? “Pa- 
rade” was the one he picked right out of 
Marcus Loew’s hat when Mr. Loew was so 
enthused about “Ben Hur” he couldn’t think 
of any other picture. Not even his own 
“Big Parade,” but later Jeff had 14 com- 
panies of “Parade” on the road. 


Marcus Loew and Jeff McCarthy. Both 
gone. Would that the picture business had 
more like them. 


But the subject is British pictures and 
Britain’s chronic complaint that they can’t 
get anywhere. Well, let ’em go to work on 
Jeff McCarthy’s plan. Here it is. For 
nothing. How can it miss? And when it 
happens, as it eventually must, let them say 
that it took an Irishman to establish British 
pictures. For it will be the truth and Jeff 
would have done it had he lived. 


The McCarthy plan is the path for Brit- 
ish films. With Government permission the 
battle is half won. Turn J. Arthur Rank 
loose if he’s the one who can swing it. If 
not, then someone else. 


But stop complaining. 
Sid. 


the Hollywood 


Berlin's Pic Deal 
Waits on the End 
Of ‘Army’ Tour 


The Irving Berlins will seek some 
sun during their fortright on the 
Cousi and, in between, the songsmith 
will (1) visit his dentist for some 
necessary work, (2) huddie with 
frieads like Joe Schenck, Sam Gold- 
wyn and Billy Goetz, and (3) set up 
a possible picture deal. The latter 
can be one of several, ranging from 
a Metro filmusical, with an all-star 
cast. io a still desire by 
Goetz and Leo Spitz (International 
Pictures) for an Irving Berlin ine 
dependent film production. 

The songwriter, who departed for 
Hollywood Monday (28), states that 
everything professionally must wait 
on his commitments to the Army, 
with “This Is The Army.” which re- 
sumes its tour for the Allied forces 
in about three or four weeks. Berlin 
rejoins the soldier show in Algiers 
and, following its North African and 
Sicily tour, may go to other global 
fronts. 

Berlin reiterates what many an- 
other patriotic star has found, that 
entertainment is so vital to morale, 
but the showman-composer takes 
still another tack. It is this: the sol- 
diers take pride in the knowledge 
that civilians from back home will 
take the time out of their lives to 
come and visit them. Berlin says, 
“I can wrap it up best by saying that 
if a Betty Grable, who is the No. 1 
pinup favorite of the GI's, were to 
come over, I'm sure they'd forget 
about the war for every minute she 
was amongst them entertaining.” 

Berlin’s situation with Berlin, Inc., 
as regards his partnership schism 
with Saul H. Bornstein, longtime 
partner, is gtatus quo; that is, 
nothing can be done until Berlin 
gets back to civilian showmanship, 
but so long as his “Army” show is 
touring he must leave that phase of 
it in suspense. 


H’wood Sends 311 


Overseas to Cheer 
Our Fighting Yanks 


Hollywood, Feb. 29. 

Total of 311 entertainers from 
screen and stage are performing 
overseas on USO-Camp Show tours, 
according to new figures issued by 
Victory Commiitee. 
Number is a huge increase over that 
of 1943. 

Latest film 


current 


names added to the 
touring list are Paulette Goddard, 
John ,Garfield, William  Gargan, 
Keenan Wynn and Eddie Foy, Jr., 
ali somewhere in Africa. 
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Films Made Part of Front Line 
Equipment; Beachhead Showings 


Tonic value of motion pictures is? 


now rated so highly by U. S. mili- 
tary officials that American task 
forces take film along with munitions 
and set up projection within a few 
days after the Marines land in many 
combat sectors. At Bougainville the 
first film was shown a week after a 
beachhead was established, with pic- 
tures going on within a few hundred 
yards from the front lines. In some 
cases projection was so close to the 
fighting lines that the Japs could 
hear the sound. 

Similarly, pictures were shown in 
Tarawa shortly after troops landed 
there. In other combat zones the 
latest releases and often pre-releases 
are being shown within 18 miles of 
the front lines. 

With motion pictures now recog- 
nized by virtually every officer in 
the U. S. armed forces as the most 
important factor in keeping fighting 
men in shape, some 1,500 shows are 
being staged nightly in combat zones 
in various parts of the world. This 
compares with around 1,180 picture 
shows nightly in Army camps in the 
U. S. 

Films shown so early after the 
Bougainville and Tarawa landings 
were not, of course, from the regular 
circuit operation but from the task 
force stocks. Regular circuit films 
moved in a couple of weeks later 
when more troops arrived. 

It is estimated by Army Officials 
that around 90% of the men over- 
seas in various parts of the world get 
to see pictures. Approximately 10% 
have not been able to see films due 
more to the fact that there were not 
enough projectors than for any other 
reason. At the close of 1943 there 
were over 2,900 projectors in use 
overseas, aS compared with 370 a 
year earlier. Demand for equipment 
far exceeded the supply availahle 
immediately after Pearl Harbor, and 
it was not until the end of 1943 that 
the deficiency was largely made up. 
At the moment the Army is getting 
all the projectors needed and plans 
are to have an additional 1,000 pro- 
jectors in operation by the summer 


Mrs. Perkins to Canteen 


Boston, Feb. 29. 

Mrs. Osgood Perkins, widow of 
the late actor, has been named ex- 
ecutive director of Boston Stage 
Door Canteen by American Theatre 
Wing. She will work with the two 
Boston co-chairmen, Mrs. Malcom 
Bradley French and Mrs. Simon 
Waters. 

Mrs. Perkins returned to Boston 
following the death of her husband 
and now lives in Brookline with her 
12-year-old son. 


Randolph Scott’s 
Findings on Films 
In South Pacific 


Hollywood, Feb. 29. 


A Mighty Bond Seller, He 


Jack Foxe of Loew's Columbia the- 
| atre on F street, Washington, is the 
| city’s prize bond seller. Foxe sold a 
| bond for every seat in first week. 

On second week two bonds for every 
' seat. On third week he made it three 


and merchandise donated by 
merchants in vicinity helped out 
when the bidding slackened, 

Record is considered remarkable, 
for Loew's Columbia is a moveover 
house, playing pictures after Palace 
and Capitol have run them. It gets 
ja “slough’ ‘patronage. 


H’woods 6,496 
In Armed Forces 


Hollywood, Feb. 29. 
Red Cross survey of the military 
efforts of the Hollywood studios dis- 
closes 6,496 members of the film in- 
dustry in the armed services. 


List includes 1,324 members of the 
Screen Actors Guild, 233 screen 
| writers, 169 photographers, 121 
directors and 100 studio executives, 


hose 


Films in South Pacific outposts 
are as up-to-date as those playing 
first-run houses in the States, ac- 
cording to Randolph Scott, who has 
just completed an 18,000-mile junket 
that saw him entertaining service- 
men in New Caledonia, Guadalcanal, 
New Georgia, New Hebrides, Es- 
perito Santo and Bougainville. Scott 
was accompanied on the tour by 
comedian Joe De Rita. 

According to Scott, so recent were 
some of the films in the areas he 
visited that he found himself play- 
ing in competition with his latest 
pictures. 

First in importance to servicemen 
is mail from home, declared Scott, 
with pix a close second. Films, he 
said, are not only important to the 
GIs but have created avid fans 
among the island natives. 


Camp Shows to Pull In 
All Legits for Summer 


USO-Camp Shows, Inc., is prepar- | 


of 1944, 
19 Army Exchanges 
There are 65 prints of each picture 
currently in circulation via 19 Army 
(Continued on page 52) 


$15,000 FACELIFT FOR 
STAGE DOOR CANTEEN 


Remaining on its present premises 
at the old Little Club in West 44th 
street, N. Y., the Stage Door Canteen 
is going to take on the lusire ana 
class of a modern nitery. For that 


purpose it will close down shortly to 
undergo lavish refurbishing. Esti- 
mated that the job of prettying up 
the Canteen and making improve- 
ments will take two to three weeks 
at least and entail the expenditure 
of a minimum of $15,000. 

In addition to general redecorat- 
ing, the stage will be rebuilt and the 
kitchen tiled, with extra, modern 
icebox and other facilities installed. 
Included will be cloakrooms for 
kitchen and other workers, with at- 
tendants in charge. 


Ed Wynn Off March 13 


Ed Wynn will contribute his serv- 
ices to USO-Camp Shows, Inc., while 
heading the first troupe organized 
exclusively for performing in hos- 
pitals. Wynn starts March 13 on this 
tour which will take him to institu- 
tions away from the cities, which 
usually gets gratis entertainment 
from performers in those towns. 
Outfit will do a show lasting about 
90 minutes in the hosp auditorium 
and will follow with about three 
hours entertainment in the wards. 
Other CSI units play hospitals, but 
only when they are on or near camp 
grounds. 

Under the present set-up, Red 
Cross has jurisdiction over hospital 
recreation activities. Consequently, 
the Wynn outfit will be welcomed 
by a Red Cross worker and will get 
letters from RC officials. 

Wynn’s_ start will give Camp 


On First Hospital Tour! 


ing to pull all legit shows off the | 
circuit for the summer.” Touring 
version of “Whistling in the Dark” | 
has already been replaced by a va- 
riety unit and “Male Animal” will 
be withdrawn when it hits Cali- 
fornia. 

Victory (domestic) circuit, with 
closing of “Whistling in the Dark” 
stands at one legiter, two concert 
units and 26 variety units, accord- 


| tribution of pix, 


ing to George Deber, booker of that 
circuit. 


Prize-winning play, “Flames at the 
Dawn,” will be produced at the post 
in the near future, with Clark plan- 
ning also to adapt piece for radio. 


It’s Lieut. MeIniker Now 

Harold Melniker, former aide to 
| Howard Philbrick at Central Casting 
|in Hollywood, has been promoted to 
| first lieutenant in Army, attached to 
the Security Division, N. Y. 

He is brother of William Melniker, 
executive in Loew’s foreign theatre 
department. 


Gehring to B’klyn Navy Yard 

Seaman First Class W. C. Gehring, 
Jr., son of the 20th-Fox western 
sales manager, transferred from Nor- 
folk, Va. to the Brooklyn Navy 
Yard, 


Plenty From Pitt 
Pittsburgh, Feb. 29. 

Sam Reiss, supervisor National 
Screen, Navy. 

Jack Kluchman, owner of Trelon 
Cafe, Navy. 

Anthony Datella, 
theatre owner, Army. 


Rosecoe, Pa., 


Shows a father and son team. 
Keenan Wynn is now overseas. 


Malcolm McDonald, manager Har- 


in addition to technicians, white 


collarites and manual laborers. 


SPECIAL SERVICES 


TO QUARTER IN N. Y. 


Washington, Feb. 29. 

Army Special Services is in proc- 
ess of moving to New York where 
it will consolidate its operations 
more closely with the Army Ex- 
change. 

Move, in line with the decentral- 
ization policy announced some time 
ago by the War Dept. will also re- 


sult in a saving in manpower. From | 


the standpoint of entertainment 
activity, the move to New York, 
center of show biz, constitutes a dis- 
tinct advantage. 


Brigadier Gen. Joseph W. Bryson, 


head of Special Services, will re- 
tain his office in Washington. In 
addition, there will be a _ skeleton 
staff here consisting of a liaison of- 
ficer for each division of Special 
Services. Col. Francis Kerr, deputy 
director of Special Services, will 
head the New York setup. 

Special Services, set up to supply 
recreation to the Army overseas, 
covers a wide variety of activities. 
It includes music, theatricals, dis- 
athletics, welfare 
and the Army Exchanges. Film end 
works in cooperation with the in- 
dustry and WAC, and live talent is 
handled with such groups as Amer- 
ican Theatre Wing, USO and HVC. 


9 
ncie Sam Oar 
9444444444444" 
Gene Clark the Winnah Mike Pihoney, Warner publicity 
Gene Clark, former radio scripter | dept., Army. 
and currently stationed at the 803d Joe Ursetta, with “Icecapades,” 
Signal Training Regiment, Fort Mon- | army, : 
mouth, N. J., announced winner of : F 
the one-act play contest sponsored Carmichaels, Pa., 
by the special service branch of the : 
regiment. Clark recently walked off _Bob McFadden, nitery singer, 
with first prize in a short story con- | Navy. 
test in the same series. Val Donne, Warner manager in 


Tyrone, Pa., Navy. 
Joel Golden, ex-Par booker, Navy. 
H’wood on the March 
Hollywood, Feb. 29. 
Bil] Christy, scrzen actor, Navy. 
Maurice Tombragel, screen writer, 
Navy. 
Vincent Price, film actor, Navy. 
Dickie Moore, screen actor, Army. 
Jack Stevens, cartoon cameraman, 
Army. 
Joe Wolverton, bandmah, Army. 
Hal Landon, screen actor, Army. 
Milton Deutsch, band manager, 


Army. 
Wally Kline, band trumpeter, 
Army. 
Robert Bushnell Ryan,. screen 


actor, to U. S. Marines and reported 
already to boot camp. 
Douglas Bagier, film editor, Army. 
Lon Mé€Calliater, screen actor, 
Army. 
Ruth Penny, studio fashion editor, 
WAVES. 
Bill Johnstone, radio actor, army. 
Flash Messiter, studio technician, 
army. 
Ben Lithman, screen writer, Army. 


ris-Northside, Navy. 


Bev Barnett, press agent, Navy. 


Plan Collections at All Shows 
To Hit Red Cross $10,000,000 Goal 


Griffis’ Coast Trip 


Stanton Griffis, chairman of execu- 
/tive committee Paramount, on leave 
from that post as chief of the Motion 
Picture Bureau of the Office of War 


Information in Washington, is on the 
Coast now on official business. 

While west he will huddle with Y. 
Frank Freeman, Par’s v.p. over pro- 
duction and president of the Associa- 
tion of Motion Picture Producers, in 
addition to John C. Flinn, coordina- 
tor of the Hollywood Division of the 
War Activities Committee of the pic- 
ture industry. Griffis will be in 
Hollywood about two weeks, 


Joe E. Brown, Fredric 
March Slightly Ternif, 
Army Colonel Writes 


(The author of the following let- 
ter, an Army colonel stationed 
somewhere in Italy, for obvious rea- 
sons prefers to remain anonymous.) 
Ecitor, “Variety”: 

Vie see quite a few movie stars 
over here. Most of their shews are 
lousy. Too snort. They glorify the 
star and stooges. Joe E, Brown is 
tops with the gang. 

The British put om better shows 
with their FNSA shows—old-time 
music hall performers. Some have 
been out of the VU. K. for four years 


now, putting on their acts without a 


letup. Never saw a better bunch of 
treupers than those actors and ac- 
tresses, 

The feeling among American GI's, 
and officers, too, is that the stars, 
radio and pix, both seppear here 
| just to keep their names alive. Much 
| of their comedy is almost too sophis- 
ticated for one-third of the GI's. 
|Fredric March was different. He 
gave us some wonderful acting, seri- 
ous stuff that was so unusual that it 
kept everyone spellbound. He can 
repeat anywhere and the gang will 
| come to see him. But if Abbott and 
| Costello and a supporting troupe of 
, 8-10 people could be gotten together 
| for 1'2-hour act, and about 50-100 
;such troupes were over here all the 
| time, then we'd be doing something 
| on a par with the British troupe. 
|Few of our lads see ENSA shows 
regularly; when they do, they are 
sold on the entertainment. But to 
see a star all fagged out by one per- 
formance a day for only five-six 
weeks sure gets under my skin. 

The ENSA gang put on a two-a- 
day for months without a break, and 
long shows, too. Some of the fault 
is with our own Special Services 
| people in not arranging a better bal- 
}aneed program and not being hard- 


boiled enough. 


L.A. toN. Y. 


Lucile Atson. 
Nate Blumberg. 
Connee Boswell. 
Pat Casey. 
Charles Coburn, 
Norval Crutcher, 
Ken Dolan. 
Barbara Everest. 
Fred Gabourie. 
Edmund Gwenn. 
William Heineman. 
Jesse Lasky. 

Tom Luckenbill. 
John Martin. 
Louis B. Mayer. 
Tess Michaels. 
tussell McKnight. 
Merle Oberon. 
Carol Sax. 
Howard Strickling. 
Barry Sullivan. 
Bill (Radio) Thomas. 
Mike Todd. 

June Vincent. 
William R. Walsh. : 
Pere Westmore. 
Cliff Work, 


N. Y. to L. A. 
Edwin W. Aaron, 
Harry Ackerman. 
Artie Auerbach. 
Phil Baker. 
Mr. and Mrs. Irving Berlin. 
John Emery. 
Sylvia Fine. 
George Frazier, 
Tamara Geva. 
Jean Holloway. 
Danny Kaye. 
William F. Rodgers. 
Joe Schoenfeld, 
Sam Shiff. 


Motion picture industry’s Req 
Cross campaign teed off last Thurs- 
day (24) under the chairmanship of 
Joseph Bernhard with a Red Cross 
breakfast at the Hotel Astor, N, y. 
when approximately 1,000 industry 
reps attended. 

Bernhard and his campaign staff 
emphasized that the goal for Red 
Cross collections during the 1944 
campaign, March 23-39, was $10,000,- 
000 or about three times as much as 
in 1943. It was pointed out that, as a 
result, it will be necessary for ex. 
hibitors to have collections after 
every performance instead of once 
or twice daily. 

Among the speakers, in addition 
to Bernhard, were Hend&rson FE. 
Van Surdam, of the Red Cross, Max 
A. Cohen, Fred Schwartz and Sam 
Rinzler. 

Humphrey Bogart and his wife, 
Mayo Methot, will appear in a short 
subject titled “A Report From the 
Front,” which will be used in con- 
junction with the Red Cross appeals, 

Bernhard, meantime, has com- 
pleted his executive staff for the 
campaign. Harry Brandt is to serve 
as field director, Ned E. Depinet, dis- 
tributor chairman, and Herman 
Robbins as corporate gifts chairman. 
Harry Goldberg is campaign man- 
ager while Charles A. Smakwitz 
serves as publicity director. A na- 
tional public relations organization 
with a chairman in every exchange 
centre has been appointed to work 
with exhibitor chairmen. 

“Red cross at War” rally in Madi- 
son Square Garden, N. Y., was 
scheduled last night (Tues.) with 
Mrs. Eleanor Roosevelt, Gov. Thomas 
E. Dewey and Mayor LaGuardia as 
principal speakers before some 20,- 
000 volunteer Red Cross workers. 

Script was written by Ben Hecht, 
with players including Bert Lytell, 
Cornelia Otis Skinner, Helen Men- 
ken, Jane Cowl, Lionel Stander, 
Jack Austin, Eleanor Stebor, Selma 
Kaye, John Sebastian and Rosario 
Antonio, Gus Eysell and John 
Golden assigned Leon Leonidoff to 
stage the production, to which the 
production facilities of the Radio 
City Music Hall were loaned. 

More than 1,500 theatres in the 
Washington, Detroit, New Haven 
and Denver territories were repre- 
sented in the four Red Cross ex- 
hibitor rallies held last Monday (28), 
Bernhard, Sam Dembow, Jr., and A. 

(Continued on page 51) 


OWI Needs Pix Aides 


For Reoccupied Terrain 


Feelers are being sent out for 
writers, publicists and others with a 
knowledge of the film business by 
the Office of War Information, fol- 
ioWing recent report iat some 48° 
men are needed by this branch of 
the service. 

Believed that more men will be 
sought from the industry as more 
picture houses go into operation in 
reoccupied territories abroad. 


Raft’s N.Y. Airers Before 


Pix; Back from Overseas 

George Raft, back in N. Y. after 
a two months USO-Camp Shows 
tour of England, North Africa and 
Italy, cut short when he returned 
to take treatment for a severe at- 
tack of sinus and tonsilitis, expects 
to return to Hollywood about the 
middle of the month. Meanwhile 
he’s doing two radio guestshots, on 
the Gertrude Lawrence show over 
the Blue Sunday (5), and with Fred 
Allen the following Sunday (12). 

His fighting-front entertainment 
troupe included Louise Allbritton 
and June Clyde, film actresses, and 
Bob Bain, guitarist and singer. Raft 
was replaced in this troupe, which 
is still on tour, by Harry Barris, 
pianist-composer, one of the orig- 
inal Paul Whiteman “Rhythm Boys,” 
who recently completed a_ three- 
months tour with Joe E. Brown. 

Raft brought back an air medal, 
given to him by Lt. Douglas .Mont- 
gomery, former filmite, to present 
to the latter’s father, Dr. C. H. 
Montgomery, who resides in Bev- 
erly Hills. 

During the trip, he found soldier 
morale to be high, especially near 
the front where fighting was going 
on. He reported that troops are re- 
ceiving plenty of entertainment and 
seeing many of the newer motion 
pictures, including “Madame Curie” 
which was shown in Algiers when 
he was there. 
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Wednesday. 


March 1, 


1914 


VARIETY 


dly welcomes 


It is with understandable 


enthusiasm that we contemplate our 
future association with Leo Spitz, 
William Goetz, and INTERNATIONAL's 
great stars, directors, writers and 
producers... names whose distinguish- 


ed talents assure a brilliant future for 
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Wednesday, March 1, 1944 


GARY TERESA 
COOPER WRIGHT 
“CASANOVA 
BROWN” 
| | Directed by SAM WOOD 
NUNNALLY JOHNSON 
production 
with FRANK MORGAN 
1 Randolph Gypsy Rose Dinah Bob 
| SCOTT LEE SHORE BURNS 
‘BELLE 


A TECHNICOLOR 
MUSICAL 
with 


CHARLES WINNINGER 


Directed by 
WILLIAM SEITER Songs by Johnny Burke and Jimmy Van Heusen 


PATRIOTIC SHOWMEN: RED CROSS DRIVE 
MARCH 23 THROUGH MARCH 291 
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SONJA 
MUSICAL 


produced by 
DAVID LEWIS 


EDWARD ROBINSON 


in 


OFF 


Directed by FRITZ LANG 
A 


NUNNALLY JOHNSON 


production 
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Teen Age- Guilty Parents’ Sex Dual 
Causes Church-Politico Upheaval 
In Omaha: K. of C. Akron Beef Fails 


3 More of Pine-Thomas’ 7 
Par Pix Yet to Be Made 


Committed to deliver seven pic- 
tures to Paramount this season (1943- 


Omaha, Feb. 29. 


Censorship problem here exploded 
into too-hot-to-handle situation 
with names being called and acri- 
monious discussion al! around since 
Mayor Dan Butler had Ralph D. 
Goldberg in court for exhibiting 
“Teen Age” and “Guilty Parents.” 
Goldberg showed the two subjects at 
his Arbor, nabe, and the mayor had 
him brought into couri on the ground | 
the pictures were unfit for children! 
to see. Goldberg held that the mayor 
and city had no right to arrest him 
until courts had passed on picture. 

So Judge Lester Palmer of munici- 
pal court mulled the case for a week, 
then tossed it back smoking with the 
remark that the city welfare board 
was in charge and while he lauded 
the women for their watchfulness, he 
couldn’t undertake to make any de- 
cision on the case. 

Last Friday (25) Mayor Butler as- 
sailed Palmer saying he ought not to 
run for reelection. Mrs. J. C. Tighe, 
chairman of the Catholic Legion of 
Decency, issued a statement Satur- 
day declaring that Judge Palmer 
“sidestepped his judicial responsi- 
bility” in refusing to rule on the 
picture indecency charge. 

Palmer freed Goldberg on the 
charge, saying he didn’t want to be- 
come a one-man censor of movies 
for the people of Omaha and that 
such matters belong to the welfare 
board created right after the “To- 
bacco Road” incident. 

After reading Mayor Butler’s state- 
ment that “Palmer should not be} 
reelected,” the judge said, “The! 
mayor now severely criticizes me for | 
not assuming the same role that he} 
was forced by public opinion to re- | 
linquish.” 

Mrs. Tighe backed up the mayor | 
with, “Judge Palmer is merely try- 
ing to pass to the welfare board, his 
own responsibility for which we 
think he was elected.” She said the 
welfare board is a regulatory body 
and must depend upon the courts for 
enforcement of the law. 


Despite K. of C. Protests, | 
Akron OK’s Hygiene Film | 


Akron, O., Feb, 29. 

Despite efforts by the Akron Coun- 
cil No. 547 of the Knights of Co- 
lumbus to ban the showing of the 
film “Dust to Dust” in the Liberty, 
Akron, law director Roy E. Browne, 
who viewed the film and lecture on 
hygiene by Howard Russell Cox, 
given with the film, said the city 
would take no action. 

The K. of C. passed a resolution 
charging that the picture was “not 
of a moral, educational. amusing, or 
harmless character,” but was “peril- 
©us and dangerous to the boys and 
girls of the community, and is apt to 
cause a great increase in juvenile 
delinquency.” The group asked Mayor 
Charles E. Slusser to stop the further 
showing of the “objectionable pic- 
ture.” In addition to this, 
Zanization’s council lodged formal 
protest with Gov. John W. Bricker 
and the state board of film censors, 
which had approved the film. 

Mayor Slusser assigned Law Di- 
. rector Browne to see the show, and 
Sthe latter said, “This film goes about 
as far as you would want it to in 
frankness, but I think it is a good 
thing. The police department has no 
legal right to close the show. Of 
course, it is a good thing that the 
shows are not presented to mixed 
audiences, but I see nothing in the 
film or the talk, given in a straight- 
forward manner, that 15-year-old 
boys and girls should not know 
about.” He pointed out that the film 
had been approved by the State De- 
partment of Education and other 
prominent organizations and individ- 
uals. 


Joan Gets Furious 
Hollywood, Feb. 29. 

Femme lead in “Manhattan Fury” 
goes to Joan Leslie as soon as she 
winds up her current chore in “Cin- 
derella Jones” at Warners. 

Edward Blatt directs “Fury,” with 
Jerry Wald as producer. 


IDA TO BECOME A YANK 


the or-| 


Ist Arrests of Parents 
In Delinquency Drive 


Indianapolis, Feb. 29. 

First arrests under the city’s new | 
curfew law, holding parents re-| 
sponsible when unaccompanied chil- 
dren under 15 are found on the 
streets after 10 o'clock at night, were 
made this week. Three fathers. 
whose sons had started out to go toa 
show together and were caught 
loitering near a downtown penny 
arcade, were fined $1 and costs, with 
the latter suspended. Maximum fine 
under the law is $10. Two mothers 
arraigned in court the next day were 
ordered to reappear with their chil- 
dren March 14. 

City Prosecutor Henry Coombs 
suggested an investigation of de- 
linquency factors in the arcade’s 
vicinity. 


Stiffer Taxes For 
All Detroit Show 
Biz Are Proposed 


Detroit, Feb. 29. 


Stiffer license rates are in prospect 
for the show business here following 
Mayor Jeffries’ acceptance of City 
Controller Charles Oakman’s fee in- 
creases. Following a study of meth- 
ods to increase city revenues, Oak- 
man proposed a program which calls 
for approximately doubling former 
rates, 

New fee setup shows present rates | 
of $25 for regular picture houses, $40 
for those with vaudeville, and $100 
for stage shows would be upped to a 
straight seat basis to $35 for 1 to 500 | 
seats, $50 for 501 to 1,000 seats, $75 | 
for 1,000 to 2,000 seats, and $150 for | 
houses over 2,000 seats. Parking lots 
tax in conjunction with theatres 
would be $5 to $15 for less than 25 
cars up to $40 for lets holding more 
than 50 cars. 

Legitimate theatre rates go from 
$100 to $150, cabaret fees increase 
from $50 to $110, and dance halls 
from $25 to $50. Rate on open-air | 
concerts and motion pictures would | 
increase from $15 a menth to $30. | 
Fee on circuses was upped from $350 | 
; to $500 daily. 

The new license setup is not ai 


| part of program to increase rates for 
more than 100 city-regulated busi- 


| nesses, industries and steres, 


GUIOL PACTS WITH UA 
FOR FEATURETTE UNIT 


Hollywood, Feb. 29. 

Fred Guiol, formerly associated 
With Hal Roach studios as producer- 
| director-writer, has set up his own 
|production unit to make four fea- 
jturetes, something like the old 
| Roach Streamliners, for release 
|through United Artists on the 1944- 
| 45 program. 

First of the films, designed to run 
40-to-50 minutes, will be a comedy, 
“Danger—Men On Leave,” scripted 
by Tedwell Chapman and Edward 
| Seabrook. 


Adler’s Harmonica Out Of 


Hollywood, Feb. 29. 

Larry Adler stepped out of the 
specialty cast in Andrew Stone's 
picture, “Sensations of 1944.” after a 
| disagreement about the manner of 
| featuring his harmonica act. 

Filming goes on with plenty of 
specialties but no harmonicas. Pro- 
| duction will be released by United 
, Artists, 


Benton’s Presentation 


Albany, N. Y., Feb. 29. 
William E. (811) Benton, head of 
the Benton circuit of theatres; is now 


Hollywood, Feb. 29. | 

Ida Lupino, Warner Bros. star. has | 
filed an application for U. S. citizen- , 
ship papers. 
She is a British subject. and is | 
married to Louis Hayward, film actor | 
now an officer in the Marines. 


Republican chairman of Saratoga 
county. 

He headed a delegation which pre- 
sented to Governor Thomas E. 
Dewey in Albany Jast week an 


American flag which hung in Con- 
vention Hall, where Dewey was 


nominated. 


| be 
med roughs, who has been his assistant. 


at the amusement business alone but |. Hopper went to New York for a 


‘few days on personal business, but 
'will be here the latter part of the 
week to wind up his affairs before | 
He operates the | 
in Holly- | 


Andy Stone’s ‘Sensations’ 


44), Bill Pine, who's partner is Wil- 
liam C. Thomas, states that only 
three more have to be made, and 
that they will be in the can in time 
for release before the season ends 
Aug. 31. 

The Pine-Thomas producing team, 
now in N. Y., has had three released 
so far, while a fourth, “Navy Way,” 
is now en sale and will shortly be 
made available to exhibitors. It is 
being given a special premiere at 
the Great Lakes Naval station near 
Chicago on March 24. Pine and 
Thomas proceed on to Hollywood 
from there, but Pine will return 
later to Chicago for the opening 
there in one of the Balaban & Katz 
houses, 


Studio and Union 


Execs East For 
Labor Parleys 


Hollywood, Feb. 29. 

Several] studio executives and 
union chiefs trained east over the 
week-end to producer ~-labor wage 
negotiations slated for New York 
opening March 6. , 

Victor H. Clark and Pat Casey left 
Friday, followed by Fred Peiton 
Tuesday (29), while other studio 
executives leave this week. 

Film labor groups are sending 
Harold V. Smith, Herbert Aller, 
L. C. Helm and H. C. Rohrback, who 
leave today. and John Martin and | 
Norval Crutcher are leaving tomor- | 
row. Herbert Sorrell will go later in 
week. 

Studio unions represented are 
sound technicians, International Pho- 
tographers Studio Utility Employees, 
film technicians and moving picture 
painters. 


HOPPER RESIGNS WPB, 


New Admish Tax (Apr. 1) a Problem: 
Theatres Try to Avoid Uneven Admish 


+ 


Theatres are in a quandary as how 


Burton Holmes Spiels 
Now 100% With Films 


St. Louis, Feb. 29. 

For the first the many | 
years he has 9een making p. a. in 
this burg, Burton Holmes, 74-year- 
old traveloguer, last week showed 
100% pix of his travels. The tinted 
slides that have been a part of his 
routine for many years, were miss- 
ing and in their stead technicolored 
film replaced them. Holmes last week 
started his 51st year on the platform 
in the midile west circuit, and has 
struck a bonanza during the current 
season. 

Walter Everset, Holmes’ manager, 
said the traveloguer hung up his all- 
time banner season subscription in 
Chicago with $5,300 being laid on 
the line. His first p.a. at the Henry 
W. Kiel auditorium here last week 
neared the SRO mark. Holmes still | 
maintains a $1 top in the midwest. | 


New Tax Skeds Need 
Not Mean Destroying 
. Old Printed Tickets 


Washington, Feb. 29. 

Theatres and other amusements 
with large stocks of tickets on hand | 
will not have to discard them when | 
the higher admissions tax goes into 
effect April 1. 

Bureau of Internal Revenue has | 
set up a ruling which will prevent 
the waste of ducats whose face car- 


time in 


| 


| 


ries the old 10% tax, thereby sav- | 
ing showmen from an unnecessary | 
expense. 


1. Phe old tickcts:-may be used un- 
til they are all gone, no matter how | 
long it takes, providing the face of 
the tickets are over-siamped with | 
the new higher tax. (The rates must 
be shown on the ticket under the 
law.) 

2. For a short time after April 1 
it will be all right for showmen to 


BORROUGHS, AIDE, UP 


Washington, Feb. 29. 
Harold Hopper resigned last week- 
end as chief of the motion picture 
section of the WPB, but will dine | 


tinue to serve as consultant. He will 
succeeded by Lincoln V. Bur- 


use the old tickets without rubber- 
stamping them, providing they get 
permission of the local Collectors of 
Internal Revenue. The local col- 
lectors are authorized by Washing- 
ton to give such approval for “a rea- 
sonable time,” but permission must 
be obtained. 


RODGERS AND AARON ON 


going to the Coast. 
Cinema Mercantile Co., 
wood, which supplies sets and props 
for the studios. 


Bobbysex to Lergnette 


COAST BEFORE CHI MEET 


William F. Rodgers, y.p. of Loew’s 
in charge of distribution, is on the 
Coast, accompanied by Edwin W. 
Aaron, circuit sales head of the 
company, to huddle at the Metro 
studio on production and sales mat- 
ters, 


Rodgers remains west until a cou- 
ple of days before the Metro busi- 


Trade Is N. Y. Par’s Span 


Proving that a theatre does not 


|always become typed, although the | 


Paramount, N. Y., has often been 
dubbed the home of the jitterbugs 
and bobby socks, Bob Weitman, 


ness-sales meeting in Chicago March 
11-15, while Aaron is slated to leave | 
March 4 for Denver and Kansas City 
| on circuit deal discussions prior to 
going to Chicago. 


Managing director, points to the ma- 
turer audiences’ patronizing the 
house on its current show, “Lady in 
Dark” and Xavier Cugat. With the 
jitteroos staying away, the N. Y. Par 
is playing to a large amount of car- 


Runyon’s ‘Irish Eyes’ 
In 20th Quint of Opuses 


riage trade patrons and to a 
jority women of all ages, but 
notably these in the matronly class. 
A check shows that last summer 
|when Harry James played the the- 
atre, the Lost ard Found depart- 
ment was loaded with galoshes, 
pork-pie hats, collegiate pipes, un- 


of 


filled sweaters and other similar ar- 


ticles. So far on the present engage- 
ment, house is holding in its lost and 
dept. 16 malacca walking 
sticks, eight pairs of opera glasses, 
three jorgneites, four botiles of 
/ smelling salts, a bottle of Shalimar 
|perfume, three commutation tickets 


'to Bronxville and a slightly battered | 


highhal. 


Postwar’ Thesp Pact 
Hollywood. Feb. 29. | 
Billy Southworth, army | 
fiver and son of the St. Louis | 
Cardinals manager was signed over 
the week-end 10 an acting pact by 
Hum Strembere. 
Contract hecomes effective after | 
uration, | 


Major 


ma- 


Hollywood, Feb. 29. 
Five high-budget productions are 
in work at 2th-Fox this week. wv ith 
the start of “Irish Eyes Are Smil- 
jing,” Damon Runyon producing and 
Gregory Ratoff directing. 


Others in high financiial brackets 
/are “Keys of the Kingdom.” “Sweet 
and Low - Down.” “Wing and a 
Prayer” and “Wilson.” 


Oater Tandem for Clark 


Hollywood, Feb. 29. 
| Colbert Clark, Columbia producer, 
|S saddling two broncho pictures for 
‘early spring galloning. 

Films are “The Fighting Marshall | 
of Snake Pit” and “The Taming of | 
| Helidorado.” 


Frijoles for ‘Falcon’ 
Hollywood, Feb, 29. 
William Berke checked in at RKO 
on a One-piclure deal to direct “The | 


Falcon in Mexico.” a mystery yarn. | 
Marge, recenily reiurned from 

| Mexico City, draws the femme lead 

opposite Tom Conway. 


' 


‘cent admissions 


!able confusion and mistakes 


| scales are employed. 


to work out admission scale sched- 
ules in accordance with in- 
creased tax which goes into effect 
April 1, the problem being aggra- 
vated by the fact that the average 
operator wants to remain at even 
figures rather than sell tickets on 
which penny-change required. 
Range of scales will probably in- 
cline, however, in order not to dis- 
turb the net to the theatre on prices, 

In addition to the fact that odd- 
complicate book- 
keeping and deductions for tax, 
pennies are now scarce and_ the- 
atres, where they are required, are 
having trouble getting a sufficient 
amount. Also, the use of pennies 
slows up trade at the boxoffice in 
handling the coppers that come in 
or must be. passed out in making 
change. Further, the steel pennies 
now in circulation cause consider- 
since 
they look like dimes. 

The new admissions tax, double 
the rate now existing but differing 
as to fractions, calls for le on every 
5c admission or major fraction 
thereof, whereas the present levy is 
le on each 10¢c or any fraction. 

In seeking to come out in admis- 
sions units of five or 10c, theatre 
managers and others find that the 


new tax schedule makes this im- 
possible unless they sacrifice by 
getting into major fractions of a 
nickel. That occurs principally 
where a_ theatre would like to 
charge 35c, 75c or $1, as many 
houses do in the larger cities. In 


other words, in these cases a the- 
atre must sacrifice lc of admission 
to itself in order to come out at an 
even figure, the major fraction cost- 


| ing them that one penny. 


On various other admissions, it 
can be worked out evenly, such as 
2lec admission and 4c tax for a total 
of 25c, or 50c and 10c tax to come 
out at 60. In N. Y. as well as else- 
where, although most theatres try 


| to avoid odd-cent admission charges, 
| there 


are some_ so-called price 
changes where a 44c or other even 
This may in- 
(Continued on page 18) 


PITT EXHIB PINCHED FOR 


SHOWING SPICY FILMS 


Pittsburgh, Feb. 29. 
Morris Rubin, operator of the tiny 
Art Cinema theatre, was arrested 


| last Thursday night (24) and the two 


“adults only” pictures he was show- 
ing, “Virgins of Bali” and “The Sin 
of Nora Moran,” confiscated on the 
grounds that they were spicier than 
the censors allow. Lieut. Andrew W. 
Hudock, state policeman, made the 
arrest and ordered the double bill 
stopped after Mrs. Nancy Gard, an 
inspector for the State Censor Board, 
City Detective William Harris and a 
State trooper had sat through a 
showing of both films. 

Mrs. Gard charged that “Virgins of 


| Bali’ had not been approved by the 
| Pennsylvania 


censors, and “certain 


|eliminations” had not been made in 


Nora Moran.” 
Art Cinema, which had “Kings of 


| the Ring” scheduled to open Satur- 


day 
day. 


(26), advanced the opening a 
Raid on “Virgins” and “Nora 
Moran” took place after pictures had 


| beeen playing the 290-seater for one 


day short of five weeks. 

Rubin, who has been running the 
house since his brother-owner, Sgt. 
G&be Rubin, went into the service 
year and a half ago, wiil gei a hear- 
ing before Alderman Patrick Cawley 


tomorrow (Wed.). 


‘America’ Into Astor, N. 


Following ‘Pvt. Hargrove’ 


“America,” one of Metro's costliest 
productions, is scheduled to go into 
the Astor theatre, New York. for a 
run following “See Here, Private 
Hargrove.” 

“Hargrove” is slated to open March 
21, following “Lifeboat.” 


Lassie’s Poock for Siman 


Hollywood, Feb. 29. 

Metro assigned S. Sylvan Simon 
to direct “Son of Lassie.” a seque 
to “Lassie Come Home,” starting 
Ap7il 1 with Sam Marx as producer. 

Simon recently completed a long 
loanout job as director on “Song of 
the Open Road” for Charles R. 
Rogers. 
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Barrington Gain Says Facilities 


For New Distrib 


Barrington Gain, No. 2 man in the¢ 


Not Available Now 


J. Arthur Rank organization, tol- | 
lowing a survey of American mar- 
ket potentialities for British films, 
yesterday (Tuesday) told “Variety” 
that he has found that physical 
facilities for the proposed Rank dis- 
tribution setup were not available 
in the U. S. at this time. 

Gain, who denied reports that 


Arthur W. Kelly, head of Eagle-Lion 
Films (Rank subsid) was stepping 
out as head of this unit, stated that 
the Rank organization hoped “event- 
ually” to set up its own distribution 
system in the U. S. 

Several proposals are now under 
consideration by Rank, Gain re- 
ported, and decision will be made in 
due course as how the British or- 
ganization is to operate in America. 

While, Gain said, the new Eagle- 
Lion unit was at the moment but a 
nucleus, it is planned to expand 
“ultimately.” 

Gain stated he had found, as a re- | 
sult of his survey, that there was a 
substantial market for British prod- 
uct in the U. S. 

Kelly, meantime, left N. Y. for 
the Coast last Monday (28). He 
stated, prior to departure, that he 
planned to line up several inde- 
pendent producers under partner- 
ship—releasing arrangements, 
product to be distributed by Eagle- 
Lion Films. 

Kelly from accounts, has a five- 
year pact with the Rank organiza- | 
tion. 

Gain plans to return to England 
shortly to make his full report to 
Rank. 


U.S. Curious On 
Korda's Interest 


In UA and Metro 


U. S. Department of Justice is re- 
ported investigating the interests 
which Sir Alexander Korda has in 
both United Artists and in Metro’s 
British production organization. 
Understood that Wendell Berge, 
chief of the Department's anti-trust | 
division, js questioning the situation 
because of Korda’s veto power in 
UA while at the same time under a | 
long term contract to M-G. | 

Korda from accounts, has a five-| 
year contract with Metro with an) 
option for an additional five years. | 
It is said to include a_ profit-| 
participation arrangement. 

Believed that the Government is, 
going into 


the situation to deter-| 
mine whether or not Korda’s interest 
in both companies is of a nature 
which would be contrary to anti-} 
trust provisions. 
Berge, and more recently U S. | 
Attorney General Francis Biddle, | 
are also alert to any _ possible 
“cartel” combinations which may 
start either now or after the war. 


PRC’S ‘MINSTREL MAN’ 
REACHING EPIC STAGE 


Hollywood, Feb. 29. | 
PRC's “Minstrel Man,” starring} 
Benny Fields, is growing into an am- | 
bitious production, climbing from | 
$80,000, its original budget, to more | 
than $200,000, a terrific figure on 
that lot. 

Original orchestra of 20 pieces has} 
been increased to 42, with Ferde| 
Grofe wielding the baton. One| 
heavy item of expense was the film 
rights to the song, “Melancholy 
Baby.” 


Bioff’s Tax Troubles 
To Have Day in Court 


Hollywood, Feb. 29. 
Willie Bioff’s federal income tax 
evasion case is set for March 7 be- 
fore Judge Ralph E. Jenney, accord- 


torney for this district. 

Carr made the statement to deny 
a published report from Chicago that 
the case had been quashed by the 
Dept. of Justice. He declared the ac- 
tion could not be dismissed by Wash- | 
ington before consulting local offi- 
cials, 


with F 


A Hot Problem 


How to keep cool in summer 
is a problem worrying film 
house operators, with hot weather 
in the offing and refrigeration 
fluids tied up by wartime priori- 
ties. Freezing mixture is being 
manufactured in large quantities 
for essential military use but 
not for theatres. 

Film circuits are figuring on 
reviving the system of 
blower fans over cakes of ice to 
lure customers into. theatres 
when the weather heats up. 


KORDA ARRIVES IN N.Y: 
HUDDLES MAYER EAST 


Sir Alexander Korda arrived in 
New York Monday (28) from Eng- 
land and will confer with Louis B. 
Mayer upon the latter's arrival from 
Hollywood next week. Korda, who 
is scheduled to stay in N. Y. around 
two weeks before returning to Eng- 
land, is meantime huddling with 
United Artists execs. 

His first production for Metro in 
England, “Perfect Strangers,” rolls 
at the Denham studios next week. 

Merle Oberon (Lady Korda) is 


Selanick 


U Prexy in N. Y. 


Nate Blumberg, president of Uni- 
versal, has arrived in New York for 
five weeks of business conferences. 

While in Manhattan he will attend 
the meetings on the basic labor 
agreement, scheduled to open 
March 6. 


51,000,000 Loan 
For Monogram Pix 


Hollywood, Feb. 29. 
Monogram’s program of expansion 
has been greatly fortified by signing 
new loan arrangements which will 
give the company up to $1.000.000 
credit for the period of one year. 
W. Ray Johnston, president, and 
George D. Burrows, v.p., announced 
that the credit will be managed by 
Security-First National Bank here 
and participants in the deal are Cali- 
fornia Bank of Los Angeles and 

Guaranty Trust Co. of New York. 


Monogram roster imstead of six, in 
line with the new expansion sched- 
ule, announced by officials at a New 
York sales meeting last month. 


‘ 
$40,000 ‘Ape 
20th-Fox and David O. 
are dickering for the 
sereen rights to “The Delicate Ape,” 
novel by Dorothy Hughes. 
Bidding reported in the vicinity 


Metro, 


Terrific Amus. Tax Collections 


Indicate Peak Show 


Bizin Dec. | 


There Goes Your Lake 
Hollywood, Feb. 29. 
Among the. recent storm 


casualties was an artificial lake, 
constructed at a cost of $4,000 by 
55 technicians and laborers for 
Columbia's “Mr. Winkle Goes to 
War” location in the hills, and 
wiped out in one night by Mrs. 
Nature. 

It will cost $4,000 more to 
build a new lake. 


REPORT WM. FOX PLANS 
PIX COMEBACK POSTWAR 


William Fox is planning to return 


|to the film industry though possibly 


‘not in any direct line of activity 
Eight new “A” pictures are on the | 


such as he was before as president 
of the old Fox company. 

According to intimates, he is re- 
ported working on a new develop- 
ment for pictures that would prob- 
ably be introduced immediately 
after the war is over. There is no 
indication as to what Fox has up his 
sleeve but believed it may be an- 
other attempt at a wide-screen. He 
was active many years ago in trying 
to bring about a wide-screen for all 


due in New York this week. of $40,000. 


pictures and theatres. 


The Wrong Way 


Hollywood sticking its head in the sand 
to watch the parade go by is not an amusing 
spectacle at this day and date. It’s too 
much like the Hollywood which has been 
ceaselessly kidded. 


Specifically, we’re talking about the re- 
cently reported studio edict issued on the 
Coast that (1) no picture which has not 
been on release for one year shall be avail- 
able for radio broadcasting, and (2) no star 
shall be allowed to participate in the broad- 
casting of any other studio’s film. 


According to “Variety’s” information four 
companies subscribe to this bifarious studio 
attitude toward radio. They are Warners, 
Metro, Paramount, and Columbia. Each of 
them currently has plenty tied up in mu- 
sical pictures. = 


Musical films pop to the front right away 
because they will obviously be the first ob- 
jective of any counter-attack radio may care 
to launch. But maybe Hollywood thinks 
radio is helpless in the matter? Hollywood 
will find out. 


Pictures, a business which lives on and 
by publicity, is again dangerously close to 
completely banning its product and stars to 
one of the greatest, and certainly the fast- 
est, publicity mediums ever devised. The 
idea is ridiculous. Why? Because three 
successive weeks of bad business in the 
theatres and every studio on the Coast will 
be begging to get back on the air. 


It was only in the issue of Feb. 2nd that 
“Variety” reprinted one of Sime’s 1930 edi- 
torials, a paragraph of which said: 


“If the picture business is so new that it 
has bragged over its profit last year, with- 
out knowing what it is going to be this year, 
that should be the lesson for that. Nor 
should the picture man be obsessed with the 
erroneous belief the general public depends 
upon him for entertainment. This country 
thrived before pictures.” 


So here is another example of the picture 
business feeling its weight, intending to 
throw that weight around, and absolutely 
ignoring that good will, within and without 
the trade, is not won or held by arrogance. 
Fhe short-sightedness of this latest anti- 
radio order is either disheartening or ag- 
gravating, depending how you look at it. It 
makes a Hanley Stafford of us because in 
this instance Hollywood is doing a Baby 
Snooks, except that it’s not funny. 


If the studios get too fresh, radio can 
make them pay through the nose for their 
impudence. All the networks have to do is 
order all tunes from pictures off their webs, 
then let the studios’ music house affiliates 


take the long way around plugging their 
songs. And supposing radio gets sore 
enough to try and induce sponsors to en- 
tirely give up doing excerpts from pictures? 
How many one year old films mean any- 
thing on the air anyway, and under these 
circumstances what would the sponsors 
care? 


The whole thing can lead to a senseless 
battle and pictures would be in the wrong. 
It would be wrong because it would be 
trying to isolate itself from other branches 
of showbusiness at a time when there was 
never more need, and opportunity, for the 
interlocking of all of these branches. 


“Restraining stars from broadcasting in 
any other studio’s pictures.” Doesn’t a good 
picture from any studio help all studios? 
Help the industry? Has anyone stopped to 
remember that? How much does a studio 
spend annually to publicize a star, a star 
that goes on the air in someone else’s pic- 
ture? Why is that hard to take? Here’s 
50, 60, 80, 100 radio stations for nothing 
Where does it hurt? When has it hurt? 
Name a picture so hurt. 


It’s reported that Warners and Metro 
have a special reason for wanting to hold 
back product and players from broadcast- 
ing, that each of these two studios would 
like to sell package deals to a sponsor. 
Which is any studio’s privilege. But why 
antagonize people in the doing? 


Anyway, that explains Warners’ and 
Metro’s notion of how to go about setting 
up a radio deal. This leaves Paramount 
and Columbia, each with their top cost mu- 
sicals about to burst around the country. 
Are these two going to turn down chances 
to get either of their pictures on the air or 
the songs from these films? The Kate 
Smith show did a scene from a Paramount 
picture last week and announced another 
one, from the same company, for this 
week. 


The whole thing doesn’t make sense. For 
that reason Hollywood better stick one 
thing in its hat. They used to estimate, in 
good times, that 80,000,000 people weekly 
attended the picture theatres in this coun- 
try. Right now it’s probably more than 
that. No matter. Whatever that total at- 
tendance figure may be, let Hollywood re- 
member that radio plays to more people in 
two nights than pictures do in a week. 


Friend, that’s publicity. The fastest in 
the world. That helps make pictures tick. 


Why wid the clock the hard way? 
Sid. 


+ Washington, Feb. 29. 

Show biz went through the roof in 
December, with a record-breaking 
$167,400,000 for the nation. : 

Figure is reflected in the $16,744,936 
in admissions taxes paid to the Bu- 
reau of Internal Revenue last month 
and reported last week. Total is es- j 
timated to be abofff 90% pix. and 
also includes legit, niteries, etc. Tax 
collection will remain a record until 
it is broken when the April figures 
come out in June. The 20% rate 
which goes into effect April 1 will 
send the tax soaring, although it 
will not reflect comparable business. 

To show how the industry is now 
riding the clouds, the taxes collected 
for December, 1942, biz amounted to 
only $11,728,489. . 

New York also did a sock job at 
the b.o. in December, 1943. Returns 
for the Third New York Revenue Dis- 
trict, all of Manhattan above 23rd 
Street, show taxes of $3,033,552. as 
contrasted with $546,463, the same 
month a year earlier. To this total, 
Manhattan ticket specs added an- 
other $22,897 to Uncle Sam’s bite. 

Broadway’s niteries, jammed to the 
eaves, turned in $232,151 to the 
Treasury, which is something extra 
special. It will be interesting to 
see whether the new 30% tax on 
night club tabs total six times the 
above figure, which is at the 5% 
rate. 

Coin operated devices fell off in 
December, with $322,818 in taxes, as 
against $413,111 a year before. Tax 

e country in December 
ny was a lusty 


Atrocity Films 


Washington, Feb. 29. 

War Department has come through | 
with new directive on Jap atrocity 
films, allowing Hollywood a wide 
leeway in producing the pictures. 
Ruling provides that Jap atrocity 
films, which include sections dealing 
with the Army, shall be reviewed 
here in scenario form, just as other 
war pix are. However, there will*be 
no effort to curb atrocity sequences 
so long as they are probable and in 
line with the facts. 

Directive was requested by Allyn 
Butterfield, who reviews stories for 
the Army, so that the industry could 
know exactly where it stood. 

“There will be no trouble,” Butier- 
field said, “so long as the studios use 
reason and don’t go hog wild. The 
s¢ripts and fims will be reviewed 
the same as other war pictures. 
Butterfield said he was waiting to 
see the finished versions of Re- 
publie’s “Death March,” and 20th. 
Fox's, “Purple Heart.” 

While OWI set up its policy on the 
atrocity pix on the Coast couple of 
weeks back, this is the first pro- 
nouncement from the Army since the 
disclosure of the mistreatment of 
prisoners after the surrender at 
Bataan. Some time back, the Army 
created a policy for newspaper 
stories on atrocities which called for 
them to be based on accurate first 
hand experiences and personal re- 
ports. Butterfield pointed out, howe 
ever, that this would,not fit Holly- 
wood since films are _ primarily 
fictional in nature. 


” 


RKO THEATRES’ FEB. 22 | 
RECORD, TOPSNEWYR. 


RKO Theatres circuit hit an all- 
time high for gross receipts in the i 
New York houses last. Tuesday (22), a 
Washington's Birthday. 

Some 40 RKO houses grossed 
$115,000 for the day as compared 
with around $70,000 New Year's. 


Touhy’ Facelifted By 
20th for FBI Approval 


Hollywood, Feb. 29. iF 

After six months on the shelf, F 

“Roger Touhy,” 20th-Fox prison pic- 

ture, is being revised by Bryan Foy 

to meet the approval of the FBI. 
Federal bureau objected to several : 

sequences dealing with the gangster’s 

escape and subsequent capture. Pic. 

ture will be released if necessary de- 

letions, added scenes are okayed. 
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6th N. Y. week and breaking 
all records. Doubled previous 
record business in Cincy! Tops 
in Baltimore, Philly, Miami! 


Trivin 


roman 


/ inWashi | n¢ 
Detroit! | 


Astor, N.Y. for the year's 
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Business as sensational as 
picture! All Canadian rec- 
ords smashed in Vancouver! 
Killing ‘em in Indianapolis, 

Seattle and the whole U.S.A.! 


Ath Glorious Week, Roxy, 
N. Y. Rip-rousing in Los 
—_——— sf Angeles! The nation’s box 
offices will cheer and cheer 
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SAG Demurrer Gets Brushoff From Studio Contracts Lefty's Notebook 
By Joe Laurie, Jr. 
Court in Rule 33 Battle with WB... 
at Metro, Me and Aggie just finished a book called “Proctor, Vaudeville Pioneer * 


Los Feb. 29. 
First skirmish 


ted 


Angeles, 


oo 


Superior court. where Judge Alfred 
E. Paonessa ruled out the demurrer 
filed by the Screen Actors Guild and 
gave the Guild 15 days to answer the | 


studio's amended complaint. Ruling 
that the case will go on trial, 
with Warners asking an injunction 
against the enforcement of Rule 33 
and the right to demand damages. 

Rule 33 calls for full salaries for | 
film players in pictures, regardless | 
of the time they are employed, even 
for bit parts or walk-on roles. Suit } 
is based on the action of the Guild | 
in invoking the rule on the produc- | 
tion of “Hollywood Canteen,” a semi- | 
patriotic picture which would have 
250.000 out of its profits | 


turned over $: 
to the Hollywood Canteen. Guild 
with trying to 


charged the studio 

“high pressure” players into appear- 
ing in the picture at salaries less | 
than they were accustomed to} 
receive. 

Studio contended that the rule 
would force payment of $150,000 to 
$200,000 to some players for a brief 
sequence or a walk-through. “All 
that Warners has asked,” the studio’s 
amended complaint declared, “is the 
free and unrestricted right to nego- 
tiate with ‘artists on a strictly com- 
mercial basis for their services in the 
picture.” 

Warners original demand for. $500,- 
000 damages was omitted from the 
amended complaint, although the 
company reserved the right to ask 
for damages. The picture had been 
in production approximately three 
weeks before it was shelved. 
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RKO MANAGERS UNION 


| 
| Republic as 


Millakowsky signed by 

associate producer. 

Zurit drew dialog ticket | 
ub lic . 


Herman | written by William Moulton Marston and John Henry Feller, 


by Richard R. Smith for three bucks a copy. 
This book is about Fredrick Freeman Proctor, the founder 
the famous Proctocircuit of theatres. 


published 


and owner of 
He started in show business as 


Michael St. Angel's player option an 
AND C0. SET MEETING lif li wae RKO Ang states . acrobat, being one-half the team of Levantine Bros. After making a world 
Cl t majority among Qos r "Ticeuaion Brown, writer | tour and playing some variety dates in America, he branched out as a 
: theatre manager and owner. He opened his first house in 1880, in Alba; 
members already enrolled, the Mo-! renewed by Republic. Pp ly 


| postponed by mutual agreement. 


SPU Vote Hearing 


Set for March fares cashier 


Hollywood, Feb. 29. 
National Labor Relations Board 
set March 6 for hearing the petition 
of the Screen Players Union for an 
election of Class B members of the 
Screen Actors Guild to designate a 

new collective bargaining agency. 
SPU plans to seek affiliation with 


calling it Levantine’s novelty theatre. He opened about 20 more theatres 


Guild. organized by these workers | Harry Warren drew composer I wrote you a long time ago that Proctor’s 23rd St. theatre was formerly 
in RKO theatres of the metropolitan | ticket at Metro. a church, It was then made into Sami More’s Temple theatre, : They 
N. Y. area, will hold a conference Noel O'Neill's player ticket re- couldn't get a license. Proctor built a new house in 1889. ‘The County 
on March 13 with  representa- | newed by Paramount. Fair’ was the first show played there, then Dockstader's Minstrels, and 
tives of the RKO Service Corp.,| . James Cross’ player option picked the last show was “The Theatre of Arts and Letters,” the stats selling for 
RKO theatre management sub- up by 20th-Fox. $5 a copy. It was then Proctor’s opened as a variety house with con- 


sidiary, to discuss demands for cer- 
tification as collective bargaining 
agency. The meeting was set by the 
State Labor Relations Board orig- 
inally for yesterday (Tuesday) but | 


| Northern New Jersey has not as yet 


contractual demands have not been 
worked out, according to spokesmen, 
pending action on _ certification. 
Union is so far of an independent 
character, not being affiliated with 
either the American Federation of 
Labor or the CIO, but is not being 
regarded in the light of a company 
union though so far it is open only 
to eligible employees of RKO. An 
election of officers has not as yet 
been scheduled, but will probably 
be held at an early date. 


tinuous shows, 11 a.m. to 11 p.m., with admission prices of 15, 25 and 50c, 
Proctor was the originator of the “early bird” matinee, admitting people 
cheaper until 1 p.m. He then built the beautiful Proctor’s 58th St. theatre; 
then cam@ Proctor’s Newark, Proctor’s 125th St., Proctor’s in Plainfield, 
Elizabeth and Perth Amboy, New Jersey; Schenectady, Cohoes, Mt. Vernon 
and Yonkers, N. Y. The last house he built was Proctor’s 86th St. After 


Ronnie Stanton, dancer, signed by 
Metro. 
Sharon McManus 
ticket at Metro. 
Harvey Karels renewed as actor by 
20th-Fox. 


drew moppet 


ads dete tebe inion: ae | Dick Currier, film editor, signed this he sold out for many millions to the Keith interests and retired. 

e aces managers, as- | lala Longtime Showman 

-easurers | by Monogram. 

Mimi § player option| Proctor was a showman of over half a century and played the greatest 

Wee roo Lifted by Paramount acts in vaudeville, and yet he was little known to the acts that played 
ong 4siand an estcnester county. , for him. Proctor very seldom came backstage. He would make tours 


Tom Conway renewed by RKO. ‘ ‘ 
’ of his theatres to keep tabs on the business and the general conduct of 


“ganiz im; Julie Gibson's player option | 
hoisted by Paramount his many properties, but never or seldom would come back to meet the 
‘a ple Benton te pro | Russell. Wade. actor, renewed by boys and gals backstage. A fine honest business man, but not a colorful 
ales s re ade, : 
visions, severance pay and other! RKO. 


Proctor didn’t have the homeiness of a Tony Pastor, the vision of a 
B. F. Keith, the eggressiveness of an E, F. Albee, the idealism of a Percy 
Williams, the showmanship of a Hammerstein, the inventiveness of a 
Marcus Loew, the inspiration of a William Morris, the artisticness of a 
Martin Beck, the color of a Mike Shea or the subtlety of a J. J. Murdock. 
Show business was a business with Proctor, while the others were busi- 
nessmen who made vaudeville a religion. I must admit some of ‘em 
weren't very good churchgoers, if you know what I mean. 
Keith-Proctor Split 

The book doesn’t tell the inside story of the great Keith and Proctor 
splitup. The authors just say that Proctor sued for dissolution of the 
partnership and won. Proctor was one of the heads of the United Book- 
ing Office, which made many a pretty penny. from charging 5% to the 


Virginia Morris’ player pact re- 
newed by Paramount. 


Manpower Woes 
Anew for Amus. 


Washington, Feb. 29 


roctor was als ake the actor pla 
Meantime, the group is headed by Show biz manpower headache is | ™ didn’t 
George Dunn, manager of the 8Ist/due for a new high, according to | with. socks 

Street, while the steering committee unday snows. © was on pia 


WB’s Net Operating 
Profit Up $260,000 
In Ist Quarter 


Warner Bros. net operating profit | 


the American Federation of Labor. 
either through a separate. Four-A 
charter or an independent one. 
Meanwhile, SAG announces that, if 
SPU wins a union contract, anyone 
belonging to that organization will 
be requested to withdraw from the 
Guild. 


COL.’S RETROACTIVE 


SALES DRIVES; 2 YRS. 


| 


rose less than $260,000 in the first} 


three months of the new fiscal year | der 26. 


as compared with the first quarter of 


| susietion as to how to fill the 


as against $1,723,383 for correspond- | Said: 


latest developments here. 


includes Harold Daly, A. E. Arn- Tipoff came in the President's | companies, having had the finest stock companies in we ai ab al 
| stein, John Thompson, Joseph Tully, | statement Saturday (26) in which he |, Proctor married Georgie Lingard, a talented and popu al = . = 
|Laurence F. Greib, Leon Kelmer,! indicated that most deferments for | 90's, and they liv ed very happily on their large estate at Larchmont. — 
and Harry Lyons, who occupy|pon-fathers from 22 to 26 will be | ¥@§ the only marriage for each and it lasted many years. Mrs. Proctor 
capacities in| wiped out in the near future. Pre- | is still alive and is a great favorite with her neighbors, © = 7 
Pearl Harbor fathers in this age | The book seems to have been written “just for the record. m sure 


Proctor could have told a lot about the inside of vaudeville that would 
have made good reading, but even if he was alive he was not the type to 
‘tell anything about his or anyone else’s part in the great business of 
vaudeville. He was very loyal to his employees, was the first to give them 
insurance, etc. When he died he left most of them some money; also left 
a lot of money to the Actors’ Fund and the National Vaudeville Artists. 
Something many of the great managers who made millions in the vaude- 
| ville field forgot to do. 

All in all, the book is okay for “the record” but doesn’t add anything 
to the great unwritten history of vaudeville. At that, it brought back 
many pleasant memories to me and Aggie of the Proctor circuit, on which 
we spent many happy years. I wish Jules Ruby were alive today to book 
us into Proctor’s Newark so we could meet our old pal Louis Golding, 


group are also due to be grabbed 
right and left. 

While the film and radio indus- 
tries have some essential classifica- 
tions on a nationwide basis and some 
| theatre jobs have been labeled local- 
ly essential, the new drive to meet 
jthe quotas of the Army and the Navy 
| will probably get, by July 1, the} 
bulk of those deferred who are un- | 


Mr. Roosevelt threw out a strong 


| 
| the 1942-43 fiscal year. Report issued B, € saps | the manager. Sez Your pal, 
last week shows $1,981,730 net after|in the ranks of civilian Lefty. 
all charges including Federal taxes,| Which will feel the squeeze. He | ——— 
| 


ing period a year ago. 
quarter, which ended last Nov. 27, 
shows profit equal to 53c on 3,701 090 
common shares as compared 
43c in comparable period a year be 
fore, but after provision 


for 


Company's | 


| the 
with | used more effectively to replace the 


div 


‘eferred then outstanding. | 


PEACE, IT’S WONDERFUL |MONO’S DOZEN SCRIBES. 
HIGH FOR THE STUDIO 


Hollywood, Feb. 29. 
scribbling staff has 
reached an all-time high this week 


“The overage men, the physically 
disqualified, the returned soldier and 
women of the nation must be 


Usually NW Pixmen Now 
More Clubby 

| able-bodied men in critical industry ae 

and agriculture 


Numbers released by 


Feb. 29 
independent 


Minneapolis 
together of 


Monogram’s 


the armed Getting 


First known oceasion where a sales! Warners noted that provision was) forces due to wounds, other physical | @Xhibitors, branch” managers, film | with 12 scripters on the 1944-45 pro- 
drive is being made retroactive to| made for losses on _ fixed assets, | disability and for other reasons is | salesmen and exchange employees at | | gram. 
cover two seasons, the current film | amounting to $250,000, sold subse-| nearly 100,000 monthly. Some indus- | Northwest Variety club and Reel| Writers are Arthur Caesar, Frank 
year as well as 1942-43, is the one | quent to Novy. 27, 1943. This covered | Wiles are going after these people in Fellow club social affairs is having | Bentick _Wisbar, George Sayre, 
which Columbia has inaugurated, | real estate and theatre property dis- Organized fash'on. Show biz, to date, | the effect _of improved relations | Charles R. Marion, George Callahan, 
knewn 26 “Dates 6 Win.” | posed of Corporations gross income | haf done little about it. within the industry in this territory | Harrison Orkow, Houston Branch, 
Extending to June 22, it will take | totalled $34,413,961 for the frst tac where there has been much belliger- | Tim Ryan, Eddie Davis, Robert Ed- 
in business that was done by the | better than $4,000,000 over the § ency, according to trade leaders. |monds, Earle Snell and Frank H. 
various branches and sales made | 111,168 shown for the three Bi | ITALIAN ‘BERNADETTE’ It's declared that there’s less an- Young. 
back to the 1942-43 season, with | ended Nov. 28, 1942. | tagonism among the conflicting film | orem 
awards based upon that year's deals | Provision for Federal taxes FILM BEING RELEASED elements now than at any time with- | Ex-U. S. Attorney Reps 
as well’ as those closed up to the | amounted to $3,945,000, including in memory. Independent exhibitors | 
date. | $120,000 credit: for debt-retirement| produced-in-Franée film. in the show a friendlier attitude toward the Theatres Vs. Stagehands 
Drive will be highlighted by the | 474 $210,000 post-war refund both] Italian language, made several years | -220Ch Managers and salesmen. This St. Louis, Feb. 29. 
broadest distribution of awards Col, | deducted from total, as against $4,-|ago and known as “La Vita Di has helped to make the job of film Russell Hardy. former Asst. to the 
has ever set up. A total of 24} 450,000 in corresponding period last| Bernadette,” is now being offered | Selling easier and more pleasant than U.S Attorney-General and who fig- 
branches out of 31 will share, headed | Y€a"-_ Warners showed $12.938.563| concurrent with pre-release engage- |_” the past, the trade leaders say. | ureq prominently in the anti-trust 
by the equivalent of four weeks’ sal- | ©@S4 in the U. S. as of Nov. 27 last| ments of 20th-Fox’s “Song of Berna- |. An important factor in the situ- | proceedings here several years ago 
ary for the first four, and three | Y&@% a8 compared with $8,948,791 on! dette.” current on N. Y. and Los = nowever, a said to be the | against the major flicker producers, 
weeks for the next four based on Aug. 31, 1943. Angeles engagements. tg oe ne a Sey of | et al., has been retained by local 
results shown. Under the aw ard | Berna- | independent | flicker house owners who are en- 
setup, division supervisers, | dette’ means “The Life of Berna- | cuits and many o 1€ | gaged ir Stagehands’ 
managers, salesmen, office managers Strolling Through Film ette.” It played a two-week en- | are enjoying prosperity a gees | Union, Local 5, over a wage increase 
and bookers in the 31 exchanges will | alic gagement, ended Thursday night|) ® sperity, although, of | demand. ar and James Arthur, 
have an opportunity to in | Screen, New Vandalism (24), at the Major on Canal street. | deck are numerous excep- | o¢ local or- 
the distribution of prizes, Louisville, Feb. 29. N. Y., which has been on a foreign| ”” '* @eclared by the exchanges. 


Melton in M-G ‘Follies’ 


Hollywood, Feb, 29. 

Melton, Metropolitan opera 
and radio singer, checks in at Metro 
March 10 for a role in “Ziegfeld Fol- 
lies.” 

Cast leads signed for the picture 
to date are Fred Astaire. Jimmy Du- 
rante, Lucille Ball and Victor Moore. 


SANDBURG EAST ’TIL JUNE 


Carl Sandburg, who is writing an 


original for Metro, to be produced | House has no stage, so only way 
has 


by Sidney Franklin, 
his trip to the studio. 
Originally scheduled to 
month he now 
trek in June. 


go 
plans to make the 


this | 


ganization, who is head of a commit- 
tee representing the theatre owners, 


The last straw in vandalism was policy for a year now. It was booked 
perpetrated last week at the Ken- | wi ~ nouae by Frank De Sonni. 
(Swit | While 20th-Fox knows about the 
tucky 4Switow Bros. subsequent)! Italian picture on Bernadette and 


stem, when youths | that 


entered the theatre after closing time 
from an alley, and proceeded to walk 
through the screen, with a property 
damage amounting to $500. Culprits 
were not apprehended, and operators 
of the house are at a loss to under- 
stand why the deed was committed, 
as the vandals certainly were not 


on the main it played the Major, no repre- 


sentations are known to have beén 
; made. 


From Stoker to Bridge 


Hollywood, Feb. 29. 
William Bendix, currently playing 
a roughneck rale in “The Hairy Ape” 


| 


| 


11 


for Jules Levy, moves to Paramount 
next- month for an equally rugged 
| part as the first mate in the old Dana 
the ; sea story, “Two Years Before the 


trying to crash the house to gander 
the pic. 


the delinquents could enter 
house proper was by walking through | Mast.” 

the screen. Small amount of candy Seton I. Miller produces, 
stolen, but otherwise nothing |‘Ladd in the roman lead 
as disturbed. | Donlevy as the skipper. 


with Alan 
and Brian 


was 


Rogell’ s “Life of Riley” 


Hollywood, Feb, 29. 

Life of James Whitcomb Riley, 
Hosier poet of a past generation, will 
be filmed at Republic with Albert 


S. Rogell producing and directing 
from his own story, “The Life of 
Riley.” 


John Wayne is slated for the name 


role, with Martha Scott as femme 
star. 


REP’S ‘HURRICANE’ D DICKER 


Republic is dickering for the 
screen rights to “Let the Hurricane 
Roar,” novel by Rose Wilder Lane, 
first published about 10 years ago. 

It recently uppeared in the Read- 
er’s Digest. 


| have been in a number of huddles 
preparing for a p.a. before the WLB, 
where the controversy will finally be 
decided. 

Last week the theatre owners filed 
their answer with the Kansas City 
WLB, and the stagehands are expect- 
ed to do likewise currently. It is ex- 
pected that Washington will be the 
scene of the next meeting to iron out 
the problem. 


COL..S NEW DIRECTOR 


Donald S. Stralem has been elected 
a member of Columbia Pictures di- 
rectorate. 

He’s a partner of Hallgarten & 
| Co., N. Y., a director of U. S. Leather 
| Co, and Stahl-Meyer Co. He also is 


|president of Travelers Aid Society. 
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VARIETY 


PICTURE GROSSES 


‘Gung Ho, Bangup $25,000, Leads Chi 
Filmers; ‘B’klyn’-Herman Strong 526 


Chicago, Feb. 29. 
Despite Lent, indications point to 
good grosses all over Loop this week. 
“Gung Ho,” at the Palace, looks 
strong $25,600. ‘None Shall Escape,” 
on first full week at the little’ Gar- 
rick. is wow $21,000. Chicago, with 
“Whistling in Brooklyn” and Woody 
Herman orchestra on the stage can’t 
miss $52,000, while the Oriental, with 
“Woman of the Town” and Dante on 
stage, is headed for fine $24,000. 
“Girl Crazy” continues good at the 
United Artists with $20,000 in second 
week. 
Estimates for This Week 
Apollo (B&K) (1,200; 50-85)— 


-“Cross Lorraine” (M-G) and “Mine- 


sweeper” (Par). Nifty $12,500. Last 


week “Jack London” (UA) (2d wk), 
4 days, and “Lorraine” (M-G) and 
“Minesweeper” (Par), 3 days, slick 
$12,000. 

Chicago (B&K) (3,900: 50-85)— 
“Whistling Brooklyn” (M-G) and 


Woody Herman orch on stage. Strong 
$52,000. Last week “No Time Love” 
(Par) (3d wk) and vaude bill head- 
ed by Phil Regan, strong $45,000. 


Garrick (B&K) (900: 50-85)— 
“None Shall Escape” (Col). Smash 
$21.000. Last week ‘ ‘Lodger ” (20th) 


(2d wk), 5 days, and “City Stopped 
Hitler” (Par), and ‘None Shall Es- 
cape” (Col), 2 days, heavy $15,000. 

Grand (RKO) (1,150; 40-85)—“Tar- 
zan’s Desert Mystery” (RKO) and 
*“Sultan’s Daughter’ (PRC). Grand 
$10,000. Last week “Butler’s Sister” 
(U) and “Ghost Ship” (RKO) (4th 
week in Loop), $9,000. 

Oriental (Iroquois) (3,200: 40-85)— 
“Woman of Town” (UA) and Dante, 
magician, on stage. Fine $24,000. 
Last week “Racket Man” (Col) and 
Tommy Dorsey orch on stage, rec- 
ord-breaking 456,000, terrific for this 
spot. 

Palace (RKO) 
“Gung Ho” (U) 
Johnny” (U). Big $25,000. Last 
week “Higher, Higher” (RKO) and 
“Rookie Burma” (RKO) (2d wk), 
Sparkling $17,000. 

Roosevelt (B&K) (1,500: 50-85)— 
“Desert Song’ (WB) (2d. wk). 
Staunch $24,000. Last week great 
$31,000. 

State-Lake (B&K) (2,700; $0-85)— 
“Curie” (M-G) (6th wk), Solid $20,- 
000. Last week excellent $24,000, 

United Artists (B&K) (1,700; 50- 
85)—“Girl Crazy” (M-G) (2d wk). 
$20,000. Last week smooth 


(2,500; 40-85)— 
and “Swingtime 


Woods (Essaness) (1,200; 50-85)— 


“Revenge Zombies” (Mono) and 
“Whispering Footsteps” (Rep) (2d 
wk). Snappy $14,000. Last week 


brilliant $18,000, 


WHITE 
HOT CINCY 


Cincinnati, Feb. 29. 

It's a gala week for Cincy box- 
offices. Only newcomer, “Guy Named | 
Joe,” is hefty at the Palace. 
White” 
for the Grand on its reissue preem 
here. “Guy Named Joe” is wham at 
Palace. Combo Albee is brisk on 
“Action in Arabia,” and Bill Robin- 
son topping vaude. “Bernadette” 
Slipped at Capitol and goes out after 
this, its second, session, 

Estimates for This Week 
_Albee (RKO) (3,100; 44-85)—“Ac- 
tion in Arabia” (RKO) plus Bill Rob- 
inson, othe rs, on stage. Fancy $25,000. 
Last week, “Woman of Town” 
and Vaughn Monroe orch 
vaude lineup, favorable $23,000. 

Capitol (RKO) (2,000; 75-$1.10)— 
“Bernadette” (20th) (2d wk). 
$12,000, and ending stay here. 
$20.000 on kickoff. 

Family (RKO) (1,000: 25-35)—‘“Al- 
wavs Bridesmaid” (U) and “Pride of 
Plains” (Rep), split with “Ghost 
Walks Alone” (Col) and “Uncen- 
sored” (20th). Above par at $2,600. 
Last week, “Arizona Whirlwind” 
(Mono) and “She's for Me” di- 
vided with “Timber Queen” (Par) 
and “Riding West” (Col), 
$3,000, best figure here in some time. 

Grard (RKO) (1,430: 
“Snow White” (RKO) (revival). 


Okay 


Sock 


“Snow 
is encoring to a house record | 


(UA) | 
heading | 


Fair | 


‘Lif b ? N.S.H. Broke” (Col), also Denver, about | 
ifeboat $10, 000, | same. 
14G : Orpheum (RKO) (2,600; 30-65)— 
‘Girl Cri azy”’ (M-G) and “Escape to 
rov., cadees as Danger” (RKO). Grand $14,500. Last 
Providence, Feb. 29. week, “Ghost Ship” (RKO) and 
Loew's State’s “Guy Named Joe” | George White “Scandals” on stage, 
shares the holdover’ spot with]! smash $18.000. 
Strand’s “Fighting Seabees” this Paramount (Fox) (2.200: 30-50 )— 
week and both are doing nicely. The | «pains Came” (20th) and “Under 
first runs aren't up to snuff. “Life-|-pwo Flags” (20th) (reissues ). Good 
a bit disappointing at the|¢sgo99 Last ‘Around World” 
Majestic. ¢ 1d “Racket Man” (Col). fi 
Estimates for This Week herent and “Racket Man” (Col), fine 
Albee (RKO) (2,300: 30-50 )— | Rialto (Fox) (878: 30-65 )—“Life- | 
“Women Bondage” (Mono) and} poay” (20th) and “Swingtime| 
“Sultan's Daughter” (Mono). Not too} yonnny” (U). via Denver, Aladdin, 
strong at $8500. Last week. “Ali! Require route. Okay $3.500. Last 
Baba” (U) and “Moonlight Vermont” | “Desert Sone (WB) and 
(U) (2d wk), great $10,000 Whispering Footsteps” (Re p), after 
Carlton (Fay-Loew) (1,400; 30-50) | pnenyve, Aladdin, Esquire, about 
—“Happv Land” (20th) and “Week- same. 
Pass” (U ) (2t run). Nice $3,800. 
Last week, “Frisco Kid” (WB) and 
“Million Dollar Baby” (WB) (re- 
issues), ditto 
Fay's (Fay) (2,000; 30-50)—‘“‘Pride 
of Plains’ (Ug and vaude on stage. 
Neat $7,000. Last week, “Men on 9 
Mind” (PRC) and vaude, good $6,000 
Majestic (Fay) (2,200; 30-50)— Snow White 126 
‘Lifeboat’ (20th). A bit disappoint- 9 


perked to| « 


35-65)— | 


$18,000 for new house record by wide | 


margin. Holding. 
Washington's 
four-state 
WLW, 
week 


Opening 


showing sponsored 
which put on terrif three- 
advance campaign. 


here on | 
Birthday keyed 60-city, | 
by | 


Exploita- | 


ing at $10.000. Last week, “Happy 
Land” (20th) and “Weekend Pass” 
(U), so-so $9,000 

Metropolitar (Snider) (3,200; 36- | 
59)—"‘Silent Barriers” (Indie) and | 
Louis Prima orch heading § stage | 
show. All right $8,000 on 3-day 
| weekend run. Last week, “Whisper- | 
ing Footsteps” (Rep) and Marcy 
McGuire heading stage show, slow 


tion in all towns bolstered by p.a. of | 


separate units of seven dwarfs, origi- 
nal Snow White voice, etc. Deems 


| $5,000 three-day 


Taylor picked new Snow White voice | 


from four state finalists. 
crowned by Ohio's Governor Bricker 
at banquet in Netherland Plaza. Last 
week, “Cry Havoc” (M-G). slow $3,- 
000-in five days of third week. 


Keith’s (United) (1,500: 35-65)— 
“Happened One Night” (Col) and 


Winner was | 


“Lost Horizon” (Col) (revivals). Sur- 
prisingly big $7,000. Last week. 


“Lifeboat” (20th) (2d run), leaky 
$4,500. 

Lyric (RKO) (1.400; 35-65)— 
“Fighting Seabees” (Rep) (2d wk). 


Swell $7,000 on heels of $12.500 kick- 
off, for season’s record in this thea- 
tre. 

Palace (RKO) (2.600; 35-65)—“Guy 
Named Joe’ (M-G). Great $19,500. 
Last week, “Tender Comrade” 
(RKO), big $17.000, 

Shubert (RKO) (2,100: 35-65)— 
“Tender Comrade’ (RKO). Move- 
over. Nifty $6,000. Last week. 
“Curie” (M-G), fourth downtown 
sesh, five days, slow $3,200. 


‘Lodger’ Super $12,500, 
Seattle; ‘Love’ Smash 
19G, ‘Desert’ 126, H.0. 


Seattle, Feb. 29. 

“No Time for Love” is the big 
grosser currently with smash total 
at the Fifth Ave., but “The Lodger” 
is rated sensational at the Music Hall, 
giving that house its biggest session 
in weeks. “Desert Song” continues 
strong on second stanza at the Or- 
pheum. 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(800; 40-75)—“Curie” (M-G) (4th 
wk). Big $6,000. Last week, “Ghost 
Ship” (RKO) and “Doctor Death” 
(U), in four days, fair $1,900. 

Fifth Avenue (H-E) (2,349; 40-75) 
Time Love” (Par). Smash 
$19,000. Last week, “Curie” (M-G) 
(2d wk), fancy $11,300. 

Music Box (H-E) (850; 40-75)— 
“Butler’s Sister’ (U) (4th wk). Solid 
$5,500. Last week, grand $6,900. 

Music Hall (H-E) (2,200; 40275)— 
“The Lodger” (20th) and “Rookies 
Burma” (RKO), Sensational for this 
house at $12,500. Last week, “Around 
World” (RKO) and “Minesweeper” 
(Par), nice $8,700. 

Liberty (J & vH) (40-65)—“Re- 
turn Vampire” (Col) and “Ghost 
Walks Alone” (Col) (2d wk). Trim 
$8,500. Last week, hot $9,000. 

Orpheum (H-E) (2,600; 40-75)— 
“Desert Song” (WB) (2d wk). Great 
$12,000 after last week’s sensational 
$22,800. 

Palomar (Sterling » (1,350; 30-75)— 
“Unknown Guest” (Mono) = and 
vaude. Fair $8,500. Last week, swell 
$10,700 for “Cowboy Canteen” (Col) 
and stagebill. 

Paramount (H-E) (3,039; 40-75)— 
“Iron Major” (RKO) and “Aldrich 
Boy Scout” (Par). Good $10,500. 
Last week, “Higher Higher” (RKO) 
and “Gangway Tomorrow” (RKO), 
tall $12,000. 

Roosevelt (Sterling) (800; 40-75)— 
“Higher Higher” (RKO). Moveover 
from Paramount. Big $5,500. Last 
week, “Gung Ho” (U) (3d wk), great 
$6,200. 

Winter Garden (Sterling) (800; 15- 
30)—“Girl Crazy” (M-G) and “Young 
Ideas” (M- G) (3d run). Good $4,000. 
Last week, “Sahara” (Col). and “T.adv. 
_ Chance” (RKO) (3d run), $4,- 
400, 


weekend run. 
30-50 )—‘Guy 
Present 


State (Loew) (3,200: 
Named Joe” (M-G) (2d wk). 


pace holcs out hope for sweil $15,000 | 


| after knocking off block-buster $23,- 


000 opening sesh. 


Strand (Silverman) (2,000; 30-50) 


—‘‘Fighting Seabees” (Rep) (2d wk). | 
Stepping right along after snappy 
$14,000 for first seven days. 


First Runs on Broadway 


(Subject to Change) 
(Week of March 2) 


Astor — “Lifeboat” (20th) (8th 
week ), 

(Reviewed in “Variety” 
Capitol—The 
Luis Rey” (UA). 
(Reviewed in *Variety" Feb. 2) 

Criterion — “Standing Room 
Only” (Par) (2d week). 
(Reviewed in “Variety” Jan. 5) 
Globe—“The Uninvited” (Par) 
(3d week). 
(Reviewed in “Variety” Jan. 5) 
Hollywood—“Passage to Mar- 


Jan. 19) 
Bridge of San 


seille” (WB) (3d week). 
(Reviewed in “Variety” Feb. 16) 
Musie Hall—‘“Up in Arms” 
(RKO-Goldwyn). 
(Reviewed in * Variety” Feb. 9) 
Palace—“Jack London” (UA), 
(Reviewed in “Variety” Nov. 24) 


Paramount—* Lady in the Dark” 
(Par) (2d week). 
(Reviewed in “Variety” Feb. 16) 
Rialto—“The Curse of the Cat 
People” (RKO) (3). 
(Reviewed in “Variety” Feb. 23) 
Rivoli—‘Song of Bernadette” 
(20th) (6th week). 
(Reviewed in “Variety” Dec. 22) 
Roxy—“The Sullivans” (20th) 
(4th week). 
(Reviewed in “Variety” Feb. 9) 
Strand—“In Our Time” (WB) 
(4th week). 


(Reviewed in “Variety” Feb. 2) 


‘Ali Baba’ Rich 
$71,000, Denver 


Denver, Feb. 29. 

“Ali Baba” is leading the picture 
pack this week, day-date at Denver 
and Esquire. “Girl Crazy” also is big 
at Orpheum, and holds. “Miracle of 
Morgan’s Creek” is strong enough for 
third session at Denham. 

Estimates for This Week 


Aladdin (Fox) (1,400; 30-65)— 
“Fighting Seabees” (Rep) and 
“Beautiful But Broke” (Col), after a 


week at each Denver, Esquire. Fine 


$7,000. Last week, “Lifeboat” (20th) 
and “Swingtime Johnny” (U), after 


Denver and Esquire, good $6,500. 

Broadway (Fox) (1,040; 30-65)— 
“Fantasia” (RKO). Nice $6,000. Last 
week, “Cry Havoc” (M-G) and 
“Career Girl” (PRC), after week at 
Orpheum, good $4,000. 

Denham (Cockrill) (1,750; 30-60)— 
“Miracle Morgan's Creek” (Par) (2d 
wk). Fancy $12,000, and stays a 
third. Last week, smash $17,000. 


of the Lenten season. While 
may not be hurting so appreciably, | 
since it hasn’t in recent years, bad! 
weather over the weekend brought a | 
sharp letdown in most spots. | 

However, nothing «stopped the 
Paramount show of “Lady in the) 
Dark” and Xavier Cugat band plus) 
Dean Murphy. Brought in on Wash- 
ington’s birthday (22), when $22,000 
was grossed, house ended the first 
week Monday night (28) at $130,500, 
new all-time high. Old record was 
the $112,400 grossed New Year's 
week in 1943 with “Star Spangled 
Rhythm,” Benny Goodman band: and 
Frank Sinatra. Par on last Satur- 
day (26), when doing seven shows 
and grinding until 4 a.m. at a $1.50} 


top, took jin $24,000, highest for any | 
Saturday. In order to get in seven| 


stageshows that day and six on all) 
others, which will continue, Walter | 
Dare Wahl is being cut from some 
performances. 

Another new show of past week 
was “Standing Room Only.” which! 
finished its initial seven days at the) 
Criterion Monday evening (28) at 
$35,000, very good. The Globe, pre- 
viously on Saturday (19) brought in 
“The Uninvited” and with aid of| 
Washington's birthday struck $35,- 
000, a record for that operation. | 
“Uninvited,” now in its first hold- 
over session, is bucking the general 
downward trend admirably and/! 
should hit $27,000 or near to that, | 
going further. “No Greater Love,” | 
Russian-made which opened at the} 
Victoria last Thursday (24) is doing 
exceptionally well and on the first 
week will hit $14,500. 

Among holdovers retaining fine 
pull is “Bernadette” which ended its | 
fifth week at the Rivoli at near to! 
$53,000, big. Another exhibiting good 
strength in the face of conditions is| 
the Cap bill of “Song of Russia,” 
Lionel Hampton orch and others. On | 
current (3d) week, the gross should | 
get to $55,000. Other holdovers are 
down. “A Guy Named Joe,” on sec- 
ond run at the State, with Benny 
Carter orch on stage, is doing very 
well at $35,000 or thereabouts. 

Estimates for This Week 

Astor (Loew's) (1,140; 55-$1.10)— 
“Lifeboat” (20th) (8th wk). Dropped 
to $23,000 on seventh stanza through 
last night (Tuesday) but okay. Sixth | 
week hit $27,000. Will be replaced 
March 21 by “See Here Private Har- 
grove” (M-G). ; 

Capitol (Loew’s) (4,820: 35-$1.10) 
—"Song Russia” (M-G) plus Lionel 
Hampton orch, Buck and Bubbles, 
Mills Bros., Pops and Louie on stage | 
(3d-final .wk). Looks good $55,000 | 
this week, while last (2d) went close 
to $72,000, immense. “Bridge San | 
Luis Rey” (UA) and Will Osborne 
,orch, Larry Adler, Four King Sisters, 
others, on stage open tomorrow 
(Thursday ). 

Criterion (Loew's) (1,700; 35-$1.25) | 
—“Standing Room Only” (Par) (2d | 


$4,000 or over. Last week, 
Seabees” (Rep) and “Beautiful But | 


Denver (Fox) (2,525; 30-65)—‘“Ali 
Baba” (U) and “Casanova Burlesque” 
(Rep), day-date with Esquire. Smash 
$17,000. Last week, “Fighting Sea- 
bees” (Rep) and “Beautiful But 
Broke” (Col), also at Esquire, nice |} 
$14,500. 

Esquire (Fox) (742; 30-65)—‘“Ali 
| Baba” (U) and “Casanova Bur- 
lesque” (Rep), also at Denver. Nice 


wk). Wound un first seven-day stint | 
| Monday night (28) at strong ries a 


| Fourth week for “Gung Ho” (U), 


“Fighting | ahead, was near to $25,000, big. 


Globe (Brandt) (1,416: 
| “Uninvited” (Par) (2d wk). 
ing up very smartly at 
$27.000 or near, while first 
record for house at?* giant 
Looks in for good run, 

Hollywood (WB) (1,499; 44-$1.25) 
—“Passage Marseille” (WB) (3d 
Slid on first holdover session, ended 
to $32,000 but 
First week 


35-85 )— 
Stand- | 


week set 


| 
| 
| 
| 


| lasf night (Tuesday), 
still ple nty satisfactory. 
Wa: shington birthday 

200 to establish new high for theatre. 


|; seven days when 


indicated | 


$35,000. | 


wk). | 


hit $54.- | 


Remains on indefinitely. 

Palace (RKO) (1.700; 35-$1.10)— 
“Action Arabia” (RKO) (2d-final 
wk). Closes tonight (Wednesday), 
| one day short of a week and on six 
days only about $15.000. weak. Initial 
seven days hit close to $23,000, Okay. 
“Jack London” (UA) opens to- 
morrow (Thu sday 

Paramount (3,664: 


(Par) 


35-$1 10) 


i Dorsey Ups ‘Jingle’ to 306, Indpls.: 
‘Joe’ 11146, 2d, Big 


Feb. 29. 


e current 


Indianapolis, 
| Biz here is hotter than th 
spring-like “Sing 
powered by Tommy Dorse 
is giving the Circle 
gest week in nearly two years, 
| Whit e” is taking firstrun dough in a’ 
i current revival at the Indiana. 

Estimates for This Week 

Cirele (Katz-Dolle) (2.800: 40-65) 
— ‘Sing a Jingle’ (U) with Tommy 
| Dorsey .orch. Hepcats are raising | 
root to tune of giant $30, 000. 
|week, “Fighting Seabees (Rep). 
| playing single at 55c top. fine $13,000. 
Indiana (Katz-Dolle) (3,300; 
White” (RKO). Swell $12,- | 


a Jingle,” 
y's band, 


weather. 


on stage, its big- 


}— ‘Snow 


“Snow | 


Last | 


30-50) 


“Lifeboat” 
(20th), a 


Last week, 
“Weekend Pass” 


000 solo. 
| (20th) and 


bonga” (PRC). Fairish $3,500. Last 
i week “Something About Soldier” 
(Col), in similar groove at $3.700. 
New (Mechanic) (1,689: 55-$1.10)— 


Bway Slower But ‘Lady’ Plus Cugat 
Huge $130,500, All-Time High; ‘'S.R.0.’ 
Fat 356, ‘Greater Love Rich 14/56 


With a few exceptions, business on | —“Lady in Dark” (Par) and Xavier 
Broadway is off keel this week, first | Cugat 
that | 


orch, plus Dean Murphy, 
others, on stage (2d wk). Went into 
first holdover frame yesterday (Tues- 
day) after breaking all records for 
house by wide margin on_ initial 
gate was sensa- 
tional $130,500. Show teed off on 
Washington’s birthday, day ahead of 
regular schedule. Final six days on 
fifth week of ‘Miracle Morgan's 
Creek” (Par), Johnny Long orch and 
Hazel Scott was good $62.000. 

Radio City Music Hall (Rocke- 
fellers)- (5,945; 44-$1.65) — “Jane 
Eyre” and stageshow (4th-final wk). 
This house perhaps hurt more by 
Lent than others, that and bad 
weather holding current (4th) week's 
gross to about $91,000 but satis- 
factory. The third was particularly 
fine $110,000. “Up in Arms” (RKO) 
opens tomorrow (Thursday). 


Rialto (Mayer) (594: 
“Calling Dr. Death” (U) 
wk). Blowoff will be only 
$6.000 or bit over, mild, while 
week (2d) struck $9.000, stout. 

Rivoli (UA-Par) (2,092; 75-$1.65)— 
“Bernadette” (20th) (6th wk). 
Advanced-price run continues at 
very strong gait, fifth week having 
ended last night (Tuesday) at near 
to $53,000; fourth over last week’s 
holiday soared to more than $60,000, 


28-65)— 
(3d-final 

around 
last 


socko. 
Roxy (20th) (5,886: 55-$1.10)— 
“Sullivans” (20th) and, in person, 


Martha Raye. Rosario and Antonio, 


others (4th-final wk). Suffered on 
third stanza through last night 


(Tuesday), descending to $60,000 but 


okay. as against excellent $92,500 
previous week. 
State (Loew's) (3,450: 35-$1.10)— 


“Guy Named Joe” (M-G) (2d run) 
and Benny Carter orch. Doing very 
nicely at $35,000 or near. Last 
week, “Phantom Lady” (‘U), here 
first-run with Louis Prima band on 
stage, scored $32,000, a bit under 
| hopes for a holiday week but solid. 


Strand (WB) (2,756; 35-$1.10)—“In 
Our Time” (WB) and Ina Ray Hut- 
ton, Three Stooges, others, on stage 
(3d wk). Slowed up considerably 
from earlier smash pace and this 
week (3d) will be around $43,000, 
entirely satisfactory. Last week (2d) 
over Washington’s birthday, socko 
$54,200. Holds further. 

Victoria (Maurer) (720; 55-$1.10)— 
“No Greater Love” (Artkino). Rus- 
sian-made, first with dubbed-in 
English dialog, hitting strong stride 
and on week ending tonight 
(Wednesday) will bring this small- 
seater a fancy $14,500. Concluding 
five days on 16th week of “North 
Star” (Goldwyn-RKO) was $11,000, 
good, 


“BERNADETTE 
$27,100, BALTO 


Baltimore, Feb. 29. 
This is a week of extra big grosses 
here, where big business has come 
to be taken for granted. Unusually 
strong lineup of product is helping. 
Upped scale for “The Song of Berna- 
dette” helped it to a very strong 
week at the New. Big trade also for 
“Tender Comrade” at combo Hipp, 

and “In Our Time” at the Stanley. 

Estimates for This Week 

_Century (Loew's-UA) (3,000; 17- 
—‘Guy Named Joe’ (M-G) (2d 
Holding very nicely at $15,000 
chalking smash $22,200 last 


after 
week. 
Hippodrome (Rappaport) 
17-66)—"“Tender Comrade” 
plus vaude. Registering biggest do- 
ings here in weeks, big $20,000 is 
likely. Last week “Nine Girls” (Col) 
plus Bobby Sherwood orch, Virginia 
Weidler, on stage, strong $18,800 
Keith’s (Schanberger) (2,460: 17- 
“Ali Baba” (U) (2d wk). Start- 
second sesh yesterday (Mon) alter 
great intial round at $16,300. 
Maryland (Hicks). (1,240; 25-50)— 
“Ghost Ship” (RKO). Slightly above 
average, $4,500. Last week “Saludos 
Amigos” (RKO) and “Gildersleeve’s 
Bad Day” (RKO), nice $4,400. 
Mayfair (Hicks) (980; 25-50)——“Na- 


(2,240; 
(RKO) 


a0) 


ed 


(2d wk). Sta 
terday (Mon) 
ive $27,700 on 


“Bernadette” (20th) 
ed second reund yes 
, after ringing up mass 


rt- 


opener. 


bit disappointing at $10,000. 

| Keith’s (Indie) (1.200; 30-55)— 
“Drums Fu Manchu” (Rep) with | 
vaude. Nifty $6.000 on four-day run. | 
Last week, “Mystery Broadcast” 
(Rep) and Renfro Valley Barn 


Loew’s (Loew’s) (2.450; 30-50)— | 
‘Guy Named Joe” (M-G). 
$11,500 in second stanza after 
| $17, 000 first week. 

Lyric (Katz-Dolle) (1,600: 
“Fighting Seabees” (Rep). 
000 in five-day mov eover. 
“Where Are Children?’ 
Voodoo Man” 
run, stout $7,900. 


| Dance. oke $5,700 in same time. 


smash | 


20-50 
Okay 
Last week 


Hefty | lent $18,000 indicated. 


issue). 
’ (Mono) and }:000. Last week 
, nine days first- | in 


(WB) 
(WB). 


(3,280; 20-60)—‘In 

Drawing excel- 
Last week, 
(WB), 


Stanley 
Our Time” 


“Desert Song” 

| stretched a bit thin at $11,400. 

| Valencia (Loew’s-UA) (1,480; 17- 
55)—"Flight Command” (M-G) (re- 

Getiing some action at $4.- 

“Cry Havoc” (M+G), 

moveover from downstairs Cen- 

fair $3,700. 


third of 


tury, 
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PICTURE GROSSES 


L. A Up After Storm But ‘Sullivans 
N.S.H. $45,000; ‘Children’ Stout 386, 


Hot 


Los Angeles, Feb. 29. + 


First-run biz is perking up with 
skies clearing but still not completely 
recovered from last week's storm. 
Nineteen first-runs and moveovers 
will hit an estimated $230,000 or near 
this stanza with only two new films. 
Light openings on “The Sullivans,” in 
four houses, is holding down total, 
this doing about $45,000 or a bit 
better, not rated sock by any means. 

“Where Are Your Children?” is 
standout with strong $38,000 in three 
spots. “Lady in Dark” still is going 
ever big with rousing $37,500 for 
third session at two Paramounts. “In 
Our Time” looks forte $40,000 on 
second week in three theatres. “What 
an Woman” heads for okay $30,500 in 
two spots on third and final stanza 
efter doing better than forecast in 
second frame. 

Estimates for This Week 

Carthay Circle «F-WC) (1,516; 45- 
90)—“Sullivans” (20th). Okay $6,000. 
Last week, “Song Russia” (M-G) and 
“Whispering Footsteps” (Rep), 
healthy $6,800. 

Chinese (Grauman-WC) (2,034: 45- 
90)—"“Sullivans” (20th). Fair $11,000. 
Last week, “Song Russia” (M-G) and 
“Whispering Footsteps” (Rep), light 
$10.800. 

Downtown (WB) (1.800; 45-90)— 
“In Our Time” «WB) (2d wk). Nice 
$16.000. Last week, held to $18,900 by 
storm. 

Egyptian (F-WC) (1.535; 45-90)— 
“Where Are Children?” (Mono) and 
“Chan in Secret Service” (Mono). 
Good $8,000. Last week, “Iron Major” 
‘RKO) and “Escape to Danger” 
(RKO) (2d wk-4 days). okay $3,500. 

Four Star ‘UA-WC) (900: 85-$1.10) 
—“Bernadette’ (20th) (3d wk). 
Steady $4,500, with last week near 
same figure. 

Hawaii (G&S) (1,100: 40-85)—*“Re- 
turn of Vampire” (Col) and “Crime 
Dr.’s Strangest Case” (Col) (5th wk). 


Fine $3,500. Last week, went to} 
$3.600. 
Hollywoed (WB) (2.756: 45-90)— | 


“Our Time’ (WB) (2d wk). Fancy 
$14.000. Last week, lowered by storm 
to $15,000 but still okay. 

Los Angeles (‘D'town-WC) (2.200: 
45-90) — “Where Are Children?” 
(Mono) and “Chan Secret Service” | 
(Mono). Great $23.500. Last week, 
“Iron Major” (RKO) and “Escape to | 
Danger” (RKO) (‘2d wk-4 days), | 
finaled with $8.300. 

Orpheum (D'town) (2,200: 45-85 )— | 
“Drums Fu Manchu” (Rep) and | 
vaude. Robust $19,000. Last week, | 
“Smart Guy” (Mono) and Cab Callo- | 
way orch, boffo $29,700 despite cloud- , 
burst. | 

Pantages (Pan) (2.812: 45-90)— |, 
“What a Woman” ‘Col) (3d wk-7%4 | 
Gays) and “Passport Destiny” (RKO). 
Stout $14.500. Last week, with “She’s 
for Me” (U), held up to dandy $14,- 
000 despite rain. 

Paramount (F&M) (3.389; 45-90)— 
“Lady in Dark” (Par) (3d wk). Big 
$24,000. Last week, rain cost picture 


“Beautiful But Broke” 
| Vaughn Monroe orch on stage. Band’s 
| the magnet. neat $26,000. Last week, 


\“Cry Havoc” (M-G). 


3d, Time’ 406, 2d 


Broadway Grosses 


Estimated Total Gross 
(Based on 14 theatres) 
Total Gross Same Week 


(Based on 13 theatres) 


TOPS 
CLEVE, 


Cleveland, Feb. 29. 

First touch of spring weather looks 
golden for key spots, despite Lent. 
“Destination Tokyo” proving to be 
dynamite, registering biggest score 
for Hipp. Vaughn Monroe band is 
upping “Beautiful But Broke” to an- 
other smart figure at Palace. State's 
second stanza of “Guy Named Joe” 
still is hefty. 

Estimates for This Week 


Allen (RKO) (3,000; 35-55)— 
“North Star” (RKO) (2d wk). Oke 
$6.000. Last week, “Ali Baba” (U) 
(2d wk), strong $9,500. : 

Hipp (Warners) (3.700; 35-55)— 
“Destination Tokyo” (WB). Wallop- 
ing $27,000. Last week, “North Star” 
(RKO), satisfactory $18,000. 

Lake (Warners) (800; 35-55)—“Ali 
Baba” (U0) (3d wk). From Allen, 
extra good $3,000. Last week, ‘“Sa- 
hara”’ (Col) (3d wk). $3.700. 

Ohio ‘Loew’s) (1.200: 40-60)— 
“Where Are Children?” «Mono), Off 
on wrong foot, but $6,500 is 
above average. Last week, 


“Lost 


| Angel” (M-G) (3d wk), sweet $7,500 
'on moveover. 


Palace (RKO) (3.700: 35-85)— 


(Col) with 


“Lodger” (20th) plus Beatrice Kay, 
Grace McDonald, D’Artega orch, built 
to terrific $36,000. 

State (Loews) (2.700: 35-55)—“Guy 
Named Joe” (M-G) (2d wk). Doing 
powerful biz at $17,000 after smash 
$28.000 last week. 

Stiliman (Loew's) (2,700: 35-55)— 
Nice $8,000. 
Last week, “Song Russia” (M-G) (2d 
wk), worthwhile $9,000. 


‘Miracle’ Tall $12,000, 
Mpls.; ‘Butler Sis’ Stout 
136, ‘Old Okla.’ 46, 3d 


Minneapolis, Feb. 29. 


a good $6,000, but still hit bofio 
$27.200. 
Paramount Halivwoaoad (F&M) 


(1,451: 45-90)—‘‘Lady in Dark” (Par) 
(3d wk). Strong $13,500. Last week, 
held up to wow $18,800. 


RKO Hillstreet (RKO) (2.890; 45- | 


$0)—"*What a Woman” (3d wk- 


8 days) and “Passport Destiny” 
(RKO). Healthy $16,000. Last week, 
with “She’s for Me” (U), above 
hopes at about same. 

Ritz ‘F-WC) (1.372: 45-90)— 
“Where Are Children?” (Mono) and 
“Chan. Secret Service” (Mono). 
Average $6500. Last week, “Iron | 
Major” (RKO) and “Escape to} 
Danger” (RKO) ‘(2d wk-4 days), 


okay $2.800. 

State (Loew's-WC) (2.204; 45-90)— 
“Sullivans” (20th). Not strong at 
$21,000. Last week, 
(M-G) and “Whispering Footsteps” 
(Rep), pleasant $24.400. 

United Artists (UA-WC) (2.100: 85- 
$1.10) — “Bernadette” (20th) (10th 
wk). Still paving off at $6,500 after 
Jast week's good $7.000. 

Uptown (F-WC) (1.715: 45-90)— 
“Sullivans” (20th). Slow at $7.000. 
Last week. “Song Russia” (M-G) and 
“Whispering Footsteps” (Rep), nifty 


$8.500. 

Wilshire (F-WC) (2,296: 45-90)— 
“Song Russia” (M-G) and “Whisper- 
ing Footsteps” (Rep). Rugged $9.000. 
Last week, “Jane Eyre” (20th), neat 
$6,100. 


Wiltern (WB) (2,500; 45-90)—"Our | 


Time” (WB) (2d wk). Rousing $10.- 
000. Last week. held well in face of 
storm at $13,000. 


Did Have, But Haven't 


Hollywood, Feb. 29. 


Jaying the start of “To Have or to 


Have Not,” Humphrey Bogart starrer | 


at Warners. Script is back in the 


| 


writing mill to change the locale} 


| 
from Cuba to an island 


French West Indies group. 


the shift in locale necessitates re- 


writing many of the character roles. heads for giant $28,000 in Balto, tall $26,000 in Philly 


Two newcomers, “Miracle of Mor- 
|gan’s Creek” and “His Butler's Sis- 
| ter.” have boxoffice their own way 
|}currently. Both are showing strong 
pulling power. Biz still good here. 
| Estimates for This Week 
Aster (Par-Singer) (900: 20-30)— 
“Return Vampire” (Col) and “Sul- 
|tan’s Daughter” (Mono). Good $2.800 
in five days. “Crime Doctor” (Col) 
and “What a Man” (Mono) open 
Wednesday (1). Last week, “Calling 
Dr. Death” (U) and “Sing Jingle” 
| (U), $2.500 in five days. 
Century ‘(P-S) (1.000: 
“What a Woman” (Col) 


40-55) — 
(2d wk). 


Moved here from State. Neat $6.500 
indicated. Last week, “Destination 
Tokyo" (WB) (2d wk), fine $7,000. 
Gopher ‘(P-S) (1,000; 35)—“Cor- 
vette K-225.” (U). On nine days looks 
good $5,000. Last week, “Everybody 


Happy” (Col), yanked atter five 
days, sad $2,000. 
Lyrie (P-S) (1,100; 40-55)— “In 


Old Oklahoma” (Rep) (3d wk). Has 
been one of the season’s boxoffice 
surprises here. Looks like good $4,- 
000 on six days after dandy $7,000 
second week. 

Orpheum (P-S) (2,800; 40-55) — 

“Butler's Sister’ (U). Soaring to fine 
$13,000. Last week, “Around World” 
(RKO) and Ink Spots, Ella Fitzger- 
ald, Cootie Williams orch, others, on 
stage (40-65), sock $25,500. 
State (P-S) (2,300; 40-55)—‘Mir- 
acle Morgan's Creek” (Par). Helped 
by plenty of praise from the review- 
ers and word-of-mouth. Wham $12,- 
000. Last week, “What a Woman” 
(Coil), fine $14,000. 

Upntown (Par) (1,100: 30-40)— 

“Thank Lucky Stars’ (WB). First 
neighborhood showing. Looks good 
$3.200. Last week, “Guadalcanal 
Diary” (20th), healthy $3,700. 
World (Par-Steffes) (350; 40-75)— 
“No Time Love” (Par) (4th wk). 
Brisk $2,500 on moveover. Last week, 
big $3,500 after $23,000 in first two 
weeks at other houses. 


‘Our Time’ Lush 
356, Tops Philly; 
Song Loud 266 


Philadelphia, Feb. 29. 

Boxoffice honors are being divided 
this week between “In Our Time,” 
at the massive Mastbaum, and “Song 
of Bernadette.” preeming at the com- 
parative small-seater Aldine. Both 
are getting a brisk play on the wave 
of raves from crix. 

Also making debut 
“Higher and Higher,” playing to 
okay total at the Fox. Ace holdover 
is “Ali Baba” at the Stanley, after 
terrific opening session. 

Estimates for This Week 

Aldine (WB) (1.303: 75-$1.10)— 
“Song of Bernadette” (20th). Hypoed 
prices for premiere is shooting take 
to husky $26,000 for initia] week. 
Last week “Lost Angel” (M-G), okay 
$14,200 for holdover at regular scale. 

Areadia (Sablosky) (600; 35-75)— 
“Riding High” (Par) (2d run). Nice 
$5,000. Last week “Thousands Cheer” 
(20th), sweet $8,000 for second week 
of second run. 

Boyd (WB) (2,500; 35-75)—‘“Jane 
Eyre” (20th) (2d wk). Torrid $24,500 
on heels of giaat $33,200 for bow-in 
last week. Long stay looms. 

Earle (WB) (2.760; 35-85)— 
“Rookies Burma” (RKO) plus “Latin 
Quarter Revue” on stage. Heading 
for fine $21.500, and top business for 
non-band show here. Last week 
“Tarzan’s Desert Mystery” (RKO) 
plus Shep Fields orch, Mary Healey, 
others, fairly good $19.800. 

Fox (WB) (2,245; 35-75)—“Higher, 
Higher” (RKO). Sinatra drawing 
them in despite pans from crix. 
Shapes as okay $21.500 plus nice $4,- 
000 at one-day stand at Earle Sun- 
day (27). Last week “Lifeboat” 
(20th) sailed through holdover week 
at good $16,800. 

Karlton (Goldman) 
—"Cry Havoc” (Par) 
days of second week). 
Last week $7,000. 

Keith’s (Goldman) (2.220: 35-75)— 
“Madame Curie’ (M-G) (2d run). 
Continuing zingy pace at $11,500 on 
moveover from Boyd. Last week 


is Sinatra’s 


(1.000: 35-75) 
(2d run) (5 


Fine $5,800. 


Miracle’ Sockeroo 


Phantom -Spivak-Vaude 


$35,000 in Hub: 
Terrif 366 


Boston, Feb. 29. 


Key City Grosses 


Estimated Total Gross 
This Week $2,862,300 
(Based on 24 cities, 187 thea- 
tres, chiefly first runs, including 
N. Y.) 
Total Gross Same Week 
(Based on 26 cities, 179 theatres) 


HOT 226, PITT 


Pittsburgh, Feb. 
Holdovers dominate town this 
week, Stanley, with one of few new 
films, “Lost Angel,” teamed with 
Johnny Long’s band, is doing nice 
week, “Guy Named Joe,” in second 
week at Penn, is still strong. “Fight- 
ing Seabees,” at Fulton, likewise is 
showing considerable strength. 
Estimates for This Week 


Fulten (Shea) (1,700; 30-60) — 
“Fighting Seabees” (Rep) (2d wk). 
This one still has plenty of stuff left 
at $7,000; easily merits another h.o. 
However, house plans to open “Jane 
Erye” (20th) tomorrow (Wednesday ). 
Last week, “Seabees,” smash $14,000. 

Harris (Harris) (2,200; 30-60)— 
“Lifeboat” (20th) (2d wk). Getting 
only four days on h.o., after which 
Alfred Hitchcock meller moves over 
to Senator to continte downtown 
run. Highly-controversial film should 
do okay $6,000, okay on short sesh. 
Last week, big $11.500. 

Penn (Loew’'s-UA) (3.300; 30-60)— 
“Guy Named Joe” (M-G) (2d wk). 
First picture in a long time to stay 
here for second week. First-rate 


$15,000. Last week, great $25,500. 
Ritz (WB) (800; 30-60)—‘Desert 
Song” (WB) (3d wk). Windup of 


operetta at smallseater, after succes- 
sive weeks at Warner and Penn. 
N.s.h. at $2,200. Last week, “Curie 


(M-G), fourth week also. only $2,000. 


Senator (Harris) (1,750: 30-60)— 
“Footlight Glamour” (Col) and 
“Something About Soldier” (Col). 


“Lifeboat” (20th) opens Wednesday, 
so double feature will go four days 
for nice $3.000. Last week. “Ali 
Baba” (U) (3d wk), fine $4.000. 

Stanley (WB) (3,800; 30-75)—“Lost 
Angel” (M-G) and Johnny Long 
orch plus Hal LeRoy. Excellent 
$22,000. Last weck. “Woman of 
Town” (UA) plus Latin Quarter 
-~Revue, fair $19,000. 

Warner (WB) (2.000; 30-60) — 
“Frisco (WB) (reissue). So-so 
$5,700. Last week, third of “Curie” 
(M-G), dropped down to $5,500. 


“North Star” 
second run. 
Mastbaum 


(RKO) solid $8,000 for 


(WB) (4,692; 35-75)— 
“Tr. (WB). Teeing off 
at socko $35,000. Last week “Desert 
Song” (WB) (3d wk), mild $19,800. 
Stanley (WB) (2,915: 35-75)—“Ali 
Baba” (U) (2d wk). Still sturdy at 
$17,000 or near after husky $28,500 
last week in addition to neat $4,300 


Qur Time” 


on Sabbath showing at Farle. First 
session considerably higher’ than 
hopes. 

Stanton (WB) (1.475: 35-75)— 


“Where Are Children?” (Mono) (2d 
wk), Still paying off at $10.500 after 
unprecedented $17,800 initial week. 


| 


Not many new entries currently 


biz fairly well split up among previously tested prod- 
uct. Newcomers that look likely are “Phantom Lady” 


(U), “Lady in Dark” 
| (reissue), “In Our 


(Par), “Sno 


Time” 
with sensational biz 
, of biggest pictures this season. 


smash $36.000 in Boston. 


terrific exploitation campaign, going 


Cincinnati at $18,000, solid $12,000 to pace Indianapolis 


filmers and sock $7,560 in Louisv 
shapes as a new winmer for Warner's 


in Newark, sock $18.000 in Baltimore, smash $35,000 to 
_top Philadelphia and forte $40,000 in 


second stanza. “Greater “Love” heads for fancy $14,500 
Wartime diplomatic kinks are de- 


on N. Y. preem while “S.R.O.” hit 
in N. Y. 


Batch of new dates for “Lodger” 


Sister” (U), “Bernadette” 
‘Desert Song” (WB), “Guy 


(20th), 
Named 


in the “Miracle Morgan’s Creek” (Par) are keeping exhibs 
‘and distribs both happy. “Lodger” is big $21,500 in two 
Original plot will be retained but Boston spots on holdover, husky $14,000 to top Port- 


land and sensational $12.500, Seat 


(WB), “No Greater Love” 
(Artkino) and “Standing Room Only” 
in Dark,’ which previously had rocked Los Angeles 
(now big $37,500 in third 
two spots), soared to an all-time high at N. Y.’s Para- 
mount, registering a colossal $130,500. 
“Phantom 


Three-state preem of “Snow White” was sold with 


NATIONAL BOXOFFICE SURVEY 


“Song Russia” | 


with majority of and still is stron 


w White” (RKO) some time. It’s 


(Par). “Lady 
smallseater and 
week, 


Looks like one 
Lady” is 


to top city. 
for new record in 


ile. “Our Time” 
, being fast $20.000 K.C. and fancy 


three L. A. spots, 


Seabees’ 
stout $35,000, also 


(20th), “Butler's 
“Ali Baba” (U), 


Joe” (M-G) and forte in Buffalo 


tle. “Bernadette” 


$16,000. 


leader in Montreal with hot $12,000, fat $11,000 
neapolis, great $10,000 in Omaha. fancy $10,000 in Port. 


“Tender Comrade” (RKO) also shapes better 
big $20.000 in Balto and smash in Omaha. 
‘Rep) continues its winning ways 
“Gung Ho” (U), latter being outstanding at wham 
$25,006 in Chi. “Where Are Children?” (Mono) is best 
in L. A. at stout $38,000 in three spots. 

“Lifeboat” (20th) rates N.S.H. $10,600 in Prov., but is 


g in N. Y. Rated only fair in second 


and final Cincy week, however. 
Butler's Sis” continues to rol] though on release for 


pacing Detroit with wham $35,000, 


in Min- 


lively in third Boston week. “Desert 


Song” still is stacking up robust on holdovers in Chi- 
cago, Brooklyn, Buffalo, Port.. and Seattle. 

“Joe,” also with a batch of great second stanzas, in 
K. C., Louisviiie, 
lis, Cleveland and Balto, shapes sock 
“Ali Baba” 
for Universal. Besides sturdy second sessions in Mon- 
treal and Philly, it’s leading Louisville at $12,000 
“Miracle” is terrif $35,000 in Boston, lofty $15,000 in 


Providence, Pitt, Newark: Indianapo- 


$19,500*in Ciney 
looms as another coin-getter 


$13,000 in Minneapolis, 

being 
“Fighting 
as does 


on second week. “Woman of Town” 


(UA) looms fine $24,000 in Chi with vaude. “Sullivans” 
(20th) looks a bit disappointing with $45,000 or near in 
four L. A. houses, but proved okay on third i 2 
stanza, “Crazy House” (U) is Buffalo's ace at potent 


Again it’s holdover week in the 
Hub, with only one new bill, but biz 
is terrific. “Phantom Lady” with 
stage combo. featuring Spivak 
orchestra at the RKO is headed for 
a mammoth $36,000. “Miracle of 
Morgan’s Creek” is drawing big 
totals at the Met., where it starts 
on second stanza tomorrow. “Lassic” 
caught the school trade last week 
and remains plenty strong at the 
Loew houses. 

Estimates for This Week 

Boston (RKO) (3,200: 44-99)— 
“Phantom Lady” (U) plus Charlie 
Spivak orch, Marcy McGuire, oth- 
ers, on stage. Rocking the town for 
a record-nudging $36,000. Last week 
“Swingtime Johnny” (U) plus “Pin- 
Up Girls” unit, stout $31,500. 

Fenway (M-P) (1,373: 35-65)— 
“Lodger” (20th) and “Career Girl” 
(PRC) (2d wk). Big $6,506. Last 
week, mighty $7,700. 

Majestic (E. M. Loew) (1,600: 28- 
65)—“Jeannie” (M-G) and “Cowboy 
Canteen” (Col) (2d wk). Mild $8.- 
000 after about same on first week. 

Memerial (RKO) (2,900: 44-75)— 
“Butler’s Sister” (U) and “Weekend 
Pass” (U) (3d wk). Lively $18,000 
on following gigantic $28,000 last 
week, 

Metropolitan (M-P) (4,367; 35-65) 
—‘“Miracle Morgan’s Creek” (Par) 
and “Ghost Walks Alone” (Rep) 
First seven days, ending Feb. 29, 
clocked huge $35,000. Remains nine 
more days, and should equal this. 

Orpheum (Loew) (2,900; 44-65)— 
“Lassie” (M-G) (2d wk). Singled 
here, which is unusual. Solid $25,000 
after great $32,000 last week. 

‘ Paramount (M-P) (1,700; 35-65)— 

‘Lodger” (20th) and “Career Girl” 
(PRC). Still clicking at fine $15,000, 
following smash $17,000, and close to 
capacity all first week. 

_ State (Loew) (3,200; 44-65)—"Las- 
on days here, and 
sul good for a big $12,000 after via: 
$15,000 first pr 

Translux (Translux) (900: 28-65) 
—"Return Vampire” (Col) and 

Whispering Footsteps” (Rep) (2d 
wk). Good $6,900 after trim $8,000 
in first session. 


‘Crazy House,’ Potent 
$16,000, Heads Buff. Pix 


Buffalo, Feb. 29. 

Biz still is potefit despite many 
holdovers. Top newcomer is “Crazy 
House” at Lafayette. 

Estimates for This Week 
Buffalo (Shea) (3,500: 35-65)— 
‘Lifeboat” (20th). Dandy $15,000: 
Last week, “Happy Land” (20th) and 
Jimmy Dorsey orch, gigantic $30,000, 
and way over estimate. 

Great Lakes (Shea) (3,000: 35-65) 
—'Madame Curie” (M-G) (2d wk), 
Satisfactory $14,000. Last week, 
rousing $21,000, 

Hipp (Shea) (2,100; 35-65)—“Three 
Russian Girls’ (UA) and “Timber 
Queen” (Par). Stout $10,000. Last 
week, “Lodger” (20th) and “Aldrich, 
Boy Scout” (Par) (2d wk), okay 
$5,500 in three davs,.but yanked ‘ 
‘ Lafayette (Basil) (3,300; 35-65)— 
Crazy House” (U) and “Holmes 
Faces Death” (U). Hefty at $16,000. 
Last week, “None Shall Escape” 
(Col) (2d wk) and “Has What It 
Takes” (Col), neat $9,000. 

20th Century (Ind.) (3,000; 35-65) 
—"Desert Song” (WB) and “Gang- 
way Tomorrow” (RKO) (2d wk). 
Snug $13,000, Last week, powerful 
$19,000. 


‘Butler’s Sis’ Wow 12G, 
Mont’l; ‘Baba’ 11G, H.O. 


Montreal, Feb. 29. 
Brace of h.o.’s will not cut down 
grosses much currently. “Butler's 
Sister” at Palace, one of newcomers, 
is hot $12,000. “Ali Baba” is nearly 
as strong on second week at Loew's. 
Estimates for This Week 


Palace (CT) (2,700; 30-62)—‘“But- 
ler’s Sister” (U). Smash $12,000 
ahead. Last week, “Girl Crazy” 


(M-G), repeat handsome $8,000. 

Capitol (CT) (2.700: 30-62 )—“‘Top 
Man” (U) and “Holmes Faces Death” 
‘U). Trim $8,500. Last. week, 
“Riding High” (Par) and “Submarine 
Alert” (PRC), big $10,000. 

Loew’s (CT) (2,800; 35-67)—“Ali 
Baba” (U) (24 wk). Pacing hot $11,- 
pend following terrific $13,000 first 
sesh, 

Princess (CT) (2,300; 30-52)—‘Tar- 
.zan’s Desert Mystery” (RKO) and 

Gangway Tomorrow” (RKO) (2d 
wk). Crack $6,500 after torrid $8,000 
opening session, 

Strand (United Amusements) (750; 
35-45)—“Million Dollar Kid” (Mono) 
and “Sultan’s Daughter’ (Mono). 
Pointing to sock $5,900. Last week 
“Hands Across Border” (Rep) and 
Burlesque” (Rep), fine 


Orpheum (CT) (1,100; 30-60)— 
Happy Land” (20th). Handsome 


$4,500. Last week, “Around World” 
(RKO), $4,000. 

St. Denis (France-Film) (2,500; 30- 
40)—“Feu La Mere de Madame” and 
|“Piege.” Shaping for nifty $4,500. 
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PICTURE GROSSES 


VARIETY 


Wednesday, March 1, 1914 


‘Snow White’ Socko $7,500, L’ville 
Reissue; ‘Ali Baba’ Tops Pix at 126 


Louisville, Feb. 29. 4 


New product is ringing the bell 
this week, even though paced strong- 
ly by h.o.’s and smash reissue of 
“Snow White.” Both Mary Anderson 
with “Desert Song” and Rialto with 
“Ali Baba” are going in for Techni- 
color pics, with business plenty 
strong. “Baba” is the big grossing 
film this week.. Strand, participat- 
ing in 60-theatre preem Feb. 22 of 
“Snow White” is responding to big 
publicity campaign stemming from 
station WLW. Earl Carroll’s “Vani- 
ties” is tilting “Find Blackmailer” to 
fancy returns at National. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,400; 30-50)—“Lifeboat” (20th). 
Tepid moveover from Rialto at $3,- 
000. Last week, “Government Girl” 
(RKO) and “Weekend Pass” (U), 
sturdy $4,500, moveover. 

Kentucky (Switow) (1,200; 15-25) 
—Rosie O’Grady” (20th) and “Jack 
London” (UA). Fine $1,800. Last 
week, “Happy Land” (20th) and “In 
Old Oklahoma” (Rep), $1,700. 

Loew's State (Loew's) (3,300; 30- 
50)—“Guy Named Joe’ *(M-G) (2d 
wk). Getting fine play on h.o. stanza, 
with signs pointing to solid $11,000. 
Last week, smashed record for Sun- 
day biz, and got terrific $14,000. 
House dropped night balcony prices 
last week. 

Mary Anderson (People’s Theatres) 
(1,000: 30-50)—“Desert Song” (WB). 


Shooting for satisfactory $7,000 and 
probable holdover. Last week, 
“Frisco Kid” (WB) (reissue) (2d 


wk), satisfactory $3,500. 

National (Standard Theatres) (2.- 
400; 50-75) — “Find Blackmailer” 
(WB) and Earl Carroll “Vanities” on 
stage. Stage show responsible for 
draw, with healthy $12,000 in sight. 
Last week, “Career Girl” (PRC) and 
Smiley Burnette, others, on stage, 
oke $11,000. 

Rialto (Fourth Avenue) (3,400; 
30-50) —“Ali Baba” (U) and “Swing- 
time Johnny” (U). Finding opposish 

otent but still an improvement over 
ast week at bright $12,000, tops for 
pix currently. Last week, “Lifeboat” 
(20th), opening with bond showing, 
only a medium $11,000. 

Strand (Fourth Avenue) (1,400; 30- 
50)—“‘Snow White” (RKO) (reissue). 
Breezing on strength of WLW pro- 
motion to best house has had in 
rears, sock $7,500. Last week, 
‘Spider Woman’ (U) and “Calling 
Dr. Death” (U), swell $6,000. 


‘Bridesmaid ’-‘Scandals’ 
Torrid $20,000, Omaha; 
‘Comrade’ Terrif 936 


Omaha, Feb. 29. 


Boxoffice is plenty hot currently. 
George White’s “Scandals,” unit 
helped by “Always a Bridesmaid,” at 
Orpheum, is headed for sock $20,000, 
mainly on terrific weekend biz. 
“Tender Comrade” is also jumping 
at the Brandeis, and may top the 10- 
year record at house., Holds over. 
Paramount’s “His Butler’s Sister” is 
also a smash. 

Estimates for This Week 


Brandeis (Mort Singer) (1,500; 15- 
55)—“Tender Comrade” (RKO) and 
“Swing Out the Blues” (Col). Smash 
$9.500, and may break 10-year record. 
Holds. Last week, “Oklahoma Kid” 
(WB) (reissue) and “Pistol Packin’ 
Mama” (Rep), $5,300, fairly good. 

Orpheum (Tristates) (3.000; 20-65) 
—‘‘Always a Bridesmaid” (U) and 
George White’s “Scandals” on stage. 
Reaching for terrif $20,000 or near 
after big weekend. Last week, 
“Miracle Morgan’s Creek” (Par) and 
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‘Lodger’ Husky $14,000, 
Port.; ‘Sister’ Fast 106 


Portland, Ore., Feb. 29. 

“His Butler's Sister” is standing 
them up at J. J. Parker's United 
Artists while “The Lodger,” at the 
larger Orpheum, actually has top 
coin currently. “Fighting Seabees 
still is strong on second session at 
the Broadway. 

__ Estimates for This Week 
Broadway (J. J. Parker) (1,900; 
40-75)—"Fighting Seabees” (Rep) 


wand “Casanova Burlesque” (Rep) (2d 


wk). Strong $11,000. Last week, 
great $16,000. 

United Artists (Parker) (900; 40- 
75)—“Butler’s i (U) and 
“Spider Woman” (U). Fancy $10,- 
000. Last week, “Flesh Fantasy” 
(U) and “Moonlight Vermont” (U) 
(2a wk), fair $7,000. 

Orpheum (Hamrick - Evergreen) 
(1,800; 40-75)—“The Lodger” (20th) 
and “Beautiful But Broke” (Col). 
Husky $14,000. Last week, “What 
a Woman” (Col) and “Something 
About a Soldier’ (Col) (2d wk), 
strong $10,000. 

Paramount (H-E) (3,000; 40-75)— 
“Desert Song” (WB) and “Timber 
Queen” (Par) (2d wk). Fine $10,- 
500. Last week, lusty $17,000. 
Oriental (H-E) (2,040; 40-75)— 
“Desert Song’ (WB) and “Timber 
Queen” (Par) (2d wk). Good 
$5,500. Last week, neat $7,500. 
Mayfair (Parker-H-E) (1,500; 40- 
75)—“Heat’s On” (Col) and “Every- 
body Happy?” (Col). So-so $8,000. 
Last week, “North Star’ (RKO) 
and “Ghost Ship” (RKO) (2d wk), 
six days, slow $6,000. 


D. C Full of Holdovers; 
‘Russia’-Vaude $24,000, 
‘Eyre’ $16,000, Both 2d 


Washington, Feb. 29. 
Holiday prices sent last week’s 
grosses soaring and the upsurge con- 
tinues. Town is full of holdovers, 
best being “Song of Russia,” with 
vaude on second week at Capitol. 
Esitmates for This Week 

Capitol (Loew) (3,434; 30-66)— 
“Song Russia” (M-G). Plus Kathryn 
Grayson heading stage bill (2d wk). 
Splendid $24,000. Last week, huge 
$31,500. 

Columbia (Loew) (1,234: 30-66)— 
“The Lodger” (20th). Headed for 
red hot $8,500 on moveover. Last 
week “Riding High” (Par), also m.o., 
$6,000. 

Earle (WB) (2,240; 30-90)—“Desert 


Song” (WB) with vaude (2d wk). 
Nice at $19,060. Last week wow 
$26,500. 

Keith’s (RKO) (1,800; 40-65)— 


“Tender Comrade” (RKO) (2d wk). 
Excellent $14,000 after opening 
week’s boffo $18,000. 

Metropolitan (WB) (1,800: 30-55) 
—“Nine Girls” (Col). Slugged by 
crix, but good $7,500 in sight. Last 
week “Miracle Morgan’s Creek” 
(Par), hot $9,500 on moveover. 

Palace (Loew) (2,242: 30-66)— 
“Jane Eyre” (20th) (2d wk). Headed 


smash $22,500. 


CASHIER KIDNAPPED 


Seattle, Feb. 29. 
Delma Gustavson, 17-year-old 


“Larceny Music” (U) plenty biz 
$13,200 at 15-55, tops for straight film 
program, 

Paramount (Tristates) (3,000: 
55)—“Butler’s Sister” (U). Soloed 
and may hit great $10.000 or near. 
Last week, “Destination Tokyo” 
(WB), big $10,800. 

Omaha (Tristates) (2.000; 15-55)— 
“Destination Tokyo” (WB) (2d wk). 
Moveover, a nifty $8,500. Last week, 
“Northern Pursuit’ (WB), sock 
$9,000. 


Charlie Skouras Feted 
(Double-Feature) in L.A. 


Hollywood, Feb. 29. 

Los Angeles Chamber of Com- 
merce at its regular board meeting 
Thursday (2) will honor Charles P. 
Skouras for his work as chairman 
of the film industry Fourth War 
Loan compaign. 

Luncheon for Skouras was also 
Ziven today (Tues.) at the Beverly 
Wilshire hotel, which »was attended 
by around 500 industry reps. 


JOHNSON P.A.’S REPUBLIC 

John LeRoy Johnson has been ap- 
pointed national director of public 
relations of Republic Pictures. 
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petite cashier at the Venetian (Jensen 
& von Herberg), had a bit of experi- 
|}ence that isn’t in her chores. The 
| other night a robber made her divvy 
over all the dough in the b.o., and 
| forced her to take a walk with him. 

The kidnapping was for protection, 
in case ‘someone took a shot at him. 


car, with radio equipment, passed at 
| the time and radioed the route of the 
thief to police headquarters, follow- 
ing the pair until police arrived and 
took the culprit into custody without 
any shooting. 


Par to Distrib ‘Belle’ 


Paramount has agreed to dis- 
tribute on a non-profit basis a four- 
reeler made by the Office of War 
Information under auspices of the 
War Activities Committee known as 
“Memphis Belle.” It was produced 
by Col. William Wyler. 

Picture is the story of the fying 
fortress known as Memphis Belle, 
which is now back in this country 
following the carrying out of 25 dif- 
ferent missions. Film is built around 
the 25th mission. 

Par is getting out an elaborate 
pressbook on “Belle” and plans hav- 
ing the picture ready for distribu- 


He starts March 6. 


tion sometime in March, 


for nice $16,000 after opening week’s 


IN SEATTLE HOLDUP. 


Admish Tax 


| Continued from page 8 


crease in practice as result of the 
new tax schedule, despite the prob- 
lem and trouble over pennies. 

In addition to the increased tax 
bite April 1, theatres are affected 
by other heavier levies, including 
corporation taxes, upped levies on 
light bulbs, projector equipment, 
telephone calls, postal service and 
some minor items. 


D.C.’s Stance on Veto 
Washington, Feb. 29. 

Show biz takes a 20% admissions 
tax April 1 because of the toughness 
of the message President Roosevelt 
sent along when he vetoed the tax 
bill on Feb. 22. Had the message 
been a mild one, or had there been 
no message at all, Congress would 
have upheld the veto in the opinion 
of Capitol Hill leaders. 

Prior to the reading of the message, 
House Republicans were not making 
all-out efforts to line up votes to 
override. They admitted privately 
it was an election year and they 
were not going to try too hard to 
ram additional taxes down the 
throats of the voters. Then came the 
message, Senator Alben Barkley’s 
explosion in the Senate, and —— 

Commencing April 1, the admis- 
sions tax becomes lc on each 5c, or 
major fraction thereof, instead of the 
present le on 10c or fraction thereof. 
Other changes made by the law: 

The tax on season tickets goes up 
from 11 to 20%. 

Tax on ducats bought from agen- 
cie- or scalpers ups from 11 to 20%. 

Nitery bite jumps from 5 to 30%. 

Tax on bowling goes from $10 to 
$20 annually per alley; and on bil- 
liards increases from $10 to $20 per 
table per annum. 

Social security tax,« which would 
have doubled if the President’s veto 
had been sustained, remains at 1% 
for both employer and employee. 
There will be comparatively minor 
increases in the income taxes and, in 
a few cases, slight decreases will 
work out in the upper brackets. 

The President's veto message came 
through on Tuesday (22). On Thurs- 
day (24) the House overrode 299—95, 
or better thar three-to-one, a higher 
ratio than most Congressional lead- 
ers predicted. Following day, the 
Senate took the bit between its teeth 
and »verrode 72—14, or better than 
five-to-one, making the new tax bill 
law. 


Ky. Has Its Own Tax Bill 


Louisville, Feb. 29. 
Revenue bill which would in- 
crease the present 10% State tax on 
theatre tickets to a graduated levy 
of approximately 20% passed the 
Kentucky House at Frankfort Fri- 
day (25) by a vote of 64 to 25. Bill 
provides that all funds over $750,000 
a year collected from the theatre 
j tax are to be earmarked for build- 
ing of tuberculosis sanatoriums. 
Under provisions of the tax bill, 
lc will be added to each 10c paid 
by theatre-goers. Levy starts with 
10c children’s ticket, now tax ex- 
empt. Promdters of the measure 
estimate the tax will extract $1,750,- 
000 a year from the pockets of film 
patrons. 


Screen Readers Guild 
Has Own CSU Ideas 


Hollywood, Feb. 29. 
Irked over refusals of producers 
| to hike their 80% union shop and to 
| permit sliding scale for minimum 
| wages, Screen Readers Guild is mull- 
ing affiliation 
Studio Unions. 
| Florence Mischel, SRG prexy, and 


with Conference 


Fortunately a street railway traffic | Herbert SorrellsCSU chief, huddling | 


|over possibilities of Guild’s joining 
| American Federation of Labor, after 
| Readers turned down all counter 
| proposals of minor companies. Ac- 
cording to top Guild officials, pro- 
ducers offer virtually the same con- 
tract now in effect. AFL affiliation 
is being sought in belief that bar- 
gaining power will be thereby 
strengthened. 


- Wooing Wilkie Back | 


Bob Gillham, in charge of public- 
ity-advertising for Paramount, has 
asked Al Wilkie, publicity manager, 
to remain on the job until he re- 
turns next Monday (4), when it is 
possible the matter of Wilkie’s resig- 
nation two weeks ago may be ironed 
out. 

Wilkie has previously been pre- 
vailed upon to reconsider leaving by 
Neil F. Agnew, v.p. over distribu- 
tion. 


Butler's Sis’ Rousing $35,000, Det: 
‘Govt. Girl Strong 226, ‘Crazy’ 196 


‘Our Time’ Speedy At 
$20,000 in Newark 


Newark, Feb. 29. 
Snow and rain last Saturday will 
not dent grosses much this week. 
Holdovers of “Miracle of Morgan's 
Creek,” at Paramount, and “Guy 
Named Joe,” at State, continue 
strong. “In Our Time” did smash 
$20,000 at Branford on first week, 
ended Monday (28), and holds. 
Estimates for This Week 
Adams ‘Adams-Par) (1,950; 35-99) 
—“Girl Monterrey” (PRC), with 
“Truth and Consequences” and Dean 


Hudson orch on stage. Gratifying 
$21,000 or a bit over. Last week, 
“Darling Clementine’ (Rep) and 


Charlie Spivak orch, brisk - $19,500, 
but considerably under hopes. 

Branford (WB) (2,800; 20-90)—“In 
Our Time” (WB) and “She’s for Me” 
(U). Opened Tuesday (22). Gaudy 
$20,000 and holds. Last week, “Des- 
ert Song” (WB) and “Moonlight Ver- 
mont” (2d wk), terrif $19,500. 

Proctor’s (RKO) (3,400; 35-$1.10) 
—“Higher Higher” (RKO) and “Ac- 
tion Arabia” (RKO). Opens tomor- 
row (Wed.). Last week “Govern- 
ment Girl’ (RKO) and “Rookies 
Burma” (RKO), splendid $25,000 for 
nine-day run. 

Paramount (Adams-Par) (2,000; 
35-85) —“‘Morgan’s Creek” (Par) (2d 
wk). Breezy $18,000. Last week, 
satisfactory $23,500, but a bit under 
expectancy. 
State (Loew's) (2,600; 35-85)— 
“Guy Named Joe” (M-G) and “Beau- 
tiful but Broke” (Col) (2d wk). Stout 
$15,000. and may hold again. Last 
week, sizzling $24,000. 


‘Miracle’ Lofty $15,000 
In Better K. C.; ‘Baba’ 
Loud 136, ‘Joe’ 166, 2d 


Kansas City, Feb. 29. 

Biz is regaining its stride following 
sub-zero weather that hurt. Only 
holdovers in many spots. “Guy 
Named Joe” is hot on second round 
at the Midland. “Miracle of Morgan’s 
Creek,” at the Newman, is topping 
the new fare. “Ali Baba” also is 
strong day-and-date at Esquire, Up- 
town and Fairway. 

Estimates for This Week 


Esquire, Uptown and Fairway 
(Fox-Midwest) (820, 2,043 and 700; 
40-60)—“Ali Baba” (U). Healthy 


of | 


$13,000. Last week “Lifeboat” (20th, 
vigorous $12,700, about as hoped. 

Midland (Loew's) (3,500; 35-55)— 
“Guy Named Joe” (M-G) (2d wk). 
Hot $16,000 after terrific $21,000 ini- 
tial session, much better than expec- 
tations. 

Newman (Paramount) (1,900; 40- 

60)—‘‘Miracle Morgan’s Creek” 
(Par). Prime $15,000. Last week 
“No Time Love” (Par) (3d wk), 
Satisfactory $9,000, making a total 
of $39,000 for the three-week run. 
_ Orpheum (RKO) (1,500; 40-60)— 
“North Star” (KKO) and “Guilder- 
sleeve on Broadway” (RKO). Strong 
$11,000. Last week “Spitfire” (RKO) 
and “Aldrich Haunts House” (RKO), 
good $10,000. 

Tower 


er (Fox-Joffee) (2,100; 35-50) 
—‘Swingtime Johnny” (U) and 
“Chance of Lifetime” (Col) with 


Stage show. Pleasant $9,000. Last 
week “Spider Woman” (U) and “Re- 


turn of Vampire” (Col) and vaude, 
nice $9,500. 


Rita Back at Work 


Hollywood, Feb. 29. 
Rita Hayworth returns to Colum- 
bia’s payroll tomorrow (Wednes- 
day) after months of suspended ani- 


| mation. 


_Picture is “Tonight and Every 
| Night,” to be produced and directed 
by Victor Saville. 


Detroit Church 


Continued from page 1 


| 


same class now has put through an- 
other youngster, Alyce Zodick, send- 
ing her to the most expensive teach- 
ers and grooming her for a profes- 
sional appearance. 

One of the odd factors in the 
tutelage provided by the Sunday 
Schoolers is that their proteges are 
not necessarily of the same religion. 

The new protege now is 20, en- 
dowed with good looks as was the 
classes’ first bid for fame, and ac- 
cording to the musical experts, has a 
rare coloratura voice that hits A 
above high C and permits her to 
warble such difficult numbers as the 
“Bell Song.” The class will be bring- 
ing her out in public recitals shortly 
after footing the bills for not only 
vocal but dramatic, ballet and in- 


strumental lessons, 


Detroit. Feb, 29. 

Plenty of fresh bills break into 
Detroit for the first full week of Lent 
with little evidence of any marked 
decline in biz. After hitting a high 
level last week, loop” continues 
strong. Fox will lead city at sock 
total with “His Butler’s Sister” and 
“Mad Ghoul.” Palms-State with 
“Government Girl” and “Tarzan’s 
Desert Mystery,” and the United Ar- 
tists with “Girl Crazy” and “Man 
from Down Under” both are above 
average. 

Estimates for This Week 

Adams (Balaban) (1,700; 55-75)~ 
“Jane Eyre” (20th) and “Sing Jingle” 
(U) (2d wk). Moved over from Fox 
for rich $10,500. Last week, “Gung 
Ho” (U) and “Cowboy Canteen’ 
(Col) (2d wk), about same. 

Broadway-Capitol (United Detroit) 
(2,800; 55-75)—“North Star” (RKO) 
(2d wk) and “Swing Fever’ (M-G) 
(3d wk). Combination bill taken 
over from United Artists and Palms- 
State should see bright $15,000. Last 
week, “Voodoo Man” (Mono) and 
“Ghost Ship” (RKO), fair $10,000. 

Fox (Fox-Michigan) (5,000: 55-75) 
—‘Butler’s Sister’ (U) and “Mad 
Ghoul” (U). Wham $35,000. Last 
week, “Jane Eyre” (20th) and “Sing 
Jingle” (U), great $37,000. 

Madison (United Artists) (1.800: 
55-7§)—“Mr. Lucky” (RKO) and 
“Above Suspicion” (Par). Back in 
loop at fair $4,500. Last week, “Prin- 
cess O'Rourke” (WB) and “Johnny 
Come Lately” (UA), $4,800. 

Michigan (United Detroit) (4,000; 
55-75)—“Riding High” (Par) and 
“Mine Sweeper” (Par) (2d wk). 
Should tuck a fine $18,000 behind last 
week's bangup $26,000. 

Palms-State (United Detroit) (3.- 
000; 55-75)—"“‘Govt. Girl” (RKO). and 
“Tarzan’s Desert Mystery” (RKO). 
Strong $22,000. Last week, “Cry 
Havoc” (M-G) and “Swing Fever” 
(M-G) (2d wk), okay $15,000. 

United Artists (United Detroit) 
(2,000; 55-75)—“Girl Crazy” (M-G) 
and “Man Down Under” (M-G). 
Sound $19,000. Last week, “North 
Star” (RKO) and “Timber Queen” 
(WB), good $17,000. 


EXTRAS’ EARNINGS 
SLUMPED IN JAN. 


Hollywood, Feb. 29. 

Extras’ earnings for January 
slumped heavily after scoring a réc- 
ord take for 1943. Normally a low 
month, January placements were 
only 19,635, and income was $243,000, 
approximately $100,000 less than De- 
cember, 1943, 

However, more calls were regis- 
tered for $10.50 and $16.50 than $5.50 
extras. 

Total wages for film extras in 1943 
amounted to $4,190,000, a new yearly 
high in the history of the motion 
picture industry. Atmospheric pay- 
roll was $801,000 above that of 1942, 
the highest previous year, according 
to figures released by Central Cast- 
ing Corp. 

Cemplete data on 
wages has not been compiled, but 
it is known to be higher than in past 
years, with $5.50 extras growing 
fewer and $10.50 and $16 calls on 
the increase, 


average daily 


‘Swing Fever’ Title Suit 
For $50,000 on M-G Film 


Suit for $50,000 against Loew's, 
Inc., alleging piracy of title, “Swing 
Fever,” was filed Wednesday (23) in 


| 


N. Y. supreme court by Esther E. 
Olson, who claims authorship of a 
play of that name. Claims the play 
was written prior to November, 1940, 


} and licensed for public performance 


by the Dramatists Play Service and 
has been shown at various theatres 
in this country. She also alleges the 
title was lifted with full knowledge 


| of the existing copyright. 


Miss Olson says that use of the title 


| constitutes a violation of her prop- 


erty rights and seeks an accounting 
of the Metro film’s profits as well as 
$50,000 damages. 

Loew’s is charged with lifting 
the title alone. The play and film, 
it is alleged, do not resemble each 
other. The playwright also charges 
that Loew’s violated her property 
rights, although notice of the alleged 
infringement was given. 


Rogell’s RKO Quartet 


Hollywood, Feb. 29. 

Sid Rogell wili supervise produc- 
tion on four features slated to go 
= work during March on the RKO 
ot. 

Films and their producers are 
“Mille. Fifi,” Val Lewton; “Cocktails 
for Two,” John Auer; “The Falcon 
in Mexico,” Maurice Geraghty, and 
“The Pumpkin Shell,” Adrian Scott. 
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esday, March 1, 1944 


GOVERNMENT presents 


Actual, living pictures of the battle that has been talked about, 
written about, wondered about by every man, woman and child 
in America old enough to read or listen to the radio... 


REAL THING LAST... 


The Marines’ own story photographed under fire by the Marines’ 
own photographers... 


REAL THING LAST... 


The epic battle that will take its place in history with Alamein, 
Stalingrad and the Battle of London . .. 


PUNCHES GORY DETAILS 


THE REAL THING LAST... 
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FILM REVIEWS 


VARIETY 


+. 


Wednesday, March 1, 1944 


Knickerbocker Holiday 
(MUSICAL) 


but a lady’s man. However, out of 
| jealousy, one of tHe girls decides to 


(PCA) production, Stars Nelson Eddy, | S!amourizing him and finally de- 
Cheiles Coburn, Constance Dowling: fea- | Veloping him into a swoon-crooner 
thes Ernest Cossart, Shelley Winter, John- | who takes the school by storm, While 
nie “Seat” Davis and Fritz Feld. Directed | the original intent was a prank, the 
Harry Joe Brown. Adaptation wir) Betty Rhodes, falls for “Two- 
Lie nine reenplay, David Boehm and Row - 
hen Leigh, from stage play by Maxwell | Point’ (Johnnie Johnston) after he 
Anderson and Kurt Weill. Additional mu- | has become a quarry for every girl 
sic, Forman Brown, Werner R. Heymann. | in the college, even to one scene 
|where they gang up on him a la 
‘ lchn F. Link: camera. Phil Tan- | Sinatra, This sequence provides one 
’ Previewed in N. Y., Feb, 28 “44. Lof the few laughs in the picture, 
85 MINS. Katy | comedy values being generally lack- 
Charles C ing. 
A varsity show and rehearsals for 
a) ; Ernest Coss it. in addition to other background- 
Hoven. Shelley Winter | ing, pave the way for the several 
i vee Otte Kruger | This,” a ballad which is reprised for 
T Richard Hale | the finish, and “Ooh-Ah-Oh.” These, 
Feld | plugs others, were written by Les:er 
Chester Cons" | Lee and Jerry -Seelen, while also 
‘ men Amava and Her Companys A 4 
| thrown in is “Louise,” by Leo Robin 
“Knickerbocker Holiday” may not | ane Richard wake 
h originally was written for “Inno 
ave been muc 0. aS cents of Paris,” first American 
Breadway stageplay with music some ‘vehicle for Maurice Chevalier and 


five vears ago, but as filmed by Pro- 
ducers Corp. of America it is a rous- 
ing escapist musical geared for top 
grosses in all situations. 

Sig Schlager, Producers Corp. of | 
America prexy, has not spared the | 
budeet in readying this adaptation | 
from the original by Maxwell! Ander- | 
and Kurt Weill. Harry Joe | 
Brown, who produced and directed 
for the screen, has done much to j 
emvhasize the film’s humor, gaiety 
end songs in a fast-moving pic that 
will find’ a ready audience of all 
ages 

The marquee has not been neg- | 
lected. either. Nelson Eddy. Charles | 
Coburn and Constance Dowling, plus 
a@ supporting cast of sturdy char- 
acter actors, will aid plenty in bring- 
ing the customers into the theatre. 

A comedy set to music, film is laid | 
in old New Amsterdam of Peter | 
Stuyvesant’s day. It deals with a | 
fav. singing but fighting newspaper 
publisher who fights for freedom in 
the colony and relief from the op- 
pressed from conniving politicians. 
He crosses the path of the crafty. 
humorous Governor Stuyvesant in | 
his political and newspaper crusad- | 
ing. and also in his desire to wed the 
dauehter of a politician. 

Eddy is given seven vocal oppor- | 
tunities. As the crusading, happy- | 
go-lucky publisher, he gives a neat |} 
performance. Charles Coburn, in the | 
role of the governor played on the | 
stase by Walter Huston, portrays a 
rove, impishly and in _ topflight 
fashion 
after young lady, follows her initial 
film smash, in Danny Kaye's “Up in | 
Arms.’ with another forthright por- | 
rayal. Ernest Cossart, Shelley Win- | 
ter. Johnnie “Scat” Davis, Otto Kru- | 
ger. Percy Kilbride, Fritz Feld and | 
others turn in workmanlike char- 
acterizations. 

Film has nine songs, five more | 
than the Broadway show. The music 
ties the production together neatly. 
Four songs—lyrics by Anderson. mfi- 
sic by Weill—are carried over from 
the original. They are “Nowhere to 


son 


| 


Go But Up.” “It Never Was Any- | 


where You,” “Indispensable Man” 
and “September Song,” first two sung 
bv Eddy, last two by Coburn. Eddy 
also breaks into song with “Love Has 
Made This Such a Lovely Day.” by 
Jules Stvne and Sammy Cahn. in a 
duet with Miss Dowling. Several 
other substantial numbers have been 


writien by Werner Heymann. For- 
man Brown. Franz Steininger and 
two bv Eddy himself, “Oh, Woe!” 


and “Holiday.” latter sung by John- 


| ston scores nicely on 
mix 


nicely. 
| being reprised at the end with Miss 


Miss Dowling, the sought- | ° 


released in 1929 by Paramount. 
Number is done by Miss Rhodes and 
Johnston as a double. Together they 
also do “Look What You Did to Me.” 

Miss Rhodes solos “Nothing Can 
Replace a Man” early in 


which also vocalizes. Possessing a 
good crooning type of voice, John- 
“Ooh-Ah-Oh,” 
playing the guitar, whil 
into the number 
His “Love Is This” sells very 

He does this solo, number 


bits. 


Rhodes. “How Did It Happen?” is 
nicely done as a double by Marie 
Wilson and Johnnie “Scat” Davis, 
with a novelty acrobatic dance team 
(Roland Dupree and Christine For- 
sythe) topping. The D’Ariega all- 
girl orchestra, backgrounding on the 
music, has the spotlight to itself for 
a medley of three numbers, “I Don't 
Want to Walk Without You,” “Oodles 
of Noodles” and “One O'Clock 
Jump.” 

In addition to Miss Rhodes and 
Johnston, good performances are 
given by Bill Edwards, Marjorie 
Weaver, Miss Wilson, Davis, Mabel 
Paige and Jean Wallace. Char. 

The Navy Way 
Hollywood, Feb. 25. 
of Pine-Thomas produe- 


liiam Berke. 


Paramount release 
tion Directed by W Screen- 


play, Maxwell Shane: camera, Fred Jack- 
man, editor Howsrd Smith; music, 
Willy Stahl Tradeshown in L. A. Feb. 24, 
44. Running time, 74 MINS. 
Johnny Jersey.. ... Robert Lowery 
Frankie Gimble.......e.. toscoe Karns 
P. O. Armstrong 
Billy Jamison...... Larry Nunn 
Another in the series of service 
{action dramas contributed by the 


| Pine-Thomas organization for Para- 
mount release, and backgrounded at 
the Great Lakes Naval Training Sta- 
| tion, “The Navy Way” hits fast pace 
and is cinch for smart exploitation. 
Picture can be easily sold for bill- 
| topping position in the regular runs 
for profitable returns. 


| Group of recruits from all walks | 


| of life are thrown together for train- 
ing at Great Lakes. Robert Lowery, 
| fighter who has had to battle his way 
through childhood and youth, resents 


induction when ready to hit heavy | 


coin in fight with the champ. He's a 
recalcitrant inductee, but gradually 
transformed into a fine graduate, 


the pro- | 
| ceedings, topped by a dancing chorus 


several gals | 
with him for | 


Miniature Reviews 


“Knickerbocker Holiday” 
(UA). Nelson Eddy, Charles 


Coburn in smash adaptation of 
Broadway musical, top grosser. 

“You Can’t Ration Love” 
(Par) (Musical). Moderately 
entertaining college story; mod- 
erate b.o. 

“The Navy Way” (Par). Good 
service melodrama about Great 
Lakes Naval Station; profitable 
for regular runs, 

“Voice in the Wind” (U). 
Francis Lederer and_ Sigrid 
Gurie starred in morbid, roman- 
| tie drama: doubtful b.o. 

“Beautiful, But Broke” (Songs) 
(Col). Joan Davis in slap-happy 
jive musical, okay for lesser 
duals. 

“Sweethearts of the U.S.A.” 
(Mono) (Songs). Flimsy fantasy 
about femme war worker; 
dualer. 

“No Greater Love” (Artkino). 
Russian-made, dubbed into Eng- 
| lish, should do good biz. 


ness of the entire picture, and di-~ 


rection that slows the action through- 
out, “Voice in the Wind” will be a 
tough one to sell. 

Francis Lederer and Sigrid Gurie, 
| who are starred, are over-dramatic 
}at times in this pointless, romantic, 
j} tragic drama. Camera work and 
| lighting, in endeavoring to put over 
| the sadness of theme. actually shroud 
| some of the action, and during flash- 
| backs, when full lighting is used, 
makeup and background react to det- 
j triment of both stars. Angles at 
| which Miss Gurie is caught by photog 
| Dick Fryer fail to do her justice in 
|} the majority of sequences. She’s 
much more of a looker than pictured. 

Notable are the excellent musical 
; score and musicianship of whoever 
| played the piano for Lederer, who 
portrays a Czech concert pianist ban- 
;ished to a concentration camp for 
| playing Smetana’s “Moldau” during 
; one of his engagements despite spe- 


cific inructions from Nazi agents 
| barring playing of the song. 
Film opens with a shot of the 


ocean at night, dark and bleak, and 
|a voice, that of Arthur Ripley, who 
| directed. pointedly informing audi- 
} ence the picture concerns those who 
| have not been fortunate enough to 
| get out of Europe from under the 
| Nazi heels. Told by flashback. story 
| deals with a musician, obviously a 
| victim of mental depression, a resi- 
| dent of Guadalupe—which might be 
j any haven beyond the reach of the 
Nazis—who is attracted to a piano in 
a saloon because of his love for mu- 
sic. Film then segues back to 
Czechoslovakia shortly after German 
occupation. 

Despite being ordered not to play 
| “Moldau,” the concert artist does and 
is arrested, but not before making 
arrangements for his wife (Sigrid 
Gurie) to escape. On the train to 
the Nazi concentration camp, the 
musician becomes incensed at his 
guards for taunting him, battles with 
them, escapes to a coastal town, 
| stows away on a boat which runs 
the blockade and reaches the island 
haven. There he works for Angelo 
(Alexand@r Granach) at times, one 


|} in smuggling and murdering refu- 
| gees. In a lucid moment, the musi- 
| clan opens the sea-cock of their ship, 


of a sinister brotherhood who traffies | 


| 


dienne to make a solid screen vehicle. 
Also that even Joan Davis, cracker- 
jack airwaves comic, and Willie West | 
& McGinty. hilarious vaude combo, | 
can't prevent this from being other 
than a commonplace “B” entry. 

Miss Davis does a workmanlike job 
with her funny antics and facial gy- 
rations but she can't overcome the 
familiar fable of the stranded the- | 
atrical act. This time, it’s the the- | 
atrical agent who specializes in name | 
bands that figures in this formula. | 
Miss Davis takes over agency when | 
her boss is called to the colors, but | 
she soon finds out that there arent 
many male bands around. Getting 
together a femme. orchestra, she 
lands a Cleveland nitery date. Then 
her screwball mentality leaves her | 
two pals, femme singers, and the girl | 
band stranded in a Nevada warplant | 
community. Payoff is that the outfit 
never reaches the remunerative play- 
date, various gals going romantic and 
even Miss Davis falling for a prank- 
ster. It's all pretty haphazara. 

Joan Davis is standout as the agent 
who has her troubles with the all- 
femme band. Jane Frazee and Judy | 
Clark are her two crooning assist- | 
ants, both doing well with stuff like | 
“Shoo Shoo Baby” and “Pistol Pack- 
in’ Papa.” Willie, West & McGinty. 
aided by Miss Davis, who's an added 
entry to their standard bricklayer 
routine used for years in vaude, hit 
the laugh peak. Act is even more 


| 
| 


| aldine 


nie “Seat” Davis. ’ . {guided along the way by romance | which is tied to a dock, and it sinks. 
p Two of the outstanding scenes in | with Wave Jean Parker. But, at the | He is shot by Luigi, brother of An- 
K icke rbocker Holiday are the | finish, latter decides she’s in love | gelo (J. Carroll Naish). Both broth- | 
E) ps : cances of Carmen Amay a and | with Bill Henry and Lowery becomes ers quarrel over this act, Angelo 
he oune. She stamps and terns | reconciled and ships out with his | killing Luigi but not before he, too, 
through her dynamic routine to the | unit for duty aboard a new ship is fatally wounded. 
accompaniment of guitarist Sabi ‘as Lowery, under termer to Pine- Physical violence of the tussle 
Sten. Thomas for buildup. neatly handles | snaps the musician’s mind back to 
Sait the lead assignment and demonstrates | normal. He makes his way to the 
You Can't Ration Love ease of pel formance and good screen bedside of his wife, who has just died | 
(SONGS) personality. Miss Parker fillS in | from an unknown malady, in a house | 
. ila fg re nicely as the girl. and support con- across the street. from the saloon. 
@uction. Features Betty Rhodes. Johnnie | “isting of Henry, Roscoe Karns. Rich- | He joins her in death. 
Jel n, Bill Edwards, Marjorie Weaver, |} ard Powers, Larry Nunn, Robert| “Voice in the Wind.” initial inde- 
2 n_Johne “Seat Mabel | Armstrong, Sharon Douglas and pendent production from Rudolph 
Mary Treen provides well-rounded | Monter and Arthur Ripley. originally 
iat was to be distributed by Producers 
M Roy Bolton; adaptation, Val Burton William Berke directed at a good | Releasing Corp. but will now be re- 
¢ Hal Fimberg; editor, Tom Neff; songs, ; Clip, ably dovetailing the characteri- | leased by United Artists. It was 
: zations with the highlights of Great | made in 12 days on a comparatively 
‘MINS Feb. | Lakes training. Virtually all exterior small budget. 
Rhodes | 0Otage was shot at Great Lakes, Even three veteran character ac- 
Jehn: | With Navy extending fullest coopera- | tors, J. Edward Bromberg, who plays 
: jLaSeemeeeeweehunees Bill Edwards} t1on, Walt. |the role of a doctor in whose apart- 
N. M ver | — - | ment Miss Gurie is bedded during 
Voice in the Wind ilIne hich results in her death: 
Hawks........... Mabel Paige | United Artists release of Rudolph Monter- | Granach and J. Carroll 
M | Avthay Rinies re FPreneis | Naish, appear stumped by the whole 
‘ Roland Dupree | Lederer and Sigrid G featues J. Ka- | thing. Sten. 
Forsythe | ward Bromberg, J. Carroll] Naish and Alex- 
D’Artega All-Gir! Orch | ander Granach. Directed by Arthur Ripley. 
| Screenplay Frederick Torbe from orige 
This one bubbles over with youth | Music. Mi- Beautiful Broke 
pie | chelet; elitor, Holbrook N, Todd: camera, (SONGS) 
and escapism, aided by several light, | Dick Fryer. Premiered at Lyric, Camden, Columbia release of ] g Briski 
airy songs, but on the whole it adds | N. J. Feb. 26, “4. Running time, 83] quction, Stars Joan Davis. fentures. dane 
up only moderately well and can~ | BENS. Frazee, Judy Clark. Directed by Charles 
not be expected to do much more |" Most rae Barton. @dapted by Manny Seff, based on 
cleverly exploited. | Dr. Hoffman........... J. ard Bromberg Strand. week Fes. 44 Run- 
his is another of those sturies | J. Carroll Naish | ning time, 74 MINS, 
suiting the requirements of the story | Anna | Jane 
and the songs, offers nothing for Captain Von Neuba h Howard Johnson Sue Ford Clark 
Mythical Adams college provides | Luis Alberni | Rollo Danny Mummert 
the background, while the somewhat | pot 
unique wartime idea behind the | Portuguese Girl..........-4 Jacqueline Dalya Mayor... Ferris 
Story is the rationing of dates with | Novak..........++esseeeeee. tudely4a, Myzet | Mrs. Grayson.........0s.000. Isabel Withers 
males in school ranges Cownward | .. Martin Berliner \ nd McGinty 


from 30 points for the more desir- | 


able guys to “Two-Point” Simpson. 
a chemistry student who's anything 


morbid theme, bleak 
adds to the morose- 


Because of a 


“Beautiful But Broke” proves again 
j that it takes more than a radio come- 


' stage. John Hubbard heads the obvi- 


on the screen than on 


ously subordinated male portion of | 
the cast. Unbilled girl band does 
okay, and has several! lookers. 
Charles Barton is happiest when 
he is directing familiar slapstick 
scenes but gets small help from the 


Manny Seff adaptation of Arthur | 
Housman’s story. Richard Fantl has 
done a neat cutting job, but L. W. | 


O'Connell's cameraing is only fair. 
Wear. 


Sweethearts of U. S. A. 
(SONGS) 


| 
| 
| 


Monogram release of Lester Cutler pro- 

duction. Stars Una Merkel; features Park 
yakarkus, Donald Novi Lillian Cornell 
and Jan Garber, Henry Wing, UVhil Ohman 
orchestras Directed by Lew Collins 
Screenplay, Arthur St. Claire, Sherman 
Lowe, Marv Sheldon, based on original by 
Mary Sheldon: editor, George M. Merrick 
camera, Ira Morgan; mus divector, David 
Chudnow song Lew Poll Charles 
Newmah, Joe Coodwins \t New York 
ae week Feb, 22, ‘44, dual Running 
time, 63 MINS, 
Loretta Ju h Gibson 
mane Joel Prien 
Josephine....... ... Marion Martin 

Also Georgann Smith, Joe Devlin, 


mund Cobb, Bradshaw and Charles 
Williams. 
Jang Garber orchestra, | 
Henry King orchestra | 


Phil Ohman orchestra. 


Dorothy 


Flimsy fantasy, in the serio-comic 
vein only makes a stab at continuity. 
It’s a dualer that’s lacking in good 
comedy and fails to get over its 
serious premise—the job being done 
by women defense workers. The 
songs are somewhat redeeming. 


Plot deals with the dream of a 
woman defense worker (Una Mer- 
kel) after she knocks herself out 


while demonstrating to her foreman 
what's wrong with the contraption 
she’s working on. Dream mechanism 
permits the entry of the nonsense 
purveyed by Parkyakarkus, as an 
addlepated detective on the hunt for 
some bank robbers and a lover of 
bands on the side. interplay of the 
cops-robbers and patriotic themes 
leads to confusion and makes the 
proceedings generally ridiculous. 
Jan Garber, Henry King and Phil 
Ohman orchs provide what little 
amusement there is in the 63 min- 
utes, Turo. 


No Greater Love 
(RUSSIAN-MADE) 


ino release of Ce) 


tral Art 
production 


film Studios- 


ted by 
tition, M Bile 
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time, 76 


starkly realistic account of 
guerrilla warfare against the Nazis in 
Russia shortly after that country was | 
invaded and Moscow was threatened. | 
With the picture dubbed into Eng- 
lish, first time this has been done 
with a Russe import, it has much 
more than the average appeal for the 
American market and should do well. 

The title, “No Greater Love,” 
brings to mind the quotation of John 
the Baptist. “Greater love hath no 
man than this, that a man lay down 
his life for his friends,” except that 
in this case it also strongly means 
country as well as friends or rela- | 
tives. In 1932 Columbia made a pic- 
ture also called “No Greater Love.” 
while away back in 1915 Selig pro- 

| duced one called “Greater Love Hath 
No Man.” This Russian-made could 
jalso have been titled “No Greater | 


Hate” since it deals with a group of 
partisans who are grim in their de- 
termination for vengeance against 
the Nazis in the face of the atrocities 
visited upon their land, 

The band is organized and led by 
Pasha who is implaeably resolved to 
wreak vengeance on the invaders for 
the brutality of which they stand 
accused, including the wanton mur- 
der of her husband and child, latter 
being run over by a tank. Ultimately, 
Pasha catches up with the driver of 
that tank, crushing him against a 
mountainside with it. These and sev- 


'eral other scenes are not only stark 


butwalso quite gruesome, including 
one shot in which Pasha sinks an 


‘axe into a German she catches up 
| with. There 


is one spot where a 
censorial cut was imposed. It’s where 
Pasha is left alone with a captured 
Nazi general. Shot that was knocked 
for exhibition on this side is one in 


, which she goes to work on the Ger- 
in 


an unladylike manner. A 
brief subtitle is thrown on the screen 
after the cut to the effect that “he 
talked.” 

Picture goes over considerable 
groune and includes some excellent 
war action shorts in which a tank 
column figures. Gaining wice prom- 
inence throughout the land as a cru- 
sader, the Nazis finally take Pasha 
into custody and are about to hang 


/ her when partisan followers effect 


her rescue, living to see the tide 


| turned against the Nazis and recap- 
|ture of invaded territory. 


The English-dubbing job, excev- 
tionally well done, adds much to the 
worthiness of the import but some 
of the photography is below par. Per- 
formances are generally good, al- 
though Vera Maretskaya, plaving 
Pasha, is often quite theatrical. Love 
interest is carried by Anna Smirnova 
and Peter Aleinikov, whose jobs are 
over average, Others include Alex- 
ander Violinov, Nikolai Bogoliubov, 
Irina Fedorova and I. Peltzer. mem- 
bers of the partisan group led by 
Pasha. Char. 


Scroll of Honor | 


Continued from page 1 


the fact that too much of the credit 
for the show biz morale pitch is be- 
ing channelled in the wrong direc- 
feel 
came into his or her own, so far as 
national recognition is concerned. 
They're the kids, as pointed out by 
the Fredric Marches, the Ray Bol- 
gers, the Al Jolsons and the host of 
other stars back from the foxholes, 
who has been quietly going about 
the job of making life a bit more 
pleasant for the GI’s on the far-flung 
battlefronts, with nothing more to 
gain than the satisfaction of know- 
ing he or she is giving of talents 
where most needed. As such the 
unpublicized USQ troupers, month 
in and month out, have been going 


it’s time the “little guy” 


tion, 


from one overseas base to another, 
aware of the fact that had they 
chosen to stay at home they could 


have reaped the benefits of top war- 
time coin on vaude and nitery dates, 
but perferred to remain one of the 
unheralded “soldiers in greasepaint.” 

The “Scroll of Honor” would con- 
tain the of the hundreds of 
such performers—a number which 
in the approaching months will mul- 


Names 


tiply rapidly as USO-Camp Shows 
gears its overseas setup to the com- 
ing invasion of western Europe. It’s 
planned to keep the scroll as a per- 
petual memorial, probably to be put 
in permanent possession of the 


World War II American Legion show 
biz post. Formation of such a Legion 
post, with its membership rolls 
culled from among the thousands in* 
show biz currently in uniform, is al- 
ready under consideration. 


Blanket Insurance | 


Continued from page 1 


| of actors who may lose their lives 


regardless of the circumstances while 


under assignment by USO. Same 
amount covers soldiers, sailors and 
marines, but those in the services 


must the Govern- 


ment, 


pay premium to 
which jssues the insurance. 
USO obtained insurance for $10.- 
000 covering entertainers killed or 
injured by accident while in per- 
formance of duty soon after the Lis- 
bon clipper crash, but death from 
natural causes was not included in 
the policies. Matter was brought to 
particular attention by the recent 
demise of Charles King, who died in 
England of pneumonia after having 
been sent there by USO at a weekly 
Salary of $250. New _ insurance 
coverage was not in force, but USO 
paid King’s widow four weeks pay, 
or $1,000, he being reportedly desti- 


_tute at the time of death. Reported 
| that the actor’s kin may start suit 


against USO for a higher amount on 
the ground that had he not gone on 
the entertainment mission, he prob- 
ably would not have contracted the 
fatal illness. 
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The Spanish have a name for this 
woman . . La Perichole. Certain re- 
strictions prevent our translating it for 
you. $o let's just say she's box-office. 
Ben Bogeaus has produced a whale 
of a picture about her and U.A.’s 
releasing it— 
“The Bridge of San Luis Rey” 
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Broadway 

Eddie tLeon &) Davis Lake Placid- 
ing. 

Paul Small due back from the} 

Coast March 20. 

Bennett Cerf and the missus va- | 

eationing in Florida. | 

| 


Freddie Schader now ahead of “A 
Connecticut Yankee.” 

Wally Jordan will vacation in 
Florida now instead of Hollywood. | 

Flock of seafood eateries springing | 
up as result of the meat rationing. 

Raymond Spector's daughter Gloria | 
engaged to Lt. Henry L. Sondheim. | 

Charles Coburn due Friday (3) | 
from Coast for three-week vacation. 

Martin Gabel on several radio 
shows. sometimes giving out with 
dialect. 

Jerome Weidman, writer, now with 
OWI. has unveiled the cast from his 
busted wing. 

Geraldine Stroock in “Follow the 
Girls.” giving impression of Kath- | 
arine Hepburn. | 

Pete Harrison and Al Steffes re- 
turn today (1) from one month in 
the Florida sun. 

Lee Shubert wanted to return from 
Miami Beach last week but couldn't 
get train accommodations. 

Frank Menke again sending out 
breezy horse talk anent the Ken- 
tucky Derby. to be held Mav 6. 

Sid «Columbia Picts) Buchman’s 
medico-brother. Major M. R. Buch- | 
man, in N. Y. on army business. _ 

Dr. Leo Michel has new arts! 
protegee, whose oils are mystery 
paintings. Billy Rose slipped him the 
dauber. d 

Mel Hammett crushed finger in 
taxi door while out of town as agent 
for Katherine Dunham's “Tropical 
Revue.” 

Elsie Janis. Bob Hope and Fred 
Waring will do their stuff for the 
White House Correspondents this 
weekend. 

Artie Auerbach had fun with an- 
other guy with the same monicker 
registered in the same hotel—he was 
a cracker from Atlanta. 

Ed Lowry, Coast head of USO- 
Camp Shows. Inc.. in town for a 
short visit. Will confab with CSI 
execs on rouline matters. 

Max Gordon could only stand Mi- | 
ami Beach for a week. He's back 
after being a house guest at the Ba- 
ruch estate. in the Carolinas. 

Joe Seidelman, U vp. in charge of 
foreign distribution. back at his 
homeoffice desk after a month's | 
Coast trip and Arizona vacation. 

Sol Jacobson, Broadway pa. re-| 
cently inducted by the Army, sent} 
to Camp Croft, S. C.. for a four- | 
month training stint as rifleman. 

Doc Bender joining Wally Downey 
in the Robbins Artists Management.| 
with Chucho Martinez. Luba Malina. 
Gloria Warren, et al., under their} 
Wing. | 

Phil Dunning, playwright. on a} 
Latin-America tour for background | 


ance and 


quitting 


goes into Auditorium week of 
March 13. 

Golden Gloves tournament at Au- 
ditorium set all-time high in attend- 
receipts. 
Brenna. 
burley 
seas with USO shew. 

Curley’s night club featuring 
Bobby Clark puppets and Jacques & 


Kenny burlesque comic, 


| Charmaine, dance team. 


State theatre using lebby set piece 
for first time in several vears to plug 
“Jane Eyre.” coming attraction. 

Charlie Jackson and Herb Blass 
still holding lead in eighth week of 
Warner Brothers “Roundup” sales 
drive. 

Julie Dawn 
race with DeMar & Denise, Selma 
Marlowe Dancers and Perry Martin 
orchestra. 

Anita Colby here te beat the 
drums for “Cover Girl” and landed 
some nice newspaper stories and 
radio time. 

Because of heavy advance sale. 
“Ice Follies” adding three malinees 
to local three-week run at Arena, 
Starting March 21. 

Northwest Variety Club had Jolly 


Miller Trio from Hotel Nicollet 0 | talk at 


provide dance music at Saturday 
night open house. 

In ninth week ef Warner Brothers’ 
“1944 Round-Up” sales 


circuit to go over: | 


into Minnesota Ter- | 


contest, | 


London 


Victoria Hopper 
troops in Sicily. 
| Chili Boucher returning after six 
months in the Middle East. 

Mabel Constanduros contemplating 
ja sequel to “Acacia Avenue,” current 
jat the Vaudeville, for Gordon Harker. 
| Henry Kendall's produciion§ of 

“The Dark Potential” set to succeed 
“This Time It's Love” at the Com- 
| Jack Tracy has formed new act 
| with Joan Edwards, former chorine 
|at Whitehall theatre. Act is set to 
go into the Phyllis Dixey revue. 
| “The Gay Follies.” Liversidge and 
Oliphant’s first West End venture al 
Cambridge theatre, did a fold after 
110 days. Show is being rewritten 

and recast for tour. ; 
| Bert Errol is still in hospital with 
‘broken ankle sustained while play- 
‘ing Widow Twankey in pantomime 
“Aladdin.” with wife Ray Errol, aged 
| 59. taking up role at minute's notice. 

Max Milder gathered all the 
‘supervisors and London area man- 
jagers and house managers of Asso- 
| ciated British Picture Corp. for pep 
Regal, Marble Arch, last 


entertaining 


week. 

George King, having completed 
“Candlelight in Algeria,” has started 
on his next, “Gaiety George.” 


Charlie Jackson and Herb Blass still founded on the life of George Ed- 


lead local salesmen. 


| wardes, famous 


Edwardian musical 


For 19th successive year. Harry comedy impresario. 


Hirsch, Alvin operator. chosen to, 
stage Police Officers’ Federation an- 
nual benefit show at Auditorium) 
March 20. 


Irving Grossman and Dinah Gold-| probably goes to the Prince of Wales, | 
after tryout out-of-town and follow- | 


berg of Hebrew Actors’ Union gave 
two Twin City concerts to raise 
funds for unoccupied Europe's un- 
derground. 

Reel Fellows club put on show for 
Variety club's Saturday open house. 

Georgie Price scheduled to follow 
Marjorie Garretson at Hotel Radis- 
son Flame Room. 

Bud Krohn. 20th-Fox head shjypper: 
presented with fountain pen andj| 
pencil set by fellow employees at 
dinner given for him prior to depar- | 
ture into armed forces. 


GI Revue Project 


| 
Tell,” 


George Black's new costume show, 
by unknown author, is play with a 
few murders and Soottish back- 
ground. It will star Ann Todd. and 


ing “Strike a New Note,” the Sid 
Field's starrer. 


Cleveland 


By Glenn C. Pullen 
Orlin May. drummer for Sammy 
Watkins. undergoing op. 
Art Taium trio doing gold-rush 


| biz at Golden Dragon Club. 


F. Hush Herbert, author of “Kiss 
visiting Violet Heming 
troupe here. 

Hartmans—Paul and Grace—start- 


coming up, announces National Cine- 
matographie Industry Chamber. 
ton n now has but one femme 
radio announcer, Srita. Elena Baz, 
niece of Dr. Gustavo Baz, Minister 
of Public Health and Welfare. 
lat station XELA. 
| Abel Salazar, film actor, and Alicia 
| Cardenas, non-pro, daughter of Gen. 
| Lazaro Cardenas, ex-President of 


Mexico and now Minister of Na- 

| tional Defense, mari ied. 
“Random Harvest” in its eighth | 


week at the swanky Cine Metropoli- 
tan, and Dolores del Rio’s “Maria 
| Candelaria,” her second film made in 
| Mexico, in its fourth week at Cine 
Palacio. “Harvest” is longest run 


| 
| 
{ 


| fareign picture at one stand here in | 


many years. 


George Olson orch follows Bernie 


Cummins into the Boulevard Room 
at the Stevens hotel March 24. 
John Farrow. author and movie 
director, in town for a few days. 
Heads back to the Coast from here. 
Gail Russell. Chi born film actress. 
in town to visit some of her old 


week. 

Variety Club of Chicago celebrated 
its first birthday last Sat. (26) wiih 
a big party at the club quarters in 
the Blackstone hotel. 

Mike Todd in town for the opening 
of his show “Something for the 
| Boys” at the Civic Opera House to- 
night (29). Joan Blondel! heads cast. 


Shrine circus opens at the Medinah | 


emple for a 10-day run March 3. 


Show is held each vear to raise 
funds for the Crippled Childrens 
Hospital. 


Phil Regan, the singer who is a 
grandfather and in 1-A at 37, cele- 
brated his 20th wedding anniversary 
at the Mayfair Room of Chicago's 


‘ Blackstone hotel last week. 


Mark Fisher. singer and band- 
leader, left for New York last week 
to join Danny Thomas for an over- 
seas USO-Camp Show tour. Thomas 
and Fisher played the 5100 club for 
several years together. 

Dottie Dotson, who was the fea- 
tured singer with Chuck Foster's 


ing new show policy for Statler’s 
| Terrace Room, staying through 


Continued from page 1 | March 8. 


so, too, is it anxious to perfect the | sical 
entertainment setup for morale pur- | 
| poses, since obviously USO-Camp | by Bob Chatterton. 
| Shows, despite its far-flung activity, | 


is in no position to service all the 


men in uniform on a continuous | 


basis. 
Guiding spirit in the new GI the- 
airical activity is George S. Kauf- 


man, who has volunteered to co- | Ce™aee 


ordinate the productions in this 
country and put the final stamp of 
approval on the blueprint before 


Canteen Playhouse, non-profit mu- 
stock venture for servicemen. 
which hit rocks in December, reor- 


William F. McDermott, Plain 
Dealer Grama critic, who turned war 
correspondent, sending back daily 
copy under an Algiers dateline. 

Eddie Foyer promoted Brith 
, to sponsor “Doughgirls” at Hanna 

week of March 6, with group's per- 
used to build recreation 
| room at General Crile Hospital. 

B. Iden Payne, British guest- 
director of Play House's revived 


band at the Blackhawk, is in the 
| Walker Air Field Hospital at Vic- 
| toria, Kan. Her husband, Capt. James 
| Byrd is stationed there. 

Premier performance of “Gung 
| Ho,” at the Palace theatre here last 
week was a sell-out. Entire pro- 


| ceeds of the show went to the Marine | 


| 


was featured in the picture, headed 
ja long list of show 

peared for the benefit. 
Showfolks, Inc. organized several 
| years ago to care for sick and needy 
jactors has applied to the Secretary 
|}of State to change the name of their 


folk who 


organization to Showfolk of America. | 


Membership has grown frem an 


She's | 


friends. Treks back to the Coasi next 


league. Grace McDonald. 


ap- 


for his new George Abbott play. | being sent to the various bases cov- 

“King Coffee.” due back in about a ering the globe. Assisting Kaufman, 

jalso on a voluntary basis, are a 

n Jones octor ckstage | r 

at Alvin (“Jackpot” )Thursday (24) | “umOer of show people from Broad 

because of bad throat and didn’t sing. | 
music, aiding in production, etc. 


Same reason kept Kenny Baker at | 
home. |; Camp Shanks GI talent. many of 
Unaffiliated Independent Exhibit- |them from show biz. will be used 


ors, of which Jesse L. Stern is presi- | exclusively in the initial production 


avenue, the Arena under way. and the "same 
theatre » Wie process of recruiting talent from 


specific camps will be followed in 
juiure revues. 


When the folios 


Guy with five kids who has com- 
peted in Daily News’ Golden Glove | 
boxing contests for 16 years, again in 
finals at Madison Square 
| instruciions, to the last cue, on stag- 

John Monks, captain in the Marines. ing the various productions. 
reported seriously il] with tropical Amor ilies: ate iv lined 
fever in the South Pacific. He col-|, Meme titers already lined up 
laborated in the writing of “Brother by the War Dept. fer initial show 
‘aa \A tilling i 


reach the boys 


Rat” with Fred Fink]ehoffe are Howard Harris and Syd Zelinka, | 
Motion Picture Bookers Club of SCcripters of the Jimmy Durante- 
N. Y. conferred honorary member- | Garry Moore radio show; Abe Bur- 


ship on Max A. Cohen, president of 
Cinema Circuit. at a snecial open 
meeting at the Hotel Astor Monday 
(28). 

Comics at the Ruban Bleu seem to 
be making a habit of going from the 
nitery into “Early to Bed.” for Ber- 
nie West. the club's new comic. has 
just replaced Eddie Mayehoff in the 
cast. 

“Dario’s 


roughs, of the “Duffy's Tavern” pro- 
gram; Dave Schwartz, gagman on 


Lewis. Tunesmiths 
Livingston 


include Jerry 
and Frank Loesser, last 


Lord” and “In My Arms.” 
Understood that all shows will be 

operated on low-scale 

Discoveries” is a 


Thomas and kindred new faces who! ical nature and will kid G.I. | “Toll fficiz 
first came tn prominence at Dario health lectures and other pertinent | — } 
and Jim Vernon's La Martinique | topics. ng.” “Star | 
iy { King. Star Spangled Banner” and 
nitery. “Advance Australia Fair” at the end 


| “Love For Love.” undecided as 10! original 60 to more than 1.000. New 
whether to return to England or | charter will allow them to organize 


Garden | overseas, they will contain complete | 


the Phil Baker broadcast. and Mort | 


named the composer of “Praise the | 


budgets and | 


visit more U. S. university theatres. 

John McGee. movie supervisor for 
Treasury Department, putting on 
national preem of his musical tagged 
“Figure It Out” with local cast of 
| 234. Intends stocking it in each city 
to promote War Bond-Stamp sales 
if experimental production is a 
clicko here. 


Australia 


| “Peter Pan” revival at Minerva, 

| Sydney, is major click for Alec 
Coppel. 

| Kirsova Ballet will play in Mel- 


bourne for Williamson-Tait after 
successful Sydney run. 

John Wayne made special broad- 
cast in Sydney before commencing 
New Guinea trek for USO. 
| Fight promoters are finding glove 
talent among U. S. troops in this 
area for matching with local boys. 

“Behind Rising Sun” is a smash hit 
in Melbourne. Exploitation was han- 
died by Jack O'Callaghan and Percy 
Curtis. 

Big conference to set post-war 
plans will be held by Hoyts circuit 
in Svdney under direction of Ernest 
| Turnbull. 

Indications are that 


Warners will 


Musicraft has signed Georgia Gibbs 


to a four-platter recording contract ? 4 | 
When Phil Spitalny’s orchestra B way Legit | 
goes back into the Capitol in April. 
the gals will be sporting Kathryn Continued from page 1 soo 

Kuhn creations, the order totaling 
around $18,000. at least one stagehand and a scenic 
jarlist. No company manager would 


Mi ~~ | be required, one of the cast acting irf 
inneapolis | adm capacity, since there will be no 
admission and, ther -eipts 

and, therefore, no receipts 


Curly’s nitery holding over Se 


& Goody. Wing will not decide what salary 
Claude & Andre headlining at! the stock players are &® receive, but 
Andy's nicht club. ,)it is figured they will get between 


$109 and $150 weekly, the Army be- 
ing expecved to take care of board 
and lodging, as it dees with USO 
units and individuals gcing to the 


arney Rapp bringing new orches- 
tra into Happy Hour niterv. 

Variety club presented Bill Elson, 

retiring chief barker, with friendsh’p 


ring j 

. : fighting fronts. That also applies to 
tion sought is the title of plays pro- 


Phyllis Betz resigning from Uni-| 808ed to be given, and it is expected 


versal office staff to becone a| ‘at at least some of Broadway's top- 
WAC. ranking straight shows will be 
Shriners’ annual indoor circus} among the Wing’s repertory. 


of each show. Managers hope no re- 


quest comes for other Allied national | 
anthems, figuring they'd have to cut | 


the first feature to keep within run- 
ning time. 


Mexico City 

James A. Fitzpatrick back here for 
a new series of Mexican scenic shorts 
in color. 

Irina Zarova, can-can dancer, fea- 
fured with current show at Follies 
Bergeres. 

Sara Garcia, picture character 
woman, heads current show at Teatro 
Ideal, legit house. 

Clasa Films has just produced a 
novelty film, “Caminito Alegre” 
(“Merry Little Road”), story of an 
old-folks home here. 

Clasa Films has started 1944 with 
four producers, five directors and 17 
exclusive artists, largest lineup of 
any Mexican pix producer. 

_There are 75 picture theatres run- 
ning here, with four more, all big, 


| chapters in other cities. 


| Withheld Tax | 


Continued frem page 1 


Act of 1943, and to make returns and 
payments of such taxes to the col- 
lector of Internal Revenue. Operator 
| also is required to pay emplovers 
tax under the Federal 
,Contributions Act with 
wages paid by him for the musicians 
/services and to include such wages 


Insurance 


in his annual return under the Fed- 
; eral Unemployment Tax Act if he 1s 
lan employer of eight or more 
cluding the musicians) as defined ia: 
,the Act. This rule also applies to 
any entertainer or actor who per- 
forms services for an operator under 
provisions of a Form B contract %r 
| other contract having substantially 
similar provisions. 


|} “In generel, variety entertainers 


| With respect to whom operators have | 


made inquiries, are these who ac- 
quire and perform their own reper- 
tories in a series of short-term en- 
gagements for a number of different 
operators under contracts which ar- 
|dinarily specify only the time re- 
muneration, place and duration of 
each engagement. 

“The Bureau is unable. at 
time. to rule conclusive ly on. the 
| Status of variety entertainers. 
a conclusive ruling is made. opera- 
tors of theatres, nightclubs, restau- 
rants and similar establishments may 
consider such entertainers to be in- 
dependent contractors and will’ not 
be required to collect tax from such 
entertainers, or report, or pay. taxes 
with respect to the remuneration of 
entertainers, unless the Bureau de- 
termines in.a specific case that taxes 
should be collected, reported and 
paid. Each operator should keep rec- 
ords of entertainers’ names, account 
numbers and wages, however. for the 


make such returns or reports as may 
be ~equired of him if the operator is 
subsequently determined to have 


tainer.” 


respect to. 


this | 


Until | 


purpose of enabling the operator to. 


been the employer of the enter- | 


Hollywood 


Elizabeth Meehan, scripter, hospi- 
talized with pneumonia. 

Walter Lang on two-month leave 
of absence from 20th-Fox. 

James Hilton flew to Washington 
for launching of the U.S.S. Shangri- 
La. 

Joan Carroll home from the hos- 
pital to recuperate from appendec- 
lomy. 

Bob Hope planed to Mobile, Ala, 
on the first leg of a tive-week camp 
tour. 

Joe E. Brown returned from 
around-the-world tour of camp en- 
tertainment, 

Jack Skirball left for the Wash- 
} ington opening of “Jacobowsky and 
the Colonel.” * 

Rise Stevens goes into seclusion 
here to await arrival of child early 
this Summer. 

Eleanor Powell's illness delayed 
preduction of Andrew Stone's “Sen- 
setions of 1944.” 

| N. Peter Rathvon, RKO chief, few 
| in from Mexico City for huddle with 
Charlies Koerner. 

| Robert Dann named v.p. and gen- 
eral counsel for Vanguard Films by 
| David O. Selznick. 

Charles P. Skouras guest of honor 
|at testimonial for his work in the 
Fourth Loan Drive. 

George Brent, Paul Henried and 
Ann Sheridan victims of property 
Gemage caused by storm. 

Lieut. Commander G. Abalmazov, 
Russian Navy, honored at the Holly- 
wood Canteen, with Bette Davis pre- 
siding. 

Cecil B. DeMille shifted to the 
front of the camera for a special 
trailer plugging “The Story of Dr. 
| Wassell.” 
| William Rodgers, distribution v.p. 
of Metro, arrived fer confab with 
studio execs on summer shooting 
schedule. 
| Jennifer Jones and William Perl- 
/berg handed awards by Foreign Cor- 
respondents Committee for “Song of 
Bernadette.” 
| Jack B. Tenney, former head of the 
;musicians’ union and now state sen- 
jator, announced his candidacy for 
| United States senate. 

Florine Bale, western director of 
|} American Guild of Variety Artists, 
‘in Seattle to avert a strike threat- 
}ened at the Palomar. 


South 


By J. Hansen 
“Stage Door Canteen” doing capa- 
city business on United Artists-20th 
circuit. 


Otto Bolle left for Australia to 
j}take up his new assignment as 20th- 
| Fox rep. 
| Richard Spierman, representing 


| Warners, arrived from U.S. via Ar- 
| gentina for survey of territory. 

“Du Barry Was a Lady” and “Ad- 
ventures of Tartu” are coining big 
money for Metro in this territory. 

Manager of Century Cinema Roo- 
depoort «(near Johannesburg) shot in 
his office during attempied robbery. 

Opening of South Africa parlia- 
ment in Cape Town in January 
brought usual influx of visitors which 
helped all show business. 
| Pantomine “Dick Whittington” 
| playing to extended season at Em- 
pire Johannesburg and shortly trans- 
| ferring to Alhambra. Cape Town. 

“Fortress Cavalcade.” Army stage 
show produced by African Theatres 
at Alhambra theatre. Cape Town. 
grossed £4,000 +($16.150) for Army 
funds. 

New cinema, Empire, opened by 
|African Theatres at Muizenbery, 
suburb_of Cape Town. House seats 
1.200 and is probably last new thea- 
tre to be built for duration. 

Noel Coward due in Johannesburg 
from Middle East. Playwright-song- 
ster comes on three-month tour of 
troop centers as guest of Union De- 
fense Force Entertainment Units. 

Gwen Ffrangeon-Davies and Marda 
| Vanne heading company composed 
mostiy of South African actors doing 
\short stands in larger towns with 
three plays. “Watch on the Rhine.” 
“Flare Path” and “What Every Wo- 
man Knows.” Biz good. 

Two Cities Films Unit arrived in 
Cape Town from England en route 
to wilds of Tanganyika for intensive 
location work on new British film 
i“Threshold.” Overcoming a!) war- 
time difficulties. unit of 17 men and 
one girl has full okay of authorities 
on long trek to Tanganyika. 


| Reno 
By Ted Friend 

Club Fortune, Joe Zemansky’s 
spot. is once more doing a full-house 
business with Bob Harris's orchestra, 
Harry and Loretta Pearle. clowns; 
Jean Louise, dancer: Flying Buddies. 
roller skaters, and a canine turn 
known as the Bouncing Toy Man- 
chester Terriers. 

The Dog House. sopular-priced 
spot. has the Three Osmond Sisters 
headlining u seven-act show. | Co- 
|lumbo’s has Jean Lynn. vocalist. @s 
its top act. Among the gaming places, 
Harold's Club and the Bank Club are 
doing the top business, with the Pal- 
ace Club a runner up. 

Benny Rubin smash click’at swank 
Trocadero in the E! Cortez hotel. 
| Business good. So is music by Daryle 
Harpa and band. and singing by Mar- 
go Paige. Rubin. incidentally, is 
| working on a radio stock 
snow idea to be produced by 
iShauer, Hollywood agent. 
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HOUSE REVIEWS 


State, N. ¥. 

Benny Carter Orch (15) with 
Savannnah Churchill, Evelyn Ware; 
Ted & Flo Vallett,. Carr Bros. (2), 
Leon Navarra, “Guy Named Joe” 
(M-G?. 


State has used bands onstage 
rather consistently lately, this week 
bringing in Benny Carter, who tis 
playing his first theatre booking in 
N. Y¥. in a long time. Carter's band 
is used as an act, however, since the 
theatre's pit outfit is present. Three 
other turns on the bill precede the 
band presentation. 

Ted and Flo Vallett open with a 
good speedy act, that sets a nice 


pace. Meat of it all is baton twirl-, 
ing, which the two have reduced to) 
a science. They spin sticks in uni-| 
son, in challenge routines and keep) 
‘em going through various acrobatic | 


tricks such as the femme’s full flip 
with two wands going. 

Carr Brothers work a lot of com- 
edy into a hand-to-hand balancing 


act and draw a flock of laughs. Per-| 
form many standard tricks. seme 
original, and dangerous ones, and 
get off with warm reaction. 

Leon Navarra flavors his un-)| 
usually fast piano-playing with 


tired gags. but has little trouble 
making the customers go for his 
keyboard ability. He pounds out 


Classicals and pops and has a trick) 
of changing key without interrupt-, 
ing a tune. He has been around a. 
long time and hasn't changed the: 


act much. 

Carter's combination makes a neat 
enough impression. It’s not a very 
outstanding band musically, its ar- 
rangements are overwritten and its 
pacing could be better for stage 
purposes, but all in all the cus- 
tomers like it and that’s all that’s 
required. Carter emcees in an unus- 
ually polished way for a leader of 
his type and goes a long way toward 
helping his cause with excellent 
alto-sax soloing and occasional work 
on trumpet. Band's composed 
seven brass, ‘four sax, three rhythm 
in addition to himself. 

Carter has two girl singers with 
him, both of whom do fine work. 
First on is Evelyn Ware, who gets 
over well with “Shoo-Shoo Baby.” 
Near the finale he brings on pho- 
togenic Savannah Churchill, blues 
singer, who sets herself solidly with. 
“That Ain't Right.” “Hurry Hurry” 
and “Hello Baby.” 

Biz good. Wood. 


Gayvety. Mentreal 
Montreal, Feb. 25. 


Morey Amsterdam, Mabel Todd, 


Wilson Trio. Bob Coffee, Ford, Ben- | 


nie & Barley, Fields 
Francine, Ruth Craven, Len Howard 
Orch (8), Al Gilbert's Gayety Line 
(18). 

Another boff week looms for this 
house. Sparked by Morey Amster- 


dam, emcee who warms up the stub- | 


holders from the opening bell. cus- 
tomers clamor for encores from most 
of the acts. Amsterdam pours out a 
non-stop stream of stories and gags. 
most of them new here, and is socko 
from the walk-on. Easily the most 
solid hit of the evening. 

The Wilson Trio, teen-age young- 
sters, one a femme looker, opens the 
siiow and go over big with hand bal- 
ancing. backflips. and pinwheel nov- 
elties to exit for a big hand and many 
calls. 

Bob Coffee in the deuce cleans up 
on the harmonica. Lad looks like a 
good bet for theatre and cafe dates. 
Gets plenty response for his efforts. 
Mabe! Todd has a dizzy dumb rou- 


tine foiling to Amsterdam and reaps | 


good applause dividends. 

Fields and Georgie. in gob garb. 
throw a fair line of chatter and taps 
to exit with a hefty mitt. 

Ruth Craven, dynamic redhead 
with rich contralto, ignites batch of 
sweet. swing and Irish songs for 
hefty palm-whacking, while Ford. 
Bennie and Bailey, sepia trio. scorce 
with fast intricate tap routines for a 
flock of calls. Francine, stripteuse. 
closes the show. 

Al Gilbert's house line delivers 
solidly with neat routines and ima- 
Zinative, colorful costuming. 
Howard orch flashes plenty merit on 
its own. Lane. 


Keith’s, Indpls. 


Indianapolis, Feb. 26 
Dick Ciemons Lions, 3 Creionas, 


Chick Yale, Briants (2). Whitey 
Roberts, Jane Meredith, “Drums of 
Fu Manchu” (Rep). 


The circus idea, which already has 
Ziven Keith's a couple of. its biggest 
weeks this winter, is again effective 
in the current stanza. Bill is a pleas- 
ing combo with aerialists, tight-rope 
performers. clowns and animals. The 
family 
play. 

Dick Clemons ang his four lions 
provide the highlights in the closing 
spot. The leos play dead, roll over, 


jump through hoops and perform | 
lion's | 


other tricks. Head in the 
mouth is used for a finale. 


Top panto by the Briants gets 


plenty of laughs ana Chick Yale. | 


with his funny way of sitting down. 


also pleases the audience with his. 


table-top routine. 

Jane Meredith nits the mark with 
intricate stunts on flying bar and 
rings. 


click with expert work on a high 


Whitey Roberts, emcee, keeps the 


& Georgie. | 


Len | 


trade is giving it a heavy | 


Topper is a head spin per- | 
formed on a loop. Three Cretonas | 


, customers amused with his juggling, 
rope-skipping tap routine and jitter- 
| bug imitations. Uses a come-on from 
bey audience in his plate juggling 
it. 
Biz over average opening day. 
Corb. 


Adams. Newark 

| Newark Feb. 24. 
Ralph Edwards’ “Truth or Conse- 
quences” (3): Dean Hudson Orch 
(14) Phi! Michele. Frances Colwell, 
Lou Hoffman and Linda Moody; 
“Girl from Monterrey” (PRC>. 


This spot. which has been placing | 


its bets 
mame bands, varies the pace this 
week. The gamble is paving off at 
NBC's zany, Ralph 
serewy quiz program. 
'~Truth or Consequences” the piece 
de resistance and a torrid click. 

Audience at opener was large and 
responsive. stubholders made it 
plain that this prepossessing, smooth 
working, slightiv acid-tongued 
' wackeroo has the formula for build- 
,;ing up bellylaughs. He has no 
‘trouble snaring volunteers and he 
; puts ‘em through capers which bring 
howls from the onlookers and no 
| apparent resentment from the vic- 
| tims. Edwards oecupies the second 
half of the bill and to coin a phrase, 
there’s never a dull moment. 

Its Edwards’ show, but it would 
be ufifair to sell the Dean Hudson 
orch short. 

Making his debut here, Hudson has 
| an attractive personality and a cap- 
| able crew. He isn't, as yet, strong 
|} enough to yank ‘em in, but his lay- 
}out sends most of them away 
pleased. Outfit has plenty of zip. 
Phil Michele’s crooning appeals to 
the bobbysoxers and  obrings a2 
healthy quota of sqeals. Saucy, 
blonde Frances Colwell’s zesty chirps 
sell in neat fashion. Nice comedy 
juggling by Lou Hoffman, and taps 


| the boxoffice. 
| Edwards’ 


of OY Linda Moody bring friendly re- 


sponse. Ring. 


Circle. Indpls. 
Indianapolis, Feb. 26. 

| Tommy Dorsey Orch, with Gene 

| Krupa, Sentimentalists (4). Betty 

| Brewer, Jimmy Cook, Milton Raskin: 

| Edwerds Sisters (2), Paul Regan; 


| “Sing a Jingle” «U>. 


| The bobby-sox brigade is turning 
;out in full force to give Tommy 
Dorsey the biggest week ever had 
‘here. Chances are that he'll ap- 
|proach house record held by Kay 


|'Kyser. The kids whistle and cheer 
every hot break in the show. 
Dorsey's jive and Gene Krupa’s 


thumping rhythms really send them. 
Hepcats agree the outfit is as smooth 
as ever despite 39 stars in the serv- 


| ice flag Dorsey displays on the back- | 
Paul Regan and the Edwards | 


drop. 
Sisters add nifty specialties to this 
fast and entertaining bill 

The band comes out swinging with 
“Well Get It” to start things off. 
Dorsey aids them with his trombone. 
blowing sweet and hot in “Song of 
| India” and Four Sentimentalists reg- 


lister smartly with vocals af “On 
Sunny Side of the Street” and “Shoo, 
Shoo Baby.” After Milton Raskin 


grabs cheers with his sizzling piano | 
“Not. So; 


boogie. Krupa gives with 
, Quiet Please” and produces a terrific 
| rise from the crowd. 
them bouncing with “Hallalujah.” 


Betty Brewer classilly puts over | 


“Put Your Arms Around Me.” 
“Cant Give Ys Anvthize But 


| Love.” and “No Love. No Nothing,” 
and Jimmy Cook excites the me 
| with his warbling of “My Heart Tells 
Me.” “Oh, What a Beautiful Morn- 
‘ine” and “People Will Say” in a 
vleasant, romantic style. Cook also 
joins the Sentimentalists for some ef- 
fective harmony on “Stardust” and 
“There Are Such Things.” 

Edwards Sisters share in the vocal 


applause for their dynamic. sure-fire | 


taps. Paul Regan provides the comedy 


punch with entertaining imitations 
and a first rate mimicry. 
Biz hot at show caught. Corb. 


Capitel. Wash. 
Washington, Feb. 24 
Kathryn Grayson, Diamond Bros. 
(3), Stere Evans, 
Hurley, Sam Jack Kaufmen’s House 
_ Orch; “Song of Russia” (MG). 
Kathryn Grayson has been pack- 
ing them in here. Diminutive colora- 
tura from M-G studio is a 
traction with her classical repertorie. 
This week she’s giving “Sempre 
Libera” from “La Traviata.” fol- 
lowed by the melodious “Tales from 
the Vienna Woods.” Singer was 


ordered by throat specialist to corf-, 
encores. | 
rust 


serve her voice, so no 
Makes a nice appearance in 
colored traveling suit. \ 
Jacqueline Hurley. a Dresden 
blonde, opens the show with acro 
dancing, then mounts an illuminated 
pedestal for fine contortion 


plause. 
Steve Evans with his impressions 
of various degrees of laughter in 


movie houses, followed bv his satire: 


on Mussolini, also gets off to heavy 


| response. Diamond Bros. (3) work 


| other out in songs, dances, crossfire 
gags and rough and tumble acro- 
‘'batics that click. 

Sam Jack Kaufman's band in blaz- 
ing red coats are on the stage in a 
stately setting provided by Gene 
Ford. The whole business goes over 
exceedingly well. Arke. 


with notable suecess, on! 


Band keeps | 


mob | 


Jacqueline | 


real at-| 


work. | 
Walks off on her hands to lusty ap- | 


like beavers, trying to knock each, 


Sianley, Pitt. 
Pittsburgh, Feb. 25. 


Johnny Long Orch 
Patti 
Lambert; Hal LeRoy. Whitson Bros. 


(2): “Lost Angel” (M-G?. 


Johnny Long's climb, which always 
makes him a_e welcome visitor! 
around here. With the top music} 
he’s now dispensing, the left-handed | 
fiddier’s welcome goes double. It) 
was here at William Penn Hotel. 
in the old Chatterbox just a few! 
years ago. that Long actually first! 
| Came to attention. His rise started) 


Pittsburgh has a part interest in| 


tion, and carefully planted stooges | 
key the shrieks and wails over en-! 


tire house when lights are cut. It’s 


with! good fun for Orpheum patrons. 
Dugan, Gene Williams. Dare | 


Silkini starts his act bringing on 
eight people from audience. a}! of 
whom probably picked up a bit of 


loose charge for cooperating so 
heartily as an octet of frightened 
lads and tassies. Act features a 


member made up as a Frankensiein | 
monster while another performs as 
his were-woelf pairolling the 
aisles as corpses arise from stage! 
graves. Effect ts eerie and gives the) 
crowd its money's worth of fun. A! 
few sleight-of-h2nd tricks prolog 
spookiness. 

Show opens with the Great Mau- 


then. and it’s been s 
= m steady if rice. crippled lad who does his en- 
trance and exit on bis hands. and 
| Long himself remains an in |eontinues wupsidedown throuzhout 


gratiating, self-effacing maestro who 
has developed a style that’s highly | 
commercial and conmeentrates on 
Mass appeal. Nothing | strikingly 
Original about the set-up, just good, 
solid. saleable music. 

Show this week could stand 
other act since it runs too short. and! 
a bit of padding by the band itsel! | 
would have been the ticket. That, 
was probably taken care of after the! 
getaway. | 

Only two outside turns are Hal! 
LeRoy and Whitson Bros. LeRoy.} 
just back from a seven-month 
overseas camp tour. is still a mop-un! 
with his eccentric legmania. even if! 
his routines have hardiv been 
tered since he first started’ coming 
around a decade age. Wirds up. as 
usual, doing those taps while sitting 
on a chair to “Tea for Two.” The 
mob like him. Audiences apparent- 
ly don’t mind sameness as long as it 
isn’t tossed at them too often. and 
LeRoy wisely spaces his engage- 
ments. 

Whitson Bros. are a couple of 
erack acrobats with a nice comedy 
flourish and demonstrate showily 
that the ways and means of risking 
one’s neck haven't as yet been ex- 
hausted. Boys have some original 
stuff and they sell it smartly. 

Band. made up of five saxes, three 
trumpets. two trombones. _ bass,! 
Piano. drums and violin (Long). 
gets away nicely with a Long stand- 
by. the George Gershwin medley. 
and then orch’s new femme sineser. 
Patti Dugan, a nice package, tskes 
over briefly to reveal fsir set of 
pipes. Another newcomer to the} 
Long outfit. David Lambert. the) 
crew's arranger, does a jump vocal | 
of “Mairzy Doats” to excellent re- 
turns. 

It’s unusual for a band singer to 
get the next-to-closing spot. but} 
Gene Williams justifies that place) 
according to enthusiasm of cash- 
customers. Bobby-sock brigade 
the good-looking young: ter the 
Sinatra treatment all the way, 
through. He has lots of possibilities, | 
but he’s getting careless with both 
his diction and his scales. Off-key) 
a lot of the time and half of the 
kid’s words uninteltigible.| 
He’s got too much on the ball just to 
let well enough alone. Cohen. 


Apolile. N. ¥. 

Count Basie Orch (17) with Jim- 
my Rushing, Thelma Carpenter.' 
Earl Warren: Peg Leg Baies. Shorts 
Davis; “Smart Guy” (Mono). 


Count Basie’s appearance at this 
Harlem vauder brings an unusually, 
heavy flow of business. Rightfully 


| so since the orch has all the ele- 
| ments needed for hot b.o. and top 
| jive dispensing. Basie’s keyboard 


| antics. together with meaty arrange- 
ments done by a solid outfit pro- 
vide excellent audience fare. 

Basie gets his solo fling with a 
well done “Basie Boogie.” but band’ 
“Swing Shift.” “Andy's Blues” and 
the closing jump tune get as good 
stubholder response. 

Foremost among 


his soloists is 


Jimmy Rushing. the  built-like-a- 
barrel jive singer who ots over 
“I Never Knew.” a blues number | 


and “Goin’ to Chicago.” Big reac-! 
tion while the distaff warbler, good- 
looking and _ tastefully gowned 
Thelma Carpenter chirps “Do Noth- 


ing” and “More Than You Know” 
for nice returns. Other tonsil artist 
is Earl Warren from the sax section 
who puts over “Couldnt Sleep a 
| Wink.” 
Surrounding she v is limited to 
| Pee Leg Bates and Shorts Davis. 
Bates with his usuo!l line of gag 
and ability to hoof as well as many 
of his two legged contemobporaries 
bring down the house. Davis (New 
Acts) effectively displays a smooth 
line of taps. 

Comedy bit this week. by Spider 


Bruce. John Vigal and Yak Taylor. 
is below par. 
Standees 

caught. 


show 
Jose. 


four deep at 


Orphenm. L. A. 
Los Arge'es, Feb. 23 
Great Maurice, Ade Duval. Saul 
Graumen (4). Rex ° Weber. 
Si'kini’s Asylum of Horrors, House 


ment 


| She 


| act. 


Dr. | 


Orch (8): “Drums of Fu Manchu” | 
| (Rep>. 

| Orpheum is featuring horror on 


; screen and stage this week, but has 
;} some topnotch variety acts to bal- 
| ance. 
cut down to feature length. Biz was 
| strong on opening mat as bogey fans 


' turned out to be scared by Di 
| Silkini’s menacing Asvlum of 
| Horrors act. Turn plots its corny 


hoke well to stimulate the imagina-j (Friday 


Pic is an old Republic serial! 


balancing turn. ‘tell received. } 
Ade Puveal has a standard reper- 
toire of m2gic to please and baffle 
and Sau! Graurman does okay on a 
musical Stairatore, which is operated 
by three femmes who dance up and 
down on the contraption to draw 
out music. Girls display a fencing 
dance and straight tapping to get 
across. 
Next-to-closing is Rex Weber's 
lon«-established turn, which is still a 
big seller. Comedy baritening is in 
top form and deadpan vocals of old 
numbers clicks solidly. Encores 
with “Brother. Can You Spare a 
Dime™ as a plug for war stamps 
sales. Brog. 


RKO. Besten 
Boston, Feb. 24. 
Charlie Spirek Orch (17) with 
Trene Daye. Jimmy Saunders; Marcy 


McGuire, Ben Dova. Wesson Bros. 
(2>; “Phantom Lady” (U>. 


Nabbing the jive trade on opening 
days because of school vaeash, the 
Spivak outfit. as king pin im the 
holiday week show, comes through 
with some groovy stuff in a com- 
mercial vein to draw commensurate 
kudos. 

Fronted by the trumpet playing 
maestro. the band does four num- 
bers, in a sweet James style. Main 
reason band doesn't wow is the 
same lack of an individual person- 
ality: everything it does sourds like 


most of the other big bands. Ar- 
rangements are fairly steck with 


exception of “Besame Mucho,” a} 
tune which gets “symphonic” treat- 
with wide changes of pace. 
and sonorities. and dressed up with 
fancy lighting effects. Gets ‘em. 
though. 

Irene Daye and Jimmy S2unders} 
handle the vocals. each contributing | 
pops that get a hand. Saunders en- 
cores with “Where or When.” vary- 
ing the tune as he goes along. This 
is one tune, however, which can’t be | 
touched. for its charm is its uiter}| 
simplicity. and it has to be sung as| 
it’s written or not at all. 

Marcy McGuire makes her initial 
arpearance at the RKO on this bill. | 
draws an okay reception fol-| 
lowing her jitterbug hillbilly stuff. } 


i 
} 


but her style is a little tco s_ren- | 
uously precocious to put her over! 
real big. She does “Touch of 
Texas.” ~“Mairzy Doats” and (in- 


evitablv) an Irish medley. 
Specialties get off to a great start 

with Ben Dova'’s arcro-inebriations. 

and the Wesson Brothers kill them! 

with imitiations, 

Biz. sellout, house going clean be- 
> the first shew noon, Thurs 


(24>. 


Earle. Philly 
Phi'ade phia, Feb. 25. 
“Latin Quarter Rerue” with Har- 
ris, Claire and Shannon, Billy Wells 
& 4 Fays. Arnaut Bros., Fontains (3),| 
Bobby May, Dare Apollon (4), Line | 
(16>, Lox Schrader’s House Orch} 
(18): “Rookies in Burma” (RKO). | 


As a general rule Earle audiences | 
don't take to tab revues. To them | 
no stage show is complete without 
a name band heading the bill. Bu 


the lineup of excellent. standard 
acts in the “Latin Quarter Revve 
is netting plenty of plaudits from 
the payees. To the oldsters the type 


of talent makes them nostalgic for 
the old days at Keith's. 

Dave Apolion and his three Fili- 
pinos are still highly entertaining. | 
He still gives out with the same old 
heke in Russky dialect to get plenty 
of laughs. Musical high spot ts 
“Hawaiian War Chant” done with! 
Kazatsky overtones 

Bobby May's dexterity with In- 
dian clubs. billiard balls, ete.. plus | 
his nonchalance while performing 


| complicated jugsting tricks, has the 


crowd in the palm of his hand. 
Arnaut Bros.” side-splitting bird 
the clever comic tumbling of 
Biliy Wells and Four Fays, the; 
graceful dancinz of the ballroom 
trio. Harris. Claire and Shannon, and | 
an excellent hand-balancing turn by) 


| the Fontains. add up to a neat pack-' 


age 

A line of lookers, costumed -taste-_ 
fully, co four production mumbers | 
to round out the bill. 


att-out with 
konsas.” 

Bob & Maxine G.tes close with a 
smortiv-peced dence turn, ng 
fa Americar number a 
fast jitterbusging fincle Earl. 

2 
Hine. Ralte 
Baltimore. Feb. 25. 

Jean Carrol!. Burion & Janet, 
Glenns (3). Senor Carlos, Deanne 
Cerroll. Felice lula & house orch. 


Chieage. Chi 
Chicago, Feb. 26. 
Woody Hermen Orch (7) with 


Frances Wayne: Chubby Jackson; 
Marion Deniels. Lenny Gaie: “Whist- 
ling in 

Playing their first stage date after 
making the Andrew Stone film, 
“Sensations of 19447 Woody Het- 
man’s aggregation is not only pleas- 
ing the heoccts but the oldies as 
well, with nrusie that is neither too 
loud nor too soft. In fact most of it 
ts soft, swingy stuff that has ewen the 
a.k.’s toe-tapping under their seats. 

Ferman. as uswel. makes a good 
appearance in front ef the band 
coniribuiine stick solos, vecals and 
baton weaving. Band opens with 
“Swing Shiit™ snd then into a med- 
lev of “Freaesi.” “My Mamma Done 
Told Me.” and “Amen™ all sung by 
Hermen. 

Marion Daniels is brought on for 
excel'ernt acro control tricks, back 
cartwheels and head kicks done 
with suverb workmanship and sup- 
ple esse for a biz hand. 

Band also puts over a nifty ar- 
rangement of “Basie’s Basement” 
and then Frances Wayne. Herman's 
vocalist. does well with “The Music 
Stooped” and “Speak 


Herman vocals “Who Dat Down 
ere.” Chu™by Jackson does 
“Holiday for Strings” on the bass 


fiddle and exits with a shert eccen- 
trie dance to register heavy. Other 
band numbers are “Do Nothing,” 
the Mex. handclanping song and 
“Woodchoprer’s Ball.” Clift Lee- 
mans gets feature spots with drum 


solos. 

Lenny Gale. hits with excellent. 
inmmpressions of screen, racio and 
politica! personatities. He also 


pokes fun at the Mr. Anthoay pro- 
sram ard tke soap overrs for 
laughs, and s a wow finis) with 
an impression of the Ink Spots. 

Morg. 


Tewer. K. 
§ Kanses City, Feb. 25. 
Bob & Maxine Gete:, Lou Streeter, 
Belmont Bros. (2). Dark & Cloudy, 
Dowald McRoberts: Tower Orch (9) 
with Jack Paris & Marilyn Bal- 
linger: “Swiratime Johnny” (U) 
and “Chance of a Lifetime” (Col). 


Four standard acts. an air contest 
winner and the house orch have 
been blended into a breezy 40-min- 
ute stage show which has a nice 
balance to the contrasting themes 
of the accompanying screen fare. 

Proceedings ome» as the Tower 
orch segues from its si7nature into 
“Besame Mucho.” with Marilvn 
Ballinger warbling the chorus to 
fired favor with the stubholders. 

Belmont Bros. open with snappy 
hooo-jugeling and diavalo twirling. 
They make the heops do everything 
but talk. Their snectaculer finish, 
with lighted dinvolos on a blacked- 
out stage, is one of the standouts of 
the bill. 

In the deuce. Donald McRovserts. a 
14-year-old contest winrer. reveals 
an unusually good voice in a chorus 
of “Beautiful Morning.” 


Lou Streeter. doubling as m.c, 
opens with a tired letter-reading 
monologue containing old gags, but 


partially redeems himself with okay 
hoofing. 


Next-to-clesing has Dark and 
Cloudy. black-face comics. with an 
old-time minstrel routine. One 
earns loud anolavse with a chorus of 


o'ner 
Ar- 


the 


Road.” while 
“Bown in 


“Tanesome 


(12>: “Tender Comrade” (RKO}. 


Abbreviated setup is nécessary be- 
“Tender Com- 


cause of lengthy film. . 
rade” (RKO?. Jean Carrol’. a single 
this time. has the emcee escisnment 


her 


in addition to own stot. Does 
a very creditable job ard shows con- 


siderable bilities yut stil re- 
mains one of a number of similar 
|turms that never quite realizes full 


| potentialities. 


Fast opening is bv the G'enns. two 
males ard a ferme, in hand-to-*and 


balancing and adeauate!v rout 
acro stuff. Make spot for Burton 
and Janet. who run the gamri of 
impressions of screen biggies. crang- 
ing and costurres to com- 
plete the twist. Finishins bit. a 
Grouche Marx Mae West rou- 
tine. its a strong clincher. 

Deanre Carroll (confusine addi- 
' tion to bill with Jean Carroll) is a 
legit vocatist with some hometown 


backgrounc. She gives out arcept- 
ably with “Free as the Breeze.” “My 
Heart Tetls Me” and a Vitior H2r- 
bert medley to good resxonce. to 
make wey for Jean Carrollis major 
assignment. which ccnsists of some 


| okay vell timed for lavghs, 


vocalizing and an imoressicn of 
Harry James. all adding uo to a 
strong hichlight on an otherwise 


Musical backing ig ably provided) pynchtess layout. 


by the Earle pit band, which has lit-| 
tle chance to. show its wares be-/| male harmonica players. does a pot- 
cause of the hitherto unbroken suc-! 


cession of name-bands on stage. 
House well-filled when caught 
afternoon). Sha. 


Dor Coerles. on guitar. with two 
pourrie of 


the show. 
the terrific side. Burm. 


encore, close 


Biz on 


tures 
olus a version ef “Psoer Do?” as an 


| | 
| 
| 
| 
| 
| 
| 
| 
| | 
N | 
da 
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Stelfes, Blake at Radio City, Mols.: 
Other Theatre-Exchange Briefs 


Minneapolis, Feb. 29. 


Reopening of 4,000-seat Minnesota 
theatre (to be called Radio City) 
brings Paramount circuit managerial 
shift. W. A. Steffes, veteran State 
manager, becomes Radio City the- 
atre managing director. William 
Blake, who has been State manager, 
will be house manager at the re- 
opened theatre. Both appointments 
represent promotions. William 
Thayer, Lyric assistant manager, 
will be Radio City treasurer. 

Charlie Zinn, Century manager, 
goes over to the State to replace 
Steffes. while Joe Clements moves 
from the Gopher to the Century as 
manager. Lawrence Stewart leaves 
the Strand, St. Paul, for the Gopher 
post here, while Elmer Klempke, 
assistant St. Paul RKO-Orpheum 
manager succeeds Stewart. 

Edwin Goodford, treasurer of the 
uptown Center, St. Paul, goes to 
the State here as assistant manager. 

Radio City theatre opens March 
8 with “Lady in the Dark.” It will 
have a straight film policy and 55c 
top, the same admission charged at 
the State, Century, Orpheum, Lyric 
and World. 

Reopening of the 4,000-seat the- 
atre will have a compensating fea- 
ture for the independent exhibitors 
here who have been lamenting 
about “overseating” and the in- 
creased opposition and competition. 
It will help to “clear” more pictures 
sooner for the independent neigh- 
— houses which have been 
facing a product shortage later in 
the year. 


Because there are only four 
“A” first-run houses in the loop now 
and holdovers and extended runs 
have been numerous, releases have 
been piling up on the shelves at the 
exchanges. At frequent intervals 
insufficient “A” product breaks for 
the neighborhoods. 


John J. Friedl, Paramount’ circuit 
president, has announced there will 
be no change in the present policies 
of the other loop houses. Thus, the 
Minnesota’s reopening will mean 
that an additional “A” picture will 
be cleared each week. 


It’s planned to run pictures only 
a single week at the Minnesota, too, 
moving them over to another loop 
house when a run is called for. 


Bob Sidman’s Wife Carries On 
Harrisburg, Pa., Feb. 29. 


Mrs. Robert C. Sidman, wife of 
Senate’s manager, Bob Sidman, now 
in Army, is helping her husband's 
predecessor, Bill Gerst, run the thea- 
tre. She’s serving as secretary. 

Acute Manpower Shortage 
Omaha, Feb. 29. 

Omaha theatres now advertising 
for young men or women to be 
trained as managers and assistants. 
Many changes necessitate a drastic 
move to get managerial personnel. 
Fay Nielsen, first girl assistant man- 
ager in town, has given up her job 


at the Paramount and has gone back 
to Grand Island (Neb. her home. 
Place was filled by Dale Russell from 
the Omaha theatre. Wayne Sweeney, 
manager of the Town, back to his 
home at La Porte, Ind., and replaced 
by Kenneth Yates. Help situation in 
theatres now at worst stage. 


J. J. Thompson’s House 


The Maplewood theatre, Maple- 
wood, N. J., which has been operated 
sporadically by the Fabian circuit 
and during the past summer was 
taken over by Chery! Crawford for 
legit show presentations, has been 
acquired by J. J. Thompson and, fol- 
lowing redecoration, will open under 
a picture policy toward the end of 
March. 

While long with the Cocalis circuit 
and interested in some of the Cocalis 
houses, the Maplewood house has 
been taken over by Thompson per- 
sonally rather than in association 
with the Cocalis chain, headed by the 
late Sam Cocalis. Maplewood house, 
now closed, seats 1,480. 


Gaddoni Feted 


Albany, N. Y., Feb. 29. 

The Albany Variety Club honored 
William Gaddoni, Metro salesman, at 
a farewell dinner in the Ten Eyck 
hotel Monday night (28). Gaddoni, 
who was promoted last year from 
chief pooker to salesman, will be in- 
ducted into the Navy March 4. Ralph 
Rippos, M-G-M office manager and 
brother of branch manager Herman 
L. Rippos, was chairman of the din- 
ner committee. 


Joe Laurie, Jr., Staging 
Nora Bayes-WB Shindig 


Vaudevillians and musical comedy 
players who were friends of the4late 
Nora Bayes and Jack Norworth, who 
was her husband and_ theatrical 
partner, are tossing a party in her 
memory next Tuesday (7) at the 
Murray Hill hotel, N. Y. The War- 
ner picture, based on Miss Bayes’ 
life and known as “Shine On, Har- 
vest Moon,” goes into the N. Y. 
Strand March 10. 

Joe Laurie, Jr., stage contem- 
porary of Miss Bayes and Norworth, 
who's now a radio headliner and 
“Variety” columnist, is cooperating 
with Warners in lining up the party. 


Here We Go, Darling 
Hollywood, Feb. 29. 

Filming of “In the Meantime 
Darling,” delayed for six weeks by 
Stanley Prager’s illness, was re- 
sumed at 20th-Fox with Otto Prem- 
inger directing. 

Picture will be rushed into com- 
pletion in 10 days to beat the draft 
call for Frank Latimpre, one of the 
cast, who has a date with the Army. 


‘What a tough break. All those bananas and no Wheaties!” 


It’s like something out of a Rus- |Home life stinks. But why let it 
sian tragedy ... being ina Wheat-| happen? , . . There’s plenty of 
ies mood, and no Wheaties. Strong | Wheaties. Just ask your grocer to 


men 


sulk. Their wives cringe. |make with The Cereal. 


Bergman Gives Exhibs 
Pep Talk at AMPA Sesh 


Showmanship is doing the absurd 
thing at the logical time, Maurice 
Bergman, Universal’s eastern ad- 
publicity director, told AMPA lunch- 
eon last week at Hotel Edison, at the 
same time belaboring exhibitors for 


failing to institutionalize their the- | 
atres, make their ads_ refreshing. 
break away from conventions, spend 
enough money -for advertising and | 
failing to take a long-range view. 
Bergman claimed few exhibs spend 
as much as three percent of their 
gross on ads. He contended that the 
day of ballyhoo has given way to 
one of advertising and merchandis- 
ing. 

Showmen should be controlled by 
ideas and inspiration rather than 
economics, according to Bergman. 
He charged that few exhibs pro- 
moted goodwill via radio, and in- 
quired what had become of institu- 
Mional a s in the industry. “What 
has happened to that old spirit that 
used to tell the public that the 
mov ies are the best fun for the least 
money?” he asked his audience, 

+n A in mind post-war condi- 
tions, Bergman asked the exhibitors 
at the meeting six pertinent ques- 
tions: 

(1) What necessary investigations 
should be made for new markets or 
new patronage for motion pictures in 
view of the possible decline in post- 
war patronage? 

(2) How should we change and 
project our advertising and mer- 
chandising to create extra markets? 

(3) To what extent should we 
change our selling methods which 
may be necessary in post-war busi- 
ness? 

(4) What should we do to create 
more goodwill for the local theatre 
and for the industry? 

(5) What should be done to keep 
the good name of the theatre alive? 

(6) What are we doing to main- 
tain contacts in our communities for 
emergencies that may develop after 
the war? 


SOEG's 7% Tilt 
At Pix Studios 


Hollywood, Feb. 29. 

Under terms of a new pact signed 
with the producers over the week- 
end, studio whéte collarites now 
have the highest prevailing wage 
scale in industry. A 7% increase 
was awarded all members of the 
Screen Office Employees Guild, and 
will be extended to 500 collarites at 
20th-Fox as soon as affiliation {is 
completed with the Guild. 

Becoming effective at once, pay 
boost is retroactive to Jan. 15 and is 
expected to bring flood of affiliation 
petitions from indie groups. Produc- 
ers are understood not opposed to 
such action as it would enable them 
to deal with all collarites under one 
heading, instead of several indivi- 
dual organizations. Herbert Sorrell, 
Conference of Studio Unions prexy: 
Pat Casey, producer labor contact: 
and E. J. Mannix, Metro's general 
manager, arranged the pact after 
final preparations were made earlier 
in the week at a parley between 
Casey, Sorrell and Glenn Pratt, 
business rep of SOEG. 

Sorrell leaves for New York short- 
ly for wage negotiations with CSU 
affiliates on March 10. SOEG re- 
quests for*reclassification of hun- 
dreds of employees will be discussed 
then. 


Electric Unions Settle 


Fifteen-year jurisdictional dispute | 
International | 
Brotherhood of Electrical Workers, | 
IBEW, both AFL! 


between Local 3, 
and Local 1212, 
affiliates, has been settled, following 
confabs late last week between 
Harry Van Ardsdale, business man- 
ager of Local 3, and Mason Escher, 
prexy of Local 1212. 

Under new agreement Local 3 
will have jurisdiction over all new 
construction jobs requiring electrical 
work, while Local 1212 will handle 
all maintenance, operating and re- 


installation work in N, Y. area. 


Inside Stu 


| Hollywood. 


1—Pictures 


Signing of Thelma Schnee for a role in “ 
Julius and Philip Epstein, WB scripters and producers, have dramatized 
from Rosemary Taylor novel, completes a cycle of some kind. Miss Schnee, 
who clicked so heavily as the trollop in 
rymore, is the wife of Paul F. Moss, former screenwriter, later manager 


| of Billy Soose, ex- -middleweight champion, who's now a chief petty officer 
in the Navy, and it is to Moss that the Epstein Twins owe their start in 
Moss had gone to college with them, at Penn State, and when 


Chicken Every Sunday,” which 


“Corn Is Green” with Ethel Bar- 


| he originally went to the Coast with Jerry Wald more than 10 years ago 


as a writing team, 


it was at his suggestion that he and Wald brought the 
| Epsteins out to collaborate with them. 


Later the twins each took on dif 


' ferent collaborators and ev entually came together themselves. 


RKO sold away Frank Sinatra’s 


a natural for Sinatra feature. 


bia, Universal, 


far in advance. 
with the run of picture in key citie 


tion in Arabia.” 


rent production. 


“Higher and Higher” 
in Washington, for exhibition at the Earle. 
15th street house, which explains the switch. RKO is committed to Uni- 
versal product, has “Gung Ho” ready to come in after 
to be followed by Danny Kaye's picture, 
to run at least two weeks, which would delay the Sinatra showing. 
ured Earle which has a good bobby sock and jitterbug audience, would be 
It also gets day-and-date booking with the 
Ambassador in the northwest section of the city. 
goes well, it can also move over to the Metropolitan. 
fares better than screening in its own Keith theatre 


to Warner Bros. 
Product is piling up at the 


“Tender Comrade,” 


“Up In Arms.” All are expected 
Fig- 


If “Higher and Higher” 
On such a deal RKO 


Prevalent epidemic of long runs in film houses has caused a drastic 
change in advertising procedure among producing and distributing cOm- 
panies which have no theatres of their own, such as United Artists, Colum- 
Republic, Monogram, PRC and various indies. 
vertising is away from magazines and toward daily newspapers. Magazine 
space must be contracted a long time ahead, 
their own theatres find it almost impossible to set up definite release dates 
Result is a shift to newspaper ads breaking day-and-date 


New ad- 


and the companies without 


Film footage of Arabian towns and deserts, made 10 years ago but never 
used, has been salvaged by RKO as background for its new picture, “Ac- 
Old footage was shot by 
Merian C, Cooper was head of RKO, but sudden changes in the studio 
management resulted in the shelving of the picture. 
producer of “Action in Arabia,” found thousands of feet of Oriental ex- 
teriors, still as good as new, and is incorporating much of it into his cure 


Ernest B. Schoedsack when 


Maurice Geraghty, 


New York Theatres 


4th WEEK 


Ida LUPINO @ Paul HENREID 


"IN OUR TIME" 


INA RAY HUTTON and ORCH. 
GEORGIA G CONDOS BROS. 


THE THREE. “STOOGES 


ANNE BAXTER 
THOMAS MITCHELL 


“THE SULLIVANS” 


} A 20th Century-Fox Picture 
Plus A ith Ave. 
Big Stage ( ) & 
| Show R X Y 60th St. 


HUMPHREY BOGART 


In Warner Bros, Hit! 
“Passage to Marseilles” 


Claude RAINS 
Sydney 
DORN & GREENSTREET 
Helmut DANTINE eo Peter LORRE 
George TOBIAS 


HOLLYWOOD 


Mile hele MORGAN 


20TH CENTURY-FOX 


Presents 


“SONG 


Continuous Performance 
Doors Ofen 10 A.M. 


RIVOLI B'way & 49th St. 


ALFRED HITCHCOCK’S 


LIFEBOAT 


By JOHN STEINBECK 


Popular ASTOR bee 
In Person 
LADY IN XAVIER 
THE DARK” CUGAT 
And His 


(in Technicolor) 
Orchestra 


PARAMOUNT Times Sauare »—Mid- 


‘PALAC 


47th St. 


SANDERS 
@ VIRGINIA BRUCE © 
LENORE AUBERT 


‘ACTION IN ARABIA’ 


BROADWAY spitel AT Gist STREET 


‘The Bridge of PERSON 


LL OSBORN Orch 
San Luis Rey’ 


LARRY ADLER 
Johnny Morgan 
with LYNN BARI 
Tamiroff 


GEORGE 


On Screen 


Thornton Wilder's 


3 Samuels 
4 KING SISTERS 


VETLUGIN WEST 


Voldemar Vetlugin leaves New 
York for the Coast March-10. 
He plans two trips annually to 


N. Y. in connection with the Metro 
book awards. 


— 


Continuous B'way and Sist St. night Featare Nitely 
Opens 10 A.M, a Buy War Bonds BUY MORE WAR BONDS 
B'WAY & RADIO 


MUSIC HALL 


“UP 


Spectacular Stage Productions 


cITy 


In Person 


Thur.. Mar BLUE 
On Screen BARRON'S 
"Miracle of | ORCHESTRA 
Morgan's Creek’ | with 


BETTY HUTTON 


EDDIE BRACKEN ‘TOMMY RYAN } 


ARTKINO’S 
“NO GREATER 


LOVE” 


VICTORIA THEATRE 
B’way and 46th St. 


The Greatest Title in Show Business 


EARL CARROLL VANITIES 
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Republic 


Pictures presents. 


with 


JUNE HAVOC - DALE EVANS 


and 


MARJORIE GATESON LUCIEN LITTLEFIELD 


IAN KEITH ROGER IMHOF 


LESLIE GOODWINS — Director 
Original Screenplay by Frank Gill, Jr. 


Based On a Story Idea by John Wales 
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Literati 


N. ¥. Sun te Marshall Field? 

N. Y. Sun, which the late William 
D. Dewart is said to have steadfastly 
refused to sell during his lifetime, 
reported now to be seeking a pur- 
chaser a month after his demise. 
First bidder said to be Marshall 
Field, with owners reported holding 
off for the time being, preferring 
purchaser of other political and so- 
cial belief. 

Purported plan of operation by 
Field if acquiring the Sun would be 
to return it to the morning field, 
daily having originally been a morn- 
ing one. With even the Times, pro- 
tessedly independent - Democratic, 
now as strongly anti-Administration 
as the other N. Y. morning papers, 
Field is said to see an excellent op- 
portunity for a liberal morning daily 
in the metropolis. 

Acquisition of the Sun would also 
solve a problem for Field, that of a 
printing plant for his PM. Latter, 
quartered in Brooklyn and printed 
on the Brooklyn Eagle presses, is to 
be brought into Manhattan. Field 
recently purchased a building in 
lower Manhattan in which to install 
a printing plant for PM. If acquir- 
ing the Sun, he could use the Sun’s 
presses for that purpose. 

Refusal of Dewart to consider dis- 
posal of the Sun during his lifetime 
is declared to have been out of grat- 
itude to the fabulous Frank A. Mun- 
sey, paper’s previous owner. Dewart 
came out of a lowly beginning 
through Munsey, and he continued to 
respect Munsey’s wishes. 

Reason why the present ownership 
is reluctant to consider the paper's 
sale to one of Marshall Field's beliefs 
and practices is that practically 
every employee of the daily is a 
stockholder. Editorial policy insti- 
tuted by Field if and when would 
likely be wholly at variance with 
that believed in and practiced so long 
by every member of the Sun’s staff. 

Should Field take the Sun, and 
again make it a morning paper, 
action would be highly coincidental. 
Field's Chicago daily, which he 
founded, also called the Sun, and is 
also a morning paper. 


N. Y. Mirror’s 4-Line Legit Ads 

Cutting space for amusements in 
New York dailies continues and in 
one instance is approaching the van- 
ishing point. Mirror recently decided 
that seven lines was maximum for 
legit shows and theatres in the daily 
directory insertions. Tuesday (29) it 
was dropped to four lines. That per- 
mits no space for the manager’s 
name, nor that of author or name 
players, just the title of the show 
and the house appeared with little 
other matter getting in. Previously 
the tab cut all display for legit and 
will eliminate all national advertis- 
ing. Sheet seems to be getting the 
worst of the deal in newsprint cur- 
tailment. 

Times has not further reduced the 
A.B.C. or directory ads for shows but 
limits display to 14 lines double 
column. Sun, like the Mirror, had 
dropped legit display entirely. 

Mirror also has banned all nitery 


and restaurant advertising during 
March. Ad agencies handling nitery 


accounts have long been under wraps 
as far as all paid space was con- 
cerned, but current step by the 
Mirror is the most drastic to date. 


Faweett’s 25th Anni 
Fawcett Publications celebrating 


25th anniversary Thursday (16) 
with cocktails and dinner at the 
Hotel Biltmore (N. Y.) Roof. 


Occasion will also serve to honor | 
Charlie Dudrap, oldest Fawcett em- | 
ployee in point of service, who is | 
marking his 15th year with the com- | 
pany. 

Could Be! 

Number of radio comics made} 

racks about Hollywood's really un-! 
usual snowstorm last week but it re- 
mained for a headwriter in a New 
York daily.to cop the honors. Over | 
the telegraphic story about the’ 
storm from the Coast, he wrote: 

“Can This Be a Florida Plot?” 


The World Their Scoreboard 
Uncle Sam moved in on the Los 
Angeles Daily News and practicaily 


Bob Hebert recently joined the 
armed forces and Ned Cronin, Gor- 
don Macker and Johnny Allen face 
early induction. 


Mabon’s Metro Berth 
John Scott Mabon has resigned as 
director of the Atlantic Monthly 
Press to join Metro. 


He is stationed in the N. Y. home 
office handling Metro's book award. 


Weidman’s New Play 
Despite broken arm, Jerome Weid- 
man managed to dnish a new play. 
Incidentally, the author, now with 
OWI, has just unveiled his arm, 
which has been in a cast for some 
five months. 


CHATTER 


Isaac Macrossan and 
Phoenix, Arizona. 


L. L. Foreman, w.k. wood pulper, 
sells tg Satevepost again. 

Florence Cleveland new ed, True 
Confessions, Faweett chain. 

Jack Berger resigned as co-city 
editor of the Los Angeles Herald- 
Express. 

Leonard Dorss going to the Coast 
as soon as he completes revision of 
his new novel. 

George T. Delacorte, publisher of 
Modern Screen mag, in Hollywood 
for lookaround. 

M. C. Blackman, veteran Little! 
Rock (Ark.) newspaperman, now on 
N. Y. Herald Trib. 

Magazine Digest has commissioned 
Kay Campbell to do piece on Holly- 
wood postwar plans. 

Grahame Lorimer has resigned’ as 
editor of the Ladies Home Journal. 
He's writing a play. 

Walter Doty, editor of Sunset 
Magazine, in Hollywood to collect 
material and for pix. 

Inez Wallace in Hollywood to 
write a series of features for the 
Cleveland Plain Dealer. 

Mona Gardner in Hollywood to 
write Greer Garson’s life story for 
Ladies’ Home Journal. 

Temple Bailey, the novelist, has 
left Washington to spend the balance 
of the winter in Florida. 

In “Rogues’ Gallery,” Frank 
Scully's piece on F. Scott Fitzgerald 
is worth price of admission. 

Viking is bringing out “The Letters 
of Alexander Woollcott” in May. 
First printing will go 50,000. 

Max Wilkinson has resigned as 
fiction editor of Esquire for similar 
post with Good Housekeeping. 

Ralph Daigh, editorial director of 
Fawcett Publications, in Hollywood 
t. check up on the local mag office. 

Willard Weiner, who used to be 
on the N. Y. Journal-American, Post 
and PM, now writing for the Hill- 
man mags. 

Kay Campbell's story about Hol- 
lywood fan mail, written for Family | 
Circle, will be reprinted in National 
Digest mag. 

Ted Collins is editing a collection 
of “Famous New York Murders” to 
be published this fall by Duell, 
Sloan & Pierce. 

Chase Herenden has been ap- 
pointed west coast rep of Coronet 
to replace Mary Scott Welch, who is 
leaving Hollywood. 

First novel of Charles Jackson, 
the radio scribbler, “The Lost Week- 
end,” off to such a good start, he’s 
already begun a second. 

Mary McCall, Jr., Screen Writers 
Guild prexy, reported planning to 
run for Congress seat on withdrawal | 
of Will Rogers, Jr., from race. 

John Sturdivant, American Weekly | 
rep, now located at BevHills hotel, | 
after spending night in his car due 
to room shortages in Hollywood. 

James S. Thompson upped from 
exec v.-p. to prez of the McGraw- 
Hill book company, with William E., 
Larned named director of Whittlesey 
House. 

Albert Guerard inducted into the | 
Army before his new novel, “The | 
Hunted,” could appear, and taking | 
a specialized training program in 
midwest. 

Allen 


wife in 


Churchill, former Putnam 


| editor and before that managing edi-| 


tor of the now-defunct Stage Maga-} 
zine, took leave from his Navy duties | 
to come into N. Y. to wed. 

Maj. Henry M. Paynter, former | 
assistant publisher of PM, now chief} 
of the special information office of | 
the Air Service Command, has been 
promoted to lieutenant colonel. 

Filiott Sidney’s new tome, “Come, 
My Kingdom,” to be published next 
month by Simon & Schuster, is be- 
ing eyed by Trem Carr in galley 
proofs for possible filming at Mono- 
gram. 

Roger Butterfield of Life has his 
new book, “Al Schmid—Marine” due 
off the presses (W. W. Norton) this 
week. Story is already slated for 
Warner Bros. filmization under pro- 
ducer Jerry Wald’s aegis. 

Dick Manson, former amusement 
ed of N. Y. Post and now G. L, put 
on the spot by other members of his 
outfit in Abitene, Texas, for pinups, 
is besieging his sister, Frances Man- 
son, story ed at Republic Studios, | 
to collect as much cheesecake as | 
possible and send them on to him, | 


| stock now 


RESERVE BAIL PLEA 
FOR 6 ‘BOYS FROM CHI’ 


Decision was reserved Monday 
(28) by the U. S. circuit court of 
appeals on motion by former Judge 
John E, Mack, attorney for six Chi- 
cago mobsters convicted of extorting 
from the film industry, that they be 
admitted to bail pending their appeal 
to the high court from their convic- 
tion last December. 

Defendants were sentenced to 10 
years each. 


SOPEG-Par Tilt: 


Wins in Exchanges 


Unable on Monday (20), its dead- 
line, to decide on an arbitrator to 
represent it in proceedings resulting 
from an impasse with the Screen 
Office & Professional Employees | 
Guild, covering white-collar work- 
ers in its homeoffice, Paramount ob- 
tained a 24-hour adjournment until 
yesterday (Tuesday), when it named 
Albert G. Whaley of Chatham. N. J., 
an economist and labor expert. 

Notifying Paramount last week | 
that it was taking the matter of! 
classifications to arbitration, as) 
called for by the contract signed, 
last May, if agreement could not be} 
reached by Oct. 5 last, SOPEG desig- | 
nated H. Richard Seller to represent | 
it. Seller, formerly of the Seattle} 
Post-Intelligencer, is now an inter-'! 
national organizer for the News- | 
paper Guild. | 

While a scale was agreed upon 
when the contract between SOPEG 
and Par was negotiated last May, 
and the War Labor Board approved | 
the range of pay, SOPEG has had, 
trouble trying to work out a system 
of classifying the employees for the 
proper salary grooves. Although the 
union could have gone to arbitration | 
immediately after Oct. 5, under 
terms of the contract. it waited until 
last week in the hopes that this step | 


| could be averted. 


Salary increases ranging to 15%, 
with retroactive provisions, plus 
other terms, have been voted for 105, 
front-office employees in the N. Y. 
Metro, 20th and United Artists ex- 
changes by the War Labor Board 
following a long and hectic battle 
by the Screen Office & Professional 
Employees Guild, Local 109 of the 
CIO, to organize the white-collar 
workers in these branches. 

Boost of 15°. for all of the em-| 
ployees, retroactive to May 6, 1943, 
was voted, in addition to retroac-. 
tivity increases from $3 to $7 weekly, 
an average of 12!.'., from May 6 
last, back “to the dates on which 
the original contracts between the 
companies and the IATSE covering 
front-office exchange employees 
were signed.” In the case of Metro 


and 20in this goes back to Septem- 
be., 1942, while UA it’s December 
of that year. When elections were 
held to determine bargaining agen- 


cies as between the IA and SOPEG. 


the latter won out in the three ex- 
changes. 

Par’ 

ar’s Regular 40c Divvy 
Paramount maintained the divi- 
dend rate set at the last divvy ses- 
sion of directors when it declared 
the regular quarterly payment of 40c 
on the common last week. It is pay- 
able April 1 to stockholders on 
record March 10 

Paramount shares have been in 
demand in Stock Exchange trading 
for the last eck or 10 days, most 


recent den apparently being 


predicated on the belief that the 


company would pay the usual $1.6 
on the common annually. Transac- 
tions also indicated that the Pai 


is well held. 


F. P.-Canadian’s Divvy 


Montreal, Feb. 29. 
Notice was given by Famoi 
Players-Canadian Corp., Ltd. yes- 


'terday (25) that a dividend of 37!2¢ 


per share had been declared on all 
issued common shares of the com- 
pany without nominal or par value. 


Up-Front Newshawks 


Hollywood, Feb. 29. 


Robert Lowery and Johnny Weiss- 
muller (with his clothes on) will co- 
star in “Combat Correspondent,” a 


tale of battle front reporters in the 
Marine Corps. 

Bill Pine and Bil! Thomas will 
produce on an upped budget, for 
Paramount release. j 


I 


| 


| 


\ All Dogs Go Co Heaven 


“I seem to be listening for 
a flurry and a hurry in the 
hall — For the sound of a 
bark that comes not.” 


All Dogs 


BY | 
Beth Brown 


It isn’t often that a story takes on life — 
captures the heart and the imagination — 
becomes a part of you — so much so that 
you don’t want it to end! When Beth Brown lost 
her dog and brought him back to life again in 
story form, thousands of her readers begged and 
pleaded for more! And so ALL DOGS GO TO 
HEAVEN was born — the most unique and un- 
usual story about dogs and humans and their 
| undying allection for each other that has ever 
been written. 


“, ALL DOGS GO TO HEAVEN is the 

iy book of books for you who have ever had | 
x". a des — a tender, deeply moving story 
for you who ever wanted a dog — a stirring emo- 
tional tale for you who ever loved a dog — an 
| untorgettable inspiring message for you who ever 


lost a dog! As you read ALL. DOGS GO TO 
HEAVEN, you really get to know dogs — and 
once you know dogs — you know people — and 
once you know people — you know the divine | 
plan of the universe. Yes, you get to tell a man 
by his dog — and his dog by the man who owns 
him. And then, somehow. you get a new perspec- 

tive on life—renewed faith and courage and hope. 


Ever hear dogs speak? They do,. you 
know — and in ALL DOGS GO TO 
HEAVEN they speak to tell you their 
innermost thoughts. Hobo. the black and white 
terrier whose love for his mistress is untailing 
talks. And Gwendolyn, the pedigreed Pomeranian 
vamp. And Dee Dee who ruined the dancing 
career of his owner. And then there's Old Buck. 
the Collie, who talks of his house on the hill that 
was built out of dreams. They're all here — 
wisthul, ay. tender, appealing as only dogs can be. 


vs As you read ALL DOGS GO TO ( 
he “a HEAVEN, you'll realize that there is no | 


ee, death. There is only lile in another form. 
Some little dog you ve lost — is not really lost. 


He is always with you — wherever he is — 
wherever you are. 


WHATEVER YOU DO — DON’T MISS 


Beautifully llustrated—S$2.50 


At All Book Stores—Or Order Direct From The Publisher 


Ist Printing—December, 1943 
| 2nd Printing—January. 1944 | 
3rd Printing—January, 1944 | 


FREDERICK FELL, INC. 


Book Publishers 
386 Fourth Avenue New York 16, N. Y. 
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—AND, LADIES, 
WHAT REVIEWS! 


““*Lady In The Dark’ is such a stunning eye-filler of 
color, costume and scenery that it is difficult to for- 
get them long enough to remember that the plot is 
quite extraordinary too. Color effects beggar de- 

| scription. From almost any point of view it is a rare, 
| rich and rewarding picture. A rousing love story. A 
| delight.”—Archer Winsten, N. Y. Post 


‘A sumptuous and satisfying show . . . as fancy as 
anything that has yet been achieved by Hollywood. 
Color photography is better than any I have seen 
and the backgrounds and costumes are out of this 
world. A dazzling and engrossing film fantasy.” 

Howard Barnes, N. Y. Herald Tribune 


“Never in this writer's memory has the screen mounted 
such a display of overpowering splash and glitter as 
it does with ‘Lady In The Dark.’ The dream scenes 
are done up in fantastic elegance and the purely 
material demonstrations are out of this world in 
gloss and richness. They are the ultimate in deco- 
rative chi-chi.”—Bosley Crowther, N. Y. Times 


_ “Gorgeous is just one of the words for ‘Lady In The 
Dark.’ Its Technicolors are dazzling and beautifully 
blended. Its sets are super-elaborate. All adds up to 
top-flight entertainment. One of Hollywood’s most 
spectacular successes. You'll enjoy this one enor- 
mously.”—Rose Pelswick, N.Y. Journal American 


“Ginger Rogers’ educated legs kick around a mink 
skirt which gives you an idea of lavishness and all- 
time opulence of ‘Lady In The Dark.’ Whole pro- 
duction is dazzling. Each dream a great production 
number which packs assorted and big-scale enter- 
tainment.”— Jane Corby, Brooklyn Eagle 


‘As sheer splendor it is really the works. It is in 
iridescent Technicolor, it moves gracefully from the 
real into its lush and tuneful dream world and it 
gives Ginger Rogers an opportunity to stretch those 
incomparable legs of hers. Production and Ginger 
are both super-duper.”—John T. McManus, PM 


‘Wildly gorgeous musical numbers. It was ag " 
holiday for anyone who went to see ‘Lady In The 


<> ARAM OUN J "6 Dark’ yesterday and worthy of the anniversary of 
the Father Of His Country. There will be hats tossed 
in the air by crowds emerging from the Paramount 


Tech nicolor Tri um ph for some weeks to come.” —Alton Cook, N. Y. World 


Telegram 


“**Lady In The Dark’ a Hollywood triumph. Stun- 
ning entertainment. Tops for amusement value. 
Should remain months. Lavish display of gowns, 
costumes, fun, romance and music.” — Eileen Creel- 


man, N. Y. Sun 


Slarring 


Ginger Rogers Ray Milland Warner Baxter Jon Hall 


Producer * Directed by Mitchell Leisen + Screen Play by Frances Goodrich and Albert Hackett 


From the Sensationally Successful Stage Musical by Moss Hart . With Music by Kurt Weill and Lyrics by Ira Gershwin 


ie 


30 RADIO 


VARIETY 


Wednesday, March 1, 1911 


Garey Resignation, New Attacks Cue 
Rep. Politicos Turning FCC Probe 
Into Whipping Boy; Campaign Issue 


Washington, Feb. 29. 
! 


Resignation of Eugene L. Garey, 
chief counsel for the Lea Commit- 
tee investigating FCC, last Friday 


| 


(25) followed up by two separate} 


blasts at the committee’s Democratic | 


majority and the administration, has; radio 


converted the probe into a full-| 
fledged political issue. 

The original idea, to get James L.| 
Fly and the FCC, has been subordi- | 
nated to the job of getting Roosevelt | 


and the New Deal. Issue will prob-} on shortwave and domestic opera- 


ably be a small but regular part of 
this year’s Republican campaign. | 

Rep. Clarence F. Lea, committee} 


chairman. was out of town for aj “Saturday Night Bondwagon” pro- 


couple of days so that there was) 
no rebuttal to che new attacks. Lea| 
is expected to né 


tee. first allowing FCC a day in 
court to answer charges which have 
been made against it. 

The Garey resignation, accom- 
panied by an explosive statement, 
was followed up on the floor of the 
House by Rep. Eugene E. Cox, 
father of the probe, who was forced 
to resign the committee chairman- 
ship by public pressure, and a state- 
ment by Reps. Louis E. Miller and 
Richard B. Wigglesworth, the two 
Republicans on the committee. 

Wigglesworth and Miller may 
dramatically toss in their resignation 
at a crucial moment to keep the pot 
boiling. Next step would be for the 
Republican leadership in the House 
to denounce the investigation and 
declare that no other Republicans 
would accept membership on it. 

Ostensible reason for the Garey 
resignation was the action of the 
Democrats in halting the testimony 
on the sale of WMCA, at the re- 
quest of counsel for Robert Noble. 
Counsel for Noble claimed that the 
hearings were prejudicing the court) 
case now pending in New York be- 
tween Noble and Donald Flamm who 
claims he sold the station for $850,- 
000 under pressure from Washing- 
ton. 


Tele Showcase 
For Morris Agcy. 


William 
retained by 


Morris office has been 
the DuMont-operated 
W2XV, N. Y., tele outlet to produce 
a regular half-hour show every 
Wednesday night starting in March. 
The Morris office series will provide 


ime a new counsel! be adaptation of Undersecretary of 
and keep on going with the commit- State Stettinius’ “Lend-Lease” book 


the agency with a ground-floor entry 
in tele production and_ direction 
fields and will act as a showcase for 
the agency’s talent. 

Series will also give the agency the 
chance to develop makeup artists, 
lighting techniques and technicians 


and writers for the tele medium. 
First group in the series will be! 
scripted by Helen Kuo, well-known 


Chinese author, and will try to con- 
vey a better understanding of Chi- 


nese culture to the American people | 


Via exhibits, interviews and demon- 


strations. 


WKRC’s 18-Wk. ‘Peace’ 
Series Offered Gratis 


Cincinnati, Feb. 29. 
Third “Problems of Peace.” 
on WKRC, fe nationally 


known authorities speaking on post- 


series 


aturing 


military, economic and _ social 
questions is being offered to any sta- 
tion willing to pay wire costs for 
the feeding Programs are heard 
Sundays and new series preems 
March 5 for 18 weeks. 

WISRC also is making available 
platters of the half-hour shows 


WLR Qkays AFRA 


which will be sent gratis to any sta-| 


tion applying with local outlet also 
Standing charges for packing and 
shipping. Only requirement is that 
stations asking for the “Peace” plat- 
ters agree to air the entire series. 


“Problems of Peace” is being set 
up by Ken Church, WKRC general 
manager, working with an advisory 
committee of Cincinnati religious 
and educational officials. 

Albany—Johnny Lee, one time pi- 
anist, song-plugger and, 


WABY, ‘has resigned. 


| ing agency radio department. 


| 


in recent; years as a high school teacher in 
years, studio manager of WOKO and] Ottawa and Tuscola, Ill., Withrow’s 


Menkin Quits OWI 
For NBC Scripting 


Larry Menkin has resigned his 
scripting job with the OWI 
and joined NBC under Richard 
McDonagh, acting manager of the 
script division. Menkin, former 
scriptwriter for CBS, had been with 
the OWI for the past two years both 


tions. His last assignment was the 
Jap atrocity dramatization, “The 
March of Death,” staged on Mutual's 


gram on Feb. 19. 
Menkin’s initial stint on NBC will 


for the “Words at War” program. 
McDonagh succeeds Lewis H. Tit- 
terton who resigned to join the 
radio staff of the Compton agency in 
New York. Former NBC script 
head will concentrate in that field 
at the agency handling shows now 
on the air and those in the making. 


No Bill at All 
Likely as White, 
Wheeler Differ 


Washington, Feb. 29. 

Strong prospects loom that dis- 
agreements on several points be- 
tween Senators Burton K. Wheeler 
and Wallace H. White. Sr., co-au- 
thors of the White-Wheeler bill, 
may result in no bill at all. Both 
senators admitted as much, unless 
they ean compose their differences. 

Just what points are in disagree- 
ment have not been disclosed, but 
there are hints that they may in- 
clude: a provision to write the FCC 
network regulations into the law; 
a provision sharply limiting the 
authority of the FCC: a provision 
providing equal time for both sides 


in a controversial issue. 
Meanwhile, the webs and larger 
stations which had hoped for a 


strong anti-FCC bill have become 
concerned with what might come 
out of the legislative mill and some 
leaders are now in favor of sticking 


with the evils they know about, 
rather than taking chances’. on 


something new. 


Pacts with WOR, WHN; 
Soldier Vote Backed. 


WLB approval of American Fed- 
eration of Radio Artists contracts 


as the pacting of new 
| effects division, was revealed at last 
Thursday’s (24) general meeting of 


the New York local of AFRA. Latter | 
contracts are also subject to WLB} 


approval. 
AFRA passed resolutions support- 
ing the Green-Lucas soldier vote bill 
and voted to send a 


A new and more effective procedure 


for the introduction of new resolu- 
tions was adopted and notice that 
the local was going to be tougher | 
with those who failed to report rule 
infractiol Was served on the mem- |} 
bership. 


WITHROW LEAVES WJJD 


FOR AD AGENCY POST 


Chicago, Feb. 29. 

Earl Withrow, for the past 10 years 
continuity chief of WJJD, is leaving | 
the station March 1 to become head 
of the George H. Hartman Advertis- 
With- 
row’s experience includes acting, di- 
recting and writing, and before join- 
ing WJJD he was stage director of a 
dramatic stock company here. 

Margaret Leak. who entered radio 
in June. 1943, after seven and a half 


assistant, will succeed him at WJJD. 


| reached. 


expense before the show 
| porarily put on the shelf. 


with WHN and WOR. N. Y., as well | 
agreements | 
withWMCA, WNEW and NBC sound | coin” 


representative | 


On Dises to Stations to the advisory council of the OPA. | 


Ultra Realism 

Sidney Fields, gag writer on 
the Ballantine Monday night 
“Broadway Showtime” program 
on CBS, which stars Johnny 
Morgan, the comedian, wrote 
himself into the script last week. 

Comedy skit on the half-hour 
show had Morgan visiting an 
osteopath for a treatment. To 
achieve the proper sound effect, 
Fields consented to strip to the 
waist before the mike while the 
sound effects man went to work 
on him. 

Broadcast went off okay, ex- 
cept that Fields later com- 
plained he had “overwritten” 
the part. It appears that the 
sound effects guy had subjected 
him to a slapping routine that 
left red imprints on his chest 
for 48 hours. 


Lincoln’ Show 
Delayed Payoff 


For Schwimmer 


Chicago, Feb. 29. 

Many producers and ad agencies 
seeking a solution to the problem 
of fewer and fewer network shows 
originating here might take a leaf 
from the book of Schwimmer and 
Scott’s case history on the develop- 
ment of the “Abe Lincoln” show 
aired over Mutual Sunday after- 
noons. 

Walt Schwimmer got the idea for 
the show four years ago following 
the witnessing of a performance of 
“Abe Lincoln in Illinois” in New 
York. Always a lover of Lincoln, 
Schwimmer visualized a serial show 
based on Lincoln's exploits. During 
the plane trip back to Chicago he 
got acquainted with Carl Haverlin, 
now one of the writers of the show, 
and by the time they reached Chi- 
cago an outline agreement had been 
Both subsequently started 
a research project that was sort of 


a minor league “Gone With the 
Wind” pre-production job on the 
subject. Harry Bedford-Jones en- 
tered the picture as collaborator 


with the result that six months later 
five sample 15-minute scripts had 
been written for audition purposes, 
and the show was ready for a spon- 
sor. 

Then came the job of trying to sell 
the show, but it was turned down by 
some of the biggest advertisers on 
the basis that, (a) subject matter 
would offend the South; (b) Lincoln 


as a radio figure would not be widely | 
popular, even though Lincoln biog- | 
raphies were big sellers; (c) a} 
serialized biog was too new an idea, 
and few clients were willing to 
pioneer such a venture: (d) talent 


and production costs of such a ven- | 


ture were too high, in view of the | 
risks. 

But Schwimmer, Haverlin§ and 
Jones, more for the love of their | 


tions, continued their research and 
spent about $10,000 in out-of-pocket 
was tem- 

Several 
ago when the Small Busi- | 
ness Men’s Association were looking | 
for a show, the trio revamped “Lin- 
into a 30-minute session which 
The 


subject than for monetary considera- | 
| 


| months 


was bought and put on the air. 


rest is radio history. Schwimmer 
| believes there is enough material 


available to keep the show running 
| for about three years. Production is 
an example of what long research, 
expert writing and careful casting 
will do for a show when big names 
are not available for shows origin- 
ating from Chicago. 


WCAU, RKO WEDDING 
NOW LOOKS PERMANENT 


Philadelphia, Feb, 29. 
WCAU last week tied up with 
RKO Pictures in a show to plug 


fender Comrade”—but the idea ap- 
pears so good that the station may | 
keep it as a permanent feature. 

Show which started tonight (Tues.) | 
features the reading of a letter from | 
a serviceman twice weekly. Listeners | 
are asked to send in letters, Best | 
letters are chosen to be read. Ex- | 
cerpts of the missive are dramatized 
by station’s cast of actors with back- 
ground music provided by an organ. 

Mother, wife, sister of servicemen 
whose letter is picked each week 
appears on show at end and is pre- 
sented an orchid corsage. 


Saginaw—Sanford Skinner, ex- 
WTRY, Troy, N. Y., has joined 
WSAM as commercial manager. 


J. L. Halpin, Ex-N.Y. State 
‘Solon, Starts Own Agency 


| national 


Righty (Lefty’s Partner) Thinks Laurie 
Was Swell in Dramatic Radio Sketch 


By NAT KAHN 
Dirty Streets, N. y, 
Dear Joe: 

Aggie musta been tickled pink. Joe Laurie, Jr., a dramatic actor on the 
radio! And I remember you from your monolog days in vaudeville. When 
you'd sit down and knock out that “Lefty” column that usually appeared 
and still does, on page six of “Variety” almost every week. I say “almost 
every week” because of that golfangled editor, He's still loading that 
page up with just news, and so your columns frequently wind up in the 
wings, or the overset as the “Variety” muggs would say. 

Aggie wasn’t the only one to be tickled. I heard that “Bondwagon” 
radio show the other night. I was tickled, too. And there was a mugg 
right beside me who liked your spiel. And did you ever hear of a “Va. 
riety” mugg liking anything? 

I wouldn't be a bit surprised to find you in the “Variety” radio section 
now. After all, you're a radio actor. And a dramatic actor, at that. 

You were great though. The wiz kid of “Can You Top This?” turning 
serioussactor—and in a script about fascism, too! That's really a parlay, 
That's really the mark of a great performer, when he can do a switcheroo 
in just a few minutes, like you did last Saturday night almost immedi- 
ately following your NBC session of “Top This.” That was really topping 
the toppers. Kid, when vaudeville died, you never went with it. If Martin 
Beck were with us today he’d hand you the old Orph book and let you 
fill it out. 

The Four Freedoms. You really made it sound real. Aw, nuts! You 
made it real. And those guys with you, and that OWI script by Arthur 
Arent—they were real, too. And that bond spiel at the end. They did 
something to me. And to that mugg, too. He had six bucks on him when 
you started, and when you finished he phoned one of those radio stations 
and puts those simoleons “at liberty” for some bond stamps. And boy, 
that’s the fastest he let go of six clamS since he was faded up in that 
fourth-floor incident years ago. 

You know, kid, there’s gonna be a lot of people who won't remember, 
or know, that Joe Laurie, Jr., was really a dramatic actor in legit once. 
Cripes, I remember that one at the Hudson about 15 years ago. What 
was that? Oh, yes! “Weather Clear, Track Fast.” And that other one. 
“If I Was Rich” at the Mansfield. And you always had a good slice of 
something to say in musical comedy, like in “Plain Jane.” There was a 
show for you! 

The mugg is just looking over my shoulder and reading this, and he 
agrees with everything I'm saying. He says it’s juht what he would have 
written. Sez, 

Righty (Lefty's Partner). 


‘Canteen’ Set Mo. 
Before Option Date 


Reported lack of harmony in setup 
of “Stage Door Canteen” has been 
smoothed over, and C. L. Miller 
agency succeeded in welding oppos- 
ing factions together so that 13- 
week renewal for the show was ar- 
ranged a month before option time 
rolled around. Agency set renewai 
deal last week for Corn Products. 

Announcement maintained that 
Cooperative Analysis of Broadcast- 
ing and Hooper ratings for “Can- 
teen” have been on upgrade for past 
three months, and latest figures 
represented peak audiences for 
show. All program personnel will 
be retained, including Bert Lytell, 
emcee; Roger White, producer; Ray- 
mond Paige orch and writers Frank 
Wilson and Robert Marko. 


Wildroot to Spend 
More Than Half Of 


Drive Million on Spots 


Buffalo, Feb. 29. 

Recent small-budget spot activi- 
ties by Wildroot, local hair tonic 
firm, have been upped to include 
more than half of $1,000,000 recently 
appropriated for spring campaign. 
Agency is BBD&O. 

Coast-to-coast coverage on more 
than 90 stations, signed individually 
and not on network proposition, will 
utilize more than 30 different spot 
formulae including news flashes and 
sports comment. 


Sherman, Von Zell To 
Audition for ‘T. or C.’ 


Herb Moss, director of “Truth or 
Consequences,” left Monday (28) for 


the Coast to audition Ranson Sher- Skedded “Canteen” guesters will 
arry Ta for ‘ 

|}man and Harry Von Zell for the | include Alan Ladd, Gracie Fields, 

emcee siot of that show. He will re- | patvice Munsel. Alec Templeton and 


turn shortly with recordings. 

New quizmasters are being heard 
in anticipation of Ralph Edwards’ in- 
duction. He auditions for the serv- 
ices March 8. 

Sponsor also is said to be consider- 
ing Olsen and Johnson and Happy 
Felton for show. 


Akim Tamiroff, 

Friday’s (25) “Canteen” show saw 
a marked drop in the profusion of 
gags, swing toward which reportedly 
disconcerted professionals partici- 
pating in the program. Opinion of 
listeners was that the “Canteen” 
broadcast was “back in stride again.” 

Understood the American Theatre 
Wing, chief beneficiary from the 
Corn Products’ sponsorship, adopted 
a resolution complimenting the Mil- 
ler agency for the climbing Crossley. 


TELE BROADCASTERS 
NAME WILL BALTI 


more 


John L. Halpin, Deputy Commis- 
sioner of Conservation, State of New 
York, has resigned from public serv- 
ice to reenter the commercial field, 
with establishment of an advertising 


After 


agency in Schenectady. 


than 15 years of publi ; Will Baltin. program manager for 

| DuMont's W2XWV tele station since 
publicity director of the State Dept.! 1949 vesterdav (Tues.) wa ap- 
of Taxation and Finance, and as Sec- | pointed secretary-treasurer of the 


Broadcast- 


retary, Deputy Commissioner and newly-formed Television 

ers Assn. e has resigned his post 
Commissioner of the Conservation s Assn. He ha i 
I : FN. Y. Stat , : with the DuMont outfit to devote full 
Jept. of N. Y. State, Halpin s varied | time to his new duties. 

activities in Outstanding state and Baltin has done considerable res 


advertising and_ publicity 
activities will serve as a source of 
experienced background in the ad- 
vertising and public relations field of 
business. 

Halpin has had considerable ex- 
perience on public service campaigns 
and directed the upstate campaign 
tours of former Gov. Herbert H. 
Lehman, and was in the newspaper 
field for over a decade, during which 
time he also assisted in and super- 
vised advertising and publicity for 
numerous civic and private ventures. 
At the time he entered state service 
he was a w.k. political writer for a 
Schenectady daily. He also was cor- 
respondent for “Variety” for several 
years. 


| search and study in the field of tele- 
| vision and has written numerous 
articles on advances made in the 
tele field. Prior to entering tele, he 
| wWaS a Newspaperman for 12 years. 


NBC’s All-Femme Salute 


NBC will salute women in serv- 
ice with an all-femme program, 
“Now Is the Time,” to be aired four 
consecutive Saturdays, from 9:30 to 
10 a.m., starting March 25. 

Broadcasts will be series of 


dramatizations based on official data 
compiled by scripter, Priscilla Kent 
and narrator Ernesta Barlow. Show 
will be the first all-femme under- 
taking ever put on over NBC. 
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POST-WAR AIR SINGLE 


ennys Break With General Foods, 


Y&R, Laid to Bad Exploitation Job 


Inside story on the break between? 


Jack Benny and the Young and 
Rubicam agency which resulted in 
the comedian’s terminating a 10- 


vear association with the agency and 
General Foods to go on the air June 
11 for Pall Mall cigarettes and the 
Ruthrauff & Ryan agency, is that 
the gagster was dissatisfied with the 
agency's publicity and exploitation 
job. Benny thought that he didn’t 
receive treatment comparable to that 
received by other radio comics who 
made the same sort of USO-overseas 
trops. 

He was also griped by the agency's 
biue-pencilling of certain gags in his 
scripts. Benny felt that other come- 
cians, Bob Hope, for instance, were 
permitted greater latitude by their 
eezencies. These considerations far 
overshadowed the difference of $2,- 
500 per week that his new connec- 
tion will bring since taxes make this 
negligible and anyway, General 
Foods was willing to meet the tilt. 
However, the new deal being for 
three years, gives Benny a certain 
sense of security and the aforemen- 
tioned lack of personal exploitation 
will be taken care of by the Ameri- 
can Cigarette Co.’s agreement to 
spend $200,000 over the three-year 
Span for personal exploitation of the 
eomedian, 

Benny himself issued a statement 
Thursday (24) announcing his break 
with General Foods and extolling 
“the harmonious and mutually sat- 
isfying relations’ between 
Y&R and General Foods. 
lations were somewhat strained at 
i:imes and that the comedian con-| 
sidered shifting before, is evidenced | 
by the situation which gave Benny | 
control over that all-important 
%-7:30 p.m. Sunday slot. 


himself, | 
That re-| 


This unique condition where an) 
entertainer has control over an air} 
time segment, grew out of a pitch | 
made by Campbell Soup for the) 
comedian about two years ago. At 
that time Niles Trammel, 
prexy, made a verbal agrea@ment 
with the comedian tying the time 
spot to Benny. This merely calmed} 
the troubled waters for a time but 


fituation finally exploded and now | 
Y&R and General Foods are not 
only minus their top comedian but 
have lost one of the most valuable 
time situations in radio. 


Blackton Quits Pit ! 
At ‘Okla.’ to Devote 
More Time to Radio 


Jay Blackton, who 
orchestra in the pit for “Oklahoma” 
at the St. James, N. Y.. plans with- 
drawing from the Theatre Guild! 
musical in the near future to devote | 
his time exclusively to radio. 


conducts the 


Blackton, currently Gonducting the 
orch in the Ballantine Monday night 
“Broadway Showtime” on CBS, takes 
over a similar role in the new RCA 
half-hour “Music All America Loves” 
program on the Blue, which bows in | 
Saturday night (4) as a replacement 
for the full-hour “What's New” 

Blackton regards two permanent | 
air shows and a Broadway musical 
#s 100 arduous and reportedly pre- 
fers branching out more into 
Hes wielded the baton on a 
number of guest air appearances. 


show. 


radio, 
also 


Celeste Holm, Dean Murphy 
On Sobol Show Preem 


Celeste Holm and Dean Murphy 
will be Louis Sobol’s debut guests 
on his new “Bright Lights of N. Y.” 
program for Borden’s Milk over 
station WOR, commencing next} 
Monday (6) at 7:30. Half-hour show | 
will feature the columnist as per- 
manent emcee, with a show biz re- 
View of the week (no gossip) plus | 
guesters, backed by Vincent Lopez's | 
orchestra. 

He will also reprise an old-time 
disc, opening with “Over There.” as 
done by Enrico Caruso and batoned | 
by Toscanini. | 


| AFL 


| whether 


strategy 


Benny Pro-Con 


Whether or not a network has 
the right to give a performer an 
option on time, particularly as, 
in the case of Jack Benny, it in- 
volves one of the most valuable 
time segments in radio, caused 
considerable pro and con discus- 
sion throughout the trade last 
week, 

It's reported that General 
Foods, which loses Benny and 
the 7-7:30 Sunday night NBC 
slot to Paul Mall ciggies next 
fall, is weighing the advisabil- 
ity of retaliation against the net- 
work by yanking its Fanny Brice 
Thursday night show and put- 


ting it on CBS, when and if 
g00d Columbia time becomes 


available. 


NBC, Blue, WOR 
Get Petrillo Edict 
On Disc Jockeys 


James C. Petrillo late last week 
dropped a problem in the laps of 


| NBC, Blue and WOR, N. Y.., officials 


with a demand that all record turn- 
table handlers at the webs and WOR 
henceforth be members of the Amer- 
ican Federation of Musicians or 
else—. Move. if acceeded to by the 
networks, will cost each of them 
anywhere from $35,000 to $50,000 a 
year in salary costs. 

CBS will not be affected at present 
by the new Petrillo demand because 
its technicians are all members of 
the International Brotherhood of 
Electrical Workers, Local 1212, an 
affiliate, while technicians at 
NBC, the Blue and WOR are mem- 
bers of the National Assn. of Broad- 
cast Engineers and Technicians, an 
independent organization. IBEW has 
a three-year contract with CBS and 
Petrillo apparently does not wish at 


this time to enter into a jurisdic- 
tional dispute with a brother-AFL 
union. 


Current Petrillo demand is within 


his jurisdiction, according to AFM } 
side of the dispute, having been | 
granted to the musicians by Wil- 
liam Green, AFL prexy in 1935 | 
at which time Petrillo made agree- 
ments with radio stations in Chicago 
and St. Louis for members of his 
union to handle turntables, but now 


he is spreading out, despite fact that 
issue has been dormant since 
time. 

Crux of entire situation lies in 
NBC, the Blue and WOR 
will renew their contracts with 
NABET. or give in to Petrillo, with 
the NABET then being forced into 


the IBEW. Pact comes up for re- 
newal in May. 

Under present workings at NBC. 
Blue and WOR, turntables are in 


studios requiring two technicians on 
each transcribed show, i 
trol room, other In studio handling 
discs. Disc handlers are in the mi 
“greenest” NABET 
at $50 per week. Petrillo is demand- 
ing AFM members with a 
starting scale in neighborhod of $120 
weekly, with both and WOR 
using anywhere from seven to 10 
men regularly. 

NABET is reportedly handcuffed 
by new Petrillo demand, its officials 
unable to do anything to force the 
issue while radio execs are consider- 
to meet ,with Petrillo’s 


one 1n 


aln 
members scaled 


use of 


webs 


ukase, 


Small, Revere in Cincy 
Cincinnati, Feb. 29. 
On from New York for a visit of 
several days at Crosley Square are 
Edgar Small and Tom Revere, vice- 
presidents of Ted Bates. 
Harry M. Smith, WLW sales man- 


ager, has them in tow. 


that | 


con- 


TONGUE 


shackling of radio as 
springboard for 
will be ef- 


| 

| Permanent 
international 
subversive propaganda 


ning foreign language broadcasts on 
stations which vault national boun- 
dary lines, according to a well in- 
formed source on the other side of 
the Atlantic. 

Super-effective use of this tech- 
nique by cunning brains in the Nazi 
“information service” during the 
ivears leading up to the war, of 
gourse, is mainly responsible for the 
proposal. Another phase presents 
itself in the position of the British 
Broadcasting Corp. which, if it con- 
tinues non-commercial after the war, 
will be protected against sponsored 
competition from European outlets 
such as the “pirate” programs aired 
from Luxembourg and other con- 
tinental points in the years before 


hostilities commenced. American 
audiences in the southwest also 
would be protected ‘against certain 
“cure-all” patent medicine shows 


broadcast in English from Mexican 
stations which the FCC has termed 
objectionable but has been unable to 
curb. 
One interesting 
diately presents itself in Ireland 
where de Valera’s government has 
| been making a strong pitch for uni- 
versal use of Erse (Gaelic) as the na- 
| tional tongue. 
| Seen Cueing Plenty Beefs 
| Chief beef against the proposed 
treaty clause, of course, is expected 
lto come from this country where 
many smaller stations depend for 
revenue on daily programs couched 
in Italian, Polish, French and other 
languages aimed at the polyglot pop- 
‘ulations to be found in big cities. 


sidelight imme- 


+ 


Army May Take Over AlIN. Y. Tele 


Equipment to Entertain Wounded, 
Ending Video Activities for Duration 


fected by a peace treaty clause ban- 


Knocks Self Out 

Current shortage of gagwriters 
may find Lester Gottlieb, Mutual 
web's bally chief. drafted for 
dual assignments if production 
men lend an ear to his occasional 
flights into the funnybone de- 
partment. 

Gottlieb killed himself last 
Sunday (27) at the Barbizon 
Plaza. N. Y.. preem of Eddie 
Dowling’s “Wide Horizons,” 
which staged a television repeat 


after the Mutual afternoon air- 
ing. Sidling up to the star, 
Gottlieb whispered, “Lot's of 


luck on the television show, Ed- 
die; and don't forget—if you 
make good it means Broadway!” 


Tncident’ Cues 
Woolley’s Exit 


From Air Show: 


Dissatisfaction on part of sponsors 
and agency over Monty Woolley’s 


| contribution to the Old Gold-Sammy 


Kaye Wednesday nighter on CBS 
reached the boiling point last week 
(23) because of an “incident” on 
the repeat broadéast for the West 


| Coast, and the bearded comic bowed 


| Foreign tongue restrictions, however, 
undoubtedly will be so framed that | 


(Continued on page 44) 


Writers Yield On 


Negotiations between the Radio 
Writers Guild and the nets on con- 
tracts for staff scripters are progress- 
ing smoothly with agreements due 
| late this week. The writers last week 
dropped their demands for a 40-hour 


writers’ other 


individual 


ito reconcile the 
mands with the 
company policies, 

Other negotiations with the CBS 
divisions 


shortwave and NBC news 

are in the contractual stage with 
only minor differences as to wordage 
and treatment to be ironed out. The 


whole situation should be cleared up 
by next weekend. 


‘Danny O’Neil Bitten 
By Film Bug, But CBS 
| Pact Ties Him to Chi 


Chicago, Feb. 29 


Possibility of the Great Lakes 
Choi sponsored by Minneapolis- 
Honeywell, going off the air at the 


conclusion of the current 13-weck 
period, has radio circles guessing a 
to the intentions of Danny OWNel 


featured tenor, now at the Columbia 

Pictures studio in Hollywood ap- 
pearing in “Calling All 
Speculation as to his return here has 
| been accentuated in the past week 
by the fact that he has sold his fur- 
niture and cancelled his apartment 
lease. 

O'Neil is a pubficity-built star and 
is the finished product of the WBBM- 
CBS bally department here, under 
Shep Chartoc’s_ direction, which 
brought him up from a $50-a-week 
staff singer to a personality with a 
four figure income. 
ointment of O'Neil 
Hollywood is the matter of 
year coniract which Leshe 


eg 
oars. 


remaining in 


Atlas: 


western CBS head, says will have to 


lfilled by O'Neil or else. 


Hour Demands 


week and the majo: problem now is | 
de- | 
network | 


Only fly in the 


a two- 


| ready 


off the stanza. He preemed as co- 
star on the show nine weeks ago. 

J. Walter Thompson agency was 
release following the broadcast last 
week, but Joe Donahue, head of the 
Myron Selznick agency’s radio de- 
partment, beat them to the draw 
with a similar request which was 
granted. 

Jack Douglas and Cass Daley share 
comedy spot tonight (1) and if they 
click may remain as 
cast members. Otherwise format will 
be revised to resume former musical 
routine on which Kaye orch was 


| featured prior to signing of Woolley. 


Move to Quash Koehne 
Lawsuit for $25,000,000 


Against Drew Pearson 


Washington, Feb. 29. 


made this 


Motion Was 


| quash the $25.000.000 suit filed by 


Ira Chase Koehne in U. S. District 
Court here against Drew Pearson, 
Blue network commentator. Koehne 


alleges 16 counts in which he claims 
he was damaged during a broadcast 
alleged to have been made by Pear- 
March 28, 1943. He claims that 
damaged his reputation as 
the ail 


son 
Pearson 
an attorney by 
hat Koechne’s Washington 


saying over 


office was 


used as headquarters in a drive to 
raise funds for the defense of the 33 
pers¢ undel indictment fo edi- 
tion. 

Koehne in his briefs denied the 
charges and declared that he wa 
libeled and that livelihood wa 
endangered by the tatement 

Named along with Pearson as co- 


defendants are RCA, NBC, Blue Net- 
work. Serutan, Inc.. Peal spon- 
Evening Star Broadcasting 
WMAL, 
broadcast in 
producers of 


son's 
Sors: 
owners of 
ovigin of the 
and Henry Souvaine, 
the Pearson show. 


question, 


Van Heflin Narrator On 


It. Worth Base Program 


Fort Worth. Feb. 29, Contract calls for the airing of 13 
Lt. Van Heflin, the film star, has veuics, 89 by day and 47 at night. 
taken over as narrator for the Day games will go out over WOL 
weekly radio program of the Air but the night games will oviginate 
Training Command here. over WWDC. Deal was worked out 
He replaced Corp. George Mont- this way because WOL, which has 
gomery, radio and pictures, who the -Loriilard contract, has other 
s returned to Hollywood. }comn ents for jts night hours, 


to ask Woolley for a contract! 


permanent | 


Washington, | 


report that the Army Signal 
|Corps unit at Astoria, L. I, N. Y, 
had put out a feeler on a proposi- 
|tion to take over all television 
| broadcasting equipment in the New 
York area on a voluntary pooling 
basis met with varied reactions in 
the industry this week. It’s under- 
stood deal contemplates tele pro- 
| grams from Asioria studio arranged 
;by Signal Corps personnel and 
| beamed especially for wounded and 


}convalescent servicemen in New 
York area hospitals. 

Under proposed agreement NBC, 
|CBS and DuMont labs would turn 


! 


over all cameras, studio equipment 
and other paraphernalia to the Army 
and, supposedly, give up their video 
activities for the duration. Army 
likewise would make pitch for vol- 
untary turning over of tele receiv- 
ers by private owners in the metro- 
politan distri¢t for installation in 
wards and rooms of service hos- 
pitals as a patriotic contribution to 
provide entertainment for the hos- 
pitalized soldiers and sailors. 
Similar program already is being 
cariied out by NBC, which has in- 
stalled all available receivers in hos- 
pitals hereabouts and_ broadeasts 
over its tele outlet, WNBT, various 
sporting events from Madison Square 
Garden and other points as enter- 
tainment fare for the patients. Re- 
(Continued on page 40) 


Paul White Vs. 
Winchell—Again? 


Reports that Paul White may exit 
as CBS director of news and special 
; events, to become a Blue network 
| v.p. and rule the news roost for the 
| latter web when Henry B. Luce, of 

Time-Life, steps into the Blue’s 
| hewsgathering setup, is causing con- 
siderable speculation along Radio 
Row on the attendant repercussions 
|seen inevitably stemming from such 
a move. 
| For one thing, the trade is remind- 

ful of the CBS censorship contro- 
; versy of several months back which 
| culminated in th» withdrawal of 

Cecil Brown as a Columbia network 

commentator. Of particular per- 
| tinence to the White-Blue-Luce pro- 
| posed however, is tne fact 
ulted 
subjected to a casti- 
Ninchell. 


| 


tieup, 
| that the censorship row also re 
in White being 


léae 
gation by Walter 


week to} 


Just how Winchell, whose “Jer- 
gen’s Journal” one of the Sunday 
night Blue web standbys, would re- 
act to the stepping in of White, thus 
giving White final say on Winchell’s 
air script, offering one of ihose 
posers that has the trade guessing. 
Some, arguing that Winchell has 

| never retracted a principle or back- 


stepped On an issue, see it as pose 
sibly cueing Winchell’s withdrawal 
from the Blue should the setup 
eventually materialize. Others, how- 
ever, contend that it’s a_ situation 
( dD lroned out to everyo e's 


Lorillard Again Pacted 
As Sponsors of Wash. 


Washington, Feb, 29. 
Washington Senators baseball 
games il) be broadcast again this 
vear by WOL, Mutual station, with 
the Co. sponsoring the 


Lorillard t 
broadcasts to plug Old Golds. Arch 
MzecDonald and Russ Hodges, 
did the play-by-play last 
will repeat this year. 


Senators Ball B’casts 


who 
summer, 


= 
& 
| 
| 
| 
) 
| 
é 
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NBC's $2,308,800 Talent Outlay Tops 
Webs in Chi; All Nets Total $4,799,600 


Chicago, Feb. 29. 


With an estimated $4,799,600 being 
spent annually on 43 network shows 
originating from Chicago over the 
four networks for a 12-month period, 
NBC is far out in front of the others 
with a total talent expenditure of 
$2.308.800 a year. The Blue is sec- 
ond with $1,162,000, CBS third, $891,- 
800, and Mutual last, $436,800. 

Soap operas are far ahead of any 
other type show with 12 on the air. 
Musical shows of various types are a 
close second with 10, with the rest 
a mixture of comedy kid shows, 
sports, religion, drama and hillbilly. 

Figures, which include the cost of 
actors. musicians, scriptwriters di- 
rectors. producers, soundeffects men, 
research and arrangers, were figured 
on a 52-week basis when a survey 
showed that most shows being aired 
from Chicago will remain on the air 
during the summer months. 

Broken down by weeks, NBC ex- 
pends $44,400 a week, the Blue $22.- 
350, CBS $17,150 and Mutual $8,400, 
or a total per week for the four net- 
works of $92,300. 

Top show here in terms of money 
expended is “Beat the Band,” aired 
over NBC with Hildegarde as the 
star. Show costs $5,500 a broadcast. 
Close second is the Blue Breakfast 
Club program with Don McNeill 
with an estimated $5,450 talent cost 
for the sponsored half of the hour- 
long show (unsponsored half was not 
compiled). 

“National Barn Dance” spends 
about $5.000 a week, with the all- 
musical “Carnation Contented Hour,” 
with Percy Faith heading the show, 
not far behind with $4,000 a week. 

Daytime serials run between $1,800 
and $3,200, with most of them closer 
to the lower figure. Lowest network 
show in talent costs is the American 
Radio Warblers show over Mutual. 

Of the 23 agencies handling the 43 
Chicago network shows, Dancer, 
Fitzgerald & Sample is tops with 
seven shows. Of the two national 
leaders in terms of billing J. Walter 
Thompson has only two shows and 
Young & Rubicam none, 

Of the national agencies whose 
home offices are in Chicago, 15 have 
a total of 45 shows on the air. “Fib- 
ber McGee and Molly,” usually in 
the number one or two spot in na- 
tional ratings, is handled by Need- 
ham, Louis & Brorby, which also 
takes care of “The Great Gilder- 
sleeve.” 

Other important shows handled by 
agencies with home offices in Chi- 
cago are: “Famous Jury Trials,” 
Aubrey, Moore & Wallace; H. V. 
Kaltenborn and “Life of Riley,’’ Leo 
Burnett; Union Pacific’s “Your 
America,” Caples Co.; Red Skelton, 
Russel M. Seeds; “Quiz Kids” and 
“National Barn Dance,” Wade. 


Marshall 


WJJD Buy Set 


Chicago, Feb. 29. 

While deal is not officially an- 
Mounced as yet, Marshall Field has 
all but put the final signature on the 
purchase of WJJD, owned by Ralph | 
Atlass. 

Field admitted that he was dick- 
ering with two Chicago Stations®but 


ment as yet. Atlass admitted that 
deal might be announced hourly but 
said that until the deal was final, 
he could not comment. Gene Ryer, 
owner of WAIT, only other station 
for sale, said that his station was 
not being considered. 

Atlass and Dyer have until May | 
31 to divest themséives of all but 
one stafion under the dual owner- 
ship edict of the FCC. 


UNCLE SAM GRABBING | 
CHI AIR TALENT FAST 


Chicago, Feb. 29. 

With at least 100 actors and an- 
nouncers slated to don khaki within 
the next few weeks, agency and 
radio execs are slightly groggy try- 
ing to figure out personnel replace- 
ments for shows being stripped of 
talent almost weekly. Among 
portant acting talent scheduled to 
enter the armed forces or leave for 
other fields shortly are Marvin 
Mueller, Fred Howard, Harry Elder, 
Charles Flynn, Ralph Camergo, Ed 
Prentiss and Bob Jellison. 

Over one quarter of the an- 


‘Time-Life Post-War 
Talks Auditioned on Blue 


Time and Life have put together a 
30-minute, once-weekly roundtable 
post-war discussion stanza auditioned 
by Blue network for possible spot on 
| the web in the near future. 
Program's spielers include Gerard 

Swope and Joseph Barnes, recently 
an OWI official and before that with 
the N. Y. Herald Tribune. 


Petrillo Seen 
Topping Webs 


Chicago, Feb. 29. 

Removal of musicians from the 
War Manpower Commission’s job 
freezing list apparently has turned 
the tide against the networks in 
their battle with AFM chief James 
C. Petrillo over adding men to the 
musical staffs here. Union czar has 
threatened a strike against the webs 
unless boosting demands are met by 
midnight tonight (29). 

Original deadline was set for last 
Thursday at midnight but Petrillo 
extended this for daily meetings 
which have been held for past four 
days. Union wants 30 men each 
added to the NBC, Blue and CBS 
staffs with Mutual being ordered to 
put 20 more men to work in its stu- 
dios. 

Removal of musivians from job 
freeze list was ordered yesterday 
(Mon.) after a meeting between 
WMC area director Lester Brown 
and Dave Katz, lawyer for the 
union. Move threw a monkey 
wrench into network exec’s plans 
inasmuch as they thought they had 
things under control on account of 
Chi being a “critical labor zone.” 

Les Atiass, CBS exec, is conduct- 
ing negotiations with Petrillo via 
long distance phone to N. Y. Gen- 
eral feeling among network negotia- 
tors now is that some sort of a com- 
promise will be worked out al- 
though no one is willing to estimate 
just how many musicians will be 
hired in conformation with Petrillo’s 
orders. Webs are trying to cut num- 
ber down as much as possible from 
union’s original demands. 


NBC OPENS 3-DAY 
WAR CLINIC IN N. Y. 


Topped by prexy Niles Trammell 
and going right down the line to in- 
clude all the top executive and en- 
gineering brains at NBC, the net’s 
regional war clinic for affiliates, a 
three-day session, got under way at 
the Waldorf-Astoria, N. Y., Monday 
(28). NBC station personnel from 
the eastern area attended. 

Although the meetings were re- 
stricted to members of the web or- 
ganization, it was learned that post- 
war plans for FM, television, fac- 


| 
| 


that he could not make any com~ | 
-Vimms-Sinatra Show 


In March Eastern Shift 


nouncers here are in 1-A. 


simile and other expected new ven- 
tures loomed large in the discus- 
sions. Trammell, chief engineer 
O. B. Hanson and other topflight 
execs explained the web's policy 
with regard to these developments 
and others. 


The Vimms-Frank Sinatra Wednes- 
day night CBS show, heard from the 
Coast since it bowed in early in 


| January, moves east the last week in 
| March. 


Accompanying The Voice to New 
York will be Bert Wheeler, comedian 
on the program, who also has a 
Broadway musicomedy lined up. 
Program has been emanating from 
the Coast because of Sinatra's pic- 
ture commitment. 


Dougall Vice Langan 
Script department shift at NBC 
and the Blue network effective Mon- 
day (6) will see Tom Langan, now 
at the Blue, joining the NBC writing 


im- * staff. 


To replace Langan script editor 
Stuart Buchanan has named Bernard 
Dougall, freelancer, 


Toledo.—Glenn C. Jackson, pro- 
gram director of WSPD, has been 
sworn into the Navy and reported 
for training at Great Lakes. 


Premieres 


(March 1-11) 
March 1 
“You Judge the News,” with 
Foster Williams; 6:15-6:30 p.m., 
Wednesdays - Saturdays; WINS, 
N. Y.: Skouras Theatres War Ef- 
fort Dept.; no agency, 
March 4 
“Grand Central Station” 
drama; 1-1:25 p.m., Saturdays; 
WABC - CBS; Pillsbury Flour 
Mills; McCann-Erickson agency. 
“The Music America Loves,” 
musical; 7:30-8 p.m., Saturdays; 
WJZ-Blue; RCA; J. Walter 
Thompson agency. 
March 6 
“Btight Lights of New York,” 
with Louis Sobol; 7:30-8 p.m., 
Mondays; WOR, N. Y.; Borden's 
Milk; Young & Rubicam agency. 
March 7 
“Columbia Presents Corwin,” 
dramatic series; 10-10:30 p.m., 
Tuesdays; WABC-CBS; sustain- 
ing. 


March 11 
“Mayor of Our Tewn,” with 
Lionel Barrymore; 7-7:30 p.m., 
Saturdays; WABC-CBS; Noxema; 
Ruthrauff & Ryan agency. 


WIR Gets Dizzy 
Detroiters Out Of 


Tough Tax Spot 


Detroit, Feb. 29. 

Rushing to the relief of thousands 
of Detroiters standing in line in 
snow, sleet and hail to get income 
tax advice, WJR here launched the 
first of a double-header series of 
programs by which the taxpayer 
does it by radio last Sunday (27). 

The programs during which the 
taxpayer sits down and works out 
his tax return as the broadcast goes 
along was devised after the Detroit 
Free Press, which joins with WJR 
in a Sunday forum broadcast, 
started a campaign to get relief for 
the hundreds of thousands of war- 
wealthy workers here have been lin- 
ing up for hours, fainting, losing 
valuable man-hours from the war 
plants, catching cold and beefing like 
steers about the Treasury Dept, 
bottleneck. 


The new device is a lulu and has 
the cooperation of the Treasury 
Dept. which is sending Gerald bd 
Evans, deputy tax collector, to the} 
Sunday half hours in which George 
Cushing, news editor of WJR, and 


From the Production Centres 


IN NEW YORK CITY... 


Alan Kent and Austin Johnson (Kent-Johfttson, Inc.). in coo 
with WAVES’ recruiting headquarters of Third Naval District 
in production of 10 one-minute spots for recruiting of WAVE 
will be aired on 30 stations....Ray Knight, Blue production manager 
has written a sketch based on “Three’s a Family” for the annual to 
Gambol, March. 19....George Putnam, WEAF newscaster reports a i 
duction March 14....Coleman Jacoby, ex-Bob Hope gagwriter who a 
turned to New York from Coast two weeks ago, has joined Fred A "5 
jokester staff. 


Peration 
assi sting 
S. They 


Joe Seiferth, audience promotion manager at WJZ. back following 
two-week siege of flu....WJZ Victory Troupe booked for its first Be 
vaude engagement at Mosque theatre, Newark, March 11... .Irving Berlin 
sang “My British Buddy” on NBC’s Army Hour Sunday (27) in See 
radio appearance since return to States and in first airing of song : 
Richard Hubbell is authoring a column on television in the March issue 
of Mademoiselle, on newsstands this week. He's television producer ‘a 
consultant at N. W. Ayer’s agency. : 

“Victory Through Air Power" tag for preface to 11th annual “Variety” 
Showmanagement Survey in this week's issue is with all due apologies to 
Alexander deSeversky, Simon & Schuster and Walt Disney. 

Carlos Franko, director of station relations for Young & Rubicam, fell 
and fractured his ankle last week....Howard Riley, producer of the 
“What's New” show, which wound up for RCA Saturday night (26) reports 
for induction March 11. 

Bessie Beatty forced out of her WOR show Wednesday (25), because of 
strep throat, due to return shortly. Her first program absence. . ‘Russ 
Johnston, radio director for McCann-Erickson, leaves for Hollywood. 
Saturday (4), after preeming “Grand Central Station.” He'll remain on the 
Coast a month during which he'll handle the new Westinghouse “Top of 
the Evening” series*originating there. 

Liza Barrett Drew, recently kudoed by the National Conference of 
Christians and Jews, has scripted “Courage Is Their Badge” for NBC air- 
ing Sunday (5) to commemorate Jewish feast of Purim....“March of 
Time” hosting Wendell Willkie tomorrow (2)....Frank Parker, starring 
in “Follow the Girls,” which opens in New Haven tomorrow (2), trains 
into New York Sunday (5) for guest shot on Andre Kostelanetz’s CBS 
show. ..-Blue web has set up new department, Program Information divi- 
sion (combining functions of research division and info department). Ed 
Evans, research manager, will supervise vice George Olenslager, former 
head of info department, who resigned to join armed forces....Mrs. Jimmy 
Doolittle guesting on “Broadway Matinee” Friday (3)....Robert Shaw, 
choral director of Fred Waring’s organization, will represent his boss at 
the Music Educators National Conference in St. Louis, March 2-8, to dem- 
onstrate technique developed by Waring during his, years on the air. 

Mark Woods, Blue web president, hosted Dr. Julio Barta, chief con- 
sultant for the Brazilian section of the CIAA and other South American 
dignitaries at the Rockefeller Centre clubroom, Thursday (24). Dr. Barta 
and Ramundo Magalhaes, one of his co-workers and also a guest, returned 
to Brazil, Saturday (26). 

Tom Vietor, Ruthrauff & Ryan producer, is 1-A...“Double or Nothing” 
stanza on Mutual Friday nights for Feen-a-Mint renewed as of March 1 
but WLB ruling awaited concerning pay hike for John Reed King, quiz- 
master on show...Joan Brooks, singer on CBS in 11:15-11:30 p.m. slot . 
across the board, doing weekend vaudeville bookings. Opening date 
March 4 in Providence, 


IN CHICAGO 


Fred Allen's “The Confession,” which appeared in the 38th anni number 
of “Variety,” was read by Nelson Olmstead on a Roy Shields program 
over NBC last week....Paul Brentson, WBBM announcer and newscaster, 
is spending a month in Mexico. ...Merritt Schoenfeld, Blue Network sales 
manager, also vacationing there....Bill Thompson, formerly heard on 
Fibber McGee and Molly show, was elected honor man of his company 
at the Great Lakes Naval Training Station. Thompson will soon be trans- 
ferred to Bainbridge, Md.....Cliff Johnson, former WBBM announcer, 
showed up at the Wrigley restaurant with a GI haircut and scared the 
daylights out of his radio pals....Pete Smythe and Hugh Terry of KLZ, 


William Coughlin, tax expert of the} 
Free Press, take the listeners! 
through a “step by step” preparation | 
of their returns. 


Arthur Hopkins 
Air Series Set 


“Arthur Hopkins Presents,” week- 


ly series of condensed plays pro- | da 


duced on Broadway under the Hop- | 
kins aegis, bows in April 12, ron] 
| 11:30 p.m. to 12:30 a.m. over NBC. | 

Radio versions by Wyllis Cooper, | 


will include “Burlesque,” “Anna | 
Christie,” “Philadelphia Story,” | 
“Liliom,” “Our Town,” “Farmer | 


Takes a Wife” and “A Successful 
Calamity.” 


No Sunday Religious 
Airers on Mutual After 
] P.M.; Sponsors Co-op 


All commercial religious pro- 
grams carried by the Mutual Net- 
work will be confined to the period 


before 1 p.m. on Sundays effective 
Sept. 15. The web will also pro- 
hibit the solicitation of funds on 
such sessions and will limit them to 
no more than a half-hour in length. 

New policy is the outgrowth of a 
recent board meeting, with all spon- 
sors involved indicating their will- 
ingness to cooperate. Idea behind 
time limitation on programs is to 
give the web’s program structure a 
stronger line of continuity and also 
to provide a block audience for such 
programs which are of necessity 
limited in their individual audience 


appeal, 


Denver, visitors here....Norman Heine, assistant to Ross Metzger, radio 
head of the Ruthrauff-Ryan agency, has heard from the President with 


| the usual greetings....The Russel M. Seeds. office reports that Red Skelton 


sold a total of $14,000,000 in War Bonds to 15,000 people during his recent 
appearance at the Grand Prairie Naval Station at Dallas....Robert Yoder, 
Chicago Daily News columnist, who has heen heard on the “Sez You” 
broadcasts over the Blue Network, reported for duty as a Navy lieutenant 
Monday (28). 

The Nate Gross gossip program, heard over WBBM Saturday after- 
noons, has been renewed for another 13 weeks....Chicago Theatre of the 
Air will originate in the main studio of WGN for the March 4 and 11 
broadcasts and then return to the Medinah Temple, where the productions 
will be staged for the balance of the season....The National Small Busi- 
ness Men’s Assn. has renewed “Abe Lincoln's Story” for another 13 weeks 
over MBS effective March 5. through the Schwimmer and Scott agency 

4 -Les Weinrott, who can't waste his time riding on trains, waited three 
ys in Washington for a plane reservation home....Bob Miller, formerly 
chief engineer of KXOK, St. Louis. has joined the WLS engineering staff 
-:- Jerry Waiker, WLS educational director, will have an article titled 

The Art of Story Telling” in the April issue of The Grade Teacher.... 
Wayne Nelson has replaced Bob Cunningham, now in the Navy, on the 
First Line ’ show....Caeser Petrillo, WBBM-CBS musical director, has 
postponed his trip to Arizona until such time as his ailing son can make 
the trip....Jess Pugh has cancelled his New York plans....John McParlin 


| has joined the NBC local and spot sales department replacing Philip W. 


Steitz, who resigned. ...Richard Faulkner, WBBM announcer, is entering 
the Merchant Marine in a few weeks. 


IN HOLLYWOOD ... 


Pasir Sects wpe to take on too much of a load in one week and being 
Screen Guild had to scratch “Three Men on a Horse” for 
f he x . a ayers, That gave him a breather in a full week of miking 
or t 1e government, Red Cross, Academy Awards and his own show.... 
Cecil, Underwood, after years of solo production on “Fibber and Molly” 
and “The Great Gildersleeve,” has taken on an assistant in Frank Pittman, 
+ a moved over from NBC just as he did many years ago....Reason 
A le agg gave way to Florence Lake on “Blondie” last week was 
moisture kept her marooned on her valley ranch.... 
Parnas pts ed 0 Sealtest troupe east March 16 for a month of broad- 
6....Gordon Cate ..-Bette Davis emotes in “The Letter” for Lux March 
around for a fe “ oe exec on Swan Soap for Young & Rubicam, 
pitch. So did To ase Deposed that he was not in on the Jack Benny 
fast when the pba Sr poe for that matter, but he got out here awful 
Phil Harris dre caked out back east and got busy pronto for Colgate 
baton and van 40 . dead mike for 40 seconds when he dropped his 
KNX night su ry 4 soap box to let go at power strikers. Tom Hanlon, 
remote fr Pe lle det the switch when the bandman, on his 
in’ ; oes lapsy Maxie's nitery, gave vent to his feelings which Hanlon 
ae apo but the log called for musie and not forensics. Incideni- 
by Chief Engineer Les Bowman that KNX lost only 
difficul tes the entire year of ’43 through power breaks, other mechanical 
lifficulties and just such incidents as the Harris sound-off “Furlough 
Fun moves to Frisco for one shot so Spike Jones can get ‘in ‘some one- 
nighters....Al Levy parted with Jimmy Saphier and joined up with 


Frank Sinatra as his business manager, 
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SURVEY 


VICTORY THROUGH AIR POWER 


By GEORGE ROSEN 


A pale-faced crooner whose anemic shape cor- 
responds in width and height to the microphone 
he swoons into, keeps up a dusk-to-dawn vigil, to 
sell the bonds of freedom...a pop-eved comedian 
matches the marathon contribution with a 24-hour 
performance in San Francisco. ..a large-sized girl, 
whose girth is matched only by her talents, stirs a 
nation’s heart and bankroll. 


A gum-chewing gagster dons seven-league boots 
and tours the war fronts, bringing momentary 
cheer to a guy who needs it most. A drv-voiced 
citizen from Waukegan follows in the former's 
wake and even gets the stone-faced sphinx to 
laugh at his redundant version of The Bee. 


An aggressive station manager in Charlotte, 
N. C., does such yveoman work for various civic 
enterprises that the city fathers duly reward his 
efforts with an accolade as that community's out- 
standing voung man. 


A radio station in the midwest conceives the 
simple but stirring idea of paying dailv tribute 
to the colors, and the people solemnly doff their 
hats and halt their steps. Another, not satisfied 
with its network’s foreign coverage, devises its 
own far-flung facilities. 


A New York outlet, primarily associated with 
spot announcements for furs and frenzied finances, 
gives the people the best Christmas present of all, 
the voices of its loved ones in the service, speaking 
from battle-grimed, distant shores. 


Multiply these achievements ten-fold and a 
rough but accurate average can be found to show 
how the American radio industry in 1943 used its 
head, its heart and its cosmic tools to serve the 
people during the second year of the war. 


The results epitomize the qualities sought for in 
“Variety's” 11th annual SHOWMANAGEMENT 
survey, dedicated to perpetuating the ideals of 
showmanship through radio. For this is the only 
basis upon which the achievements of radio sta- 
tions can best be judged. 


On the following pages can be found a studied 
analysis of the entries submitted. They came from 
all types of stations and from all parts of the 
United States and Canada. From these examina- 
tions, the more outstanding and purposeful] ones 

ae have been duly nominated and elected for official 
recognition, symbolized by the “Variety” SHOW- 
- MANAGEMENT plaques. 

From the welter of material submitted one basic 
factor stood out—proudly and firmly. Those sta- 
tions that had the initiative to submit entries 
represented the kind of radio stations doing in- 
ventive, ingenious and aggressive jobs during the 
most critical. crucial days of our nation. They 
have, through these efforts, made their stations 
community landmarks as vital to the progress of 


Their Town as the Government post office, the 
Rotary Club, the churches and the public squares. 
They helped radio come of age. They became not 
only the hubs for the various civic enterprises, but 
the motivating forces for the expression of clear- 
thinking, patriotic citizens. No longer did the 
city fathers direct their various committees to seek 
out the support of the radio stations. The pro- 
cedure was outmoded. For now it was the radio 
station and its manager that sparked the city 
fathers. The civic shoe was on the other foot, and 
the foot kicked powerfully. 


For bond sales, blood plasma -appeals, fighting 
juvenile delinquency, exposing racial discrimina- 
tion, recruiting and all the programs and problems 
that enmesh a community at war, it was the radio 
station that not only ignited the spark, but held 
the torch high. 


For many it was a belated realization of what 
the basic reasons are for operating a radio station 
in a democracy. The cold words of the F.C.C. li- 
censes breathed renewed life and became an ac- 
tuality. And the task was not a thankless one. 
Those who did wake up won the well-earned re- 
spect and loyalty of their listening public. Yes, 
radio stations came of age in 1943, and had they 
not heeded this clarion call, they might have 
stunted radio’s growth indefinitely. But by 
following the signs, they boosted radio a few pegs 
in the esteem of the nation. In direct ratio to the 
initiative and courage exhibited in entering the 
battles of their community and their nation, the 
radio stations have received returns in prestige 
and immeasurable growth. 


“Variety” is cognizant that exasperating man- 
power shortages might have prevented many a 
station from submitting an entry. It was for that 
reason that we told the stations to keep their re- 
ports short, clear, concise. The fancy-trimming 
boys were still in there pitching, but the cello- 
phane wrappers failed to influence our hardened 
judges. But certainly the manpower shortage was 
not a peculiar problem confined to those stations 
that failed to enter the survey. The stations that 
did enter the competition did not receive any addi- 
tional priorities. They just burned the midnight 
oil a little longer, toiled a bit more diligently, 
and took time out to put some postage stamps on 
their efforts and mail them in for whatever source 
of satisfaction it could give them. 


In addition to the individual awards made, “Va- 
riety” takes this means of acknowledging the gen- 
eral merit of the station entries submitted. Let 
this, then, serve as a general tribute in recogni- 
tion of their alertness, their aggressiveness and 
their abilities. Let them be known as leaders in 
the field serving all radio and giving to radio as 
much as they get from it. By their initiative they | 
didn’t let radio down. Nor did they sell short their 
country or their conscience. 
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Citations: 1943 Showmanagement Review 


FHSS 


FOR OUT 


WABC, New York 


Radio stations, faced with the ringing . 
United States Treasury to help inspire American 
to subseribe to the staggering quotas set for the 3rd and 4th 
War Loan drives, met the challenge with flying colors. 
Shades of P. T. Barnum, emulated by less inventive but 
equally enthusiastic publicists, left no stone unturned. Radio 
even made a performer of the dignified but stage-struck 
Secretary of the Treasury and he made more star-spangled 

yearances than Lucy Monroe. 
rhe marathon broadcasting hijinks of Kate Smith, Eddie 
Cantor and other microphonic mahouts helped swell the 
coffers of the government, Zany Ralph Edwards made more 
one-night stands than Corse Payton and all the tricks of the 
trade heretofore used for such lesser products as soap and 
suds were now put into play for the greatest buy in the 
world. 

No radio station neglected its participation In the war bond 
drives. and the accumulation of showmanly ideas conceived 
by independent radio station operators can well be set as a 
standard in ballyhoo bond benefits for all future drives. But 
from this mass of inventiveness, one concentrated operation 
stood out—and stood out for a variety of reasons. © And 
“VARIETY” SHOWMANAGEMENT, after studied delibera- 
tion, tossed the accolade to WABC, New York. 

WABC raised the staggering pledges of $85,055,750 in 24 
davs. the largest fund-raising for any station in the nation. 

Backbone of the WABC bond drive was like a press agent's 
dream come true—a tieup with seven metropolitan news- 
papers, ranging from the promotion-minded Journal-Amer- 
ican to the Herald Tribune. Others included PM, the Post, 
the News, the Mirror. These journals worked with the 
station in promoting individual bond broadcasts over WABC, 
plugging the newspapers’ personalities and drafting major 
talent from the entertainment world. To round out this 
mutually advantageovs promotion, a third instrument was 
utilized—New York’s countless boites and bistros. This 
merger carried a showmanly impact not equalled by any 
other station. Realistically the effort did WABC no harm 
for itself. for it won the station a welter of goodwill from 
its keenest competitors, the newspapers. 

And WABC did not rest on its laurels. It took the most 
potent of its CBS personalities—Kate Smith, and one Frank 
Sinatra, and put them on their own, giving these air artisans 
a microphone and 12 telephones ably staffed by AWVS 
volunteers. The swooner raffled off his personal belongings 
to bobby-sock bond buyers, and Kate took care of the more 
mature metropolitans. 

WABC had to step, and step fast, to come out the winner 
in this showmanagement classification, for hard on_ its 
progressive heels was Earle Anthony’s twin L. A. stations 
(KFI-KECA) with its Hitler Birthday stunt (Angelinos 
bought bonds on Adolf’s natal date—the gift a bursting 
blockbuster delivered by the Air Corps on some vulnerable 
part of the Reich). And there was Denver's KOA, which 
enlisted the help of that state’s Governor Vivian and 
wounded servicemen to impress upon Colorado the need for 
war bond purchases. 


OR FOSTERING RACIAL GOOD 


of the 
civilians 


challenge 


WILL AND UNDERSTANDING 


KNX, Los Angeles 
CKLW, Windsor-Detroit 


The complete coverage American radio has given to the 
people on the war against fascism abroad needs no repetition 


WOV, New York 


or explanation here. A cursory twisting of your radio dial 
will answer the question far better than words. But this 
vast, vital job cannot be credited to any one station or indi- 
vidual. The source belongs to the national network, with its 
far-flung facilities and the cooperative and unified efforts of 
the Government, the friendly BBC. and the inter-related 
communication systems like RCA, AT&T, and Press Wireless. 

But what about the battle against fascism at home? Let no 
one close an eye to this cancer. Cancer spreads if not healed 
by courageous medicos at the early stages, and notwithstand- 
ing a lethargic Congress that applauds rankin-vile rabble 
rousers like a ham actor in front of gaslights, most American 
redo listeners look to its progressive and liberal servants for 
the truth. 

S.imulating and proud it was for “Variety” to find so many 
of its SHOWMANAGEMENT entries dedicated to the task— 
often so thankless and unrewarding—of fostering racial good- 


When the Mexican patriot Juarez planned his strategy to 


rid the homeland of Maximilian he told the peons to “start 
small fires everywhere and they will be as good as one large 
one The fascists at home used this blueprint. In New 


York, subversive elements tried to befuddle those ignorant 
and innocent Italians when Mussolini toppled from his paper- 
mache balcony, In Los Angeles. fifth columnists tried to paint 
the zoot suit as Amevican-style brown shire. In war-swollen 
Detroit, in Philadelphia, and in the deep south, the Negro 
once again had to dust off tne yellowed pages of an oft-for- 
goiien decument known as Emancipation Proclamation. 

And the fires still flame and the firemen are still around 
(we hope in most cases) to put them out. Heartening it is, 
then, that a great many American radio stations in the third 
year of war were these fire-fighters. Instead of rubber hoses 
they used microphones and calm, wise words. 

One of the stations that had to act if it was to save its very 
own existence was WOV, New York. an independent that car- 
riec on most of its broadcasting in Italian: 1943 saw the col- 
lapse of Fascism in Ita!y and Musso’s obliteration. The 
Italian-born New Yorker could try to hear and read in Eng- 
lish what he wanted to find out. But he was confused. His 
neighbors were no help. Misinterpretation, the whispers of 


renegades, heightened the dilemma. To put him on the right 
track—the only track—was to talk to him clearl, and bluntly 
and honestly in his native tongue. This WOV did, checking 
all the way with OWI experts. Had WOV failed to convince 
its preponderantly Italian-American audience, WOV as a 
station might well have thrown in the sponge. That WOV 
did win the confidence of its listeners is tribute enough, tes- 
tifying to the toughest public relations job of any American 
radio station in 1943. Under its new ownership, let us hope 
WOV does not sway from its vital purpose. 

When the zoot-suit war broke out in real ferocity in Los 
Angeles last year, it was time for some public instrument to 
act and act quickly. KNX, CBS's Los Angeles flagship, did 
so. in the form of a stirring but calm series of six 15-minute 
programs called “These Are Americans.” Pounding away at 
the basic theme that all of us who live here—whether of 
Mexican, Negro or Polish stock—are Americans, the riot sub- 
sided. The zoot suit was put into harmless camphor-balls 
along with Harold Teen's bell-bottom trousers and Clara Bow 
bangs, loud but funny fashions of the times. 

And in Detroit, “arsenal of democracy,” there was another 
—if not the greatest—conflagration, a three-headed monster 
taxing the war nerves of millions. There was the Negro war 
worker problem smack up against the commuters from across 
the border in friendly Canada. CKLW, the Mutual network's 
half-American, half-Canadian stockholder station, because of 
its dual purpose, had thé physical advantage and CKLW's 
operators added the moral advantage, turning over its facili- 
ties in the terrible days following the sickening race riot, to 
plead, to warn, to help the populace. 

These then were the stations—WOV, New York: KNX, Los 
Angeles, and CKLW, Detroit-Windsor—whose lofty transmit- 
ters filled the air with democracy. Let their efforts not go 
unrewarded. 

And let us not forget WQAM, Miami, which had the cour- 
age to rid its airwaves of a fascist-minded member of the 
clergy; of WBNX, New York, and its unceasing efforts to 
weld stronger the friendship of Christian and Jew; of WCAU, 
Philadelphia, where efforts were made to cleanse the color 
line; of WBT, Charlotte, last year’s winner in this category, 
where enterprising A. D. “Jess” Willard continued to give the 
Negro in the Deep South freedom of the airlanes via the 
“Community Crusades” program conducted by the Negro 
minister and educator, Dr. K. S. Nathaniel Tross, a WBT 
feature since 1938, 


FOR INDIVIDUAL ENTERPRISE 


ON WAR ISSUES 


WLW, Cincinnati 


WLW isn’t a radio station anymore. It’s a midwest insti- 
tution, a powerful voice that talks right back to Radio City, 
Hollywood and other lush, lavish lairs of big-time opera- 
tions, and more often than not, has the final word. 

WLW wins “VARIETY” SHOWMANAGEMENT awards 
with painful regularity, painful because its competitors can’t 
stop the tide. Again in 1943 it went out in front by devel- 
oping the most staggering war operation any independent 
radio station ever devised. Believing that the shortwave 
pickups of its network affiliation (NBC) were not enough— 
and certainly not specifically keyed for the type of listeners 
WLW serves—the Crosley station arranged for its own indi- 
vidual pickups from all the major global war fronts of the 
world, fitted them to its own peculiar and particular pattern. 
Ohio lads spoke to their native hearths from England, China, 
India, Australia, Africa. Farmers in Wales and Chungking 
compared their crops with farmers in Indiana and Kentucky. 
These programs weren't brought in and squeezed into com- 
mercially packed sckedules. They were smartly allocated 
and inserted into standard WLW features. 

WLW didn’t trust to luck. It sent missions to London, 
Canada, Africa and Washington, told its story to embassy 
heads and radio officials here and abroad. WLW’s James 
Shouse went to London, first independent radio station head 
to get such an invitation. WLW knew how to tell its listen- 
ers about the war—in a way they were accustomed to hear- 
ing it—and spared no cost to bring it to them. 

There were other key radio stations not content to rely on 
their powerful network affiliations, ready to develop their 
own programs, a task that spells initiative and produces re- 
sults. WSFA, Montgomery, concocted a novel “Letter From 
Home” series based on V-mail letter exchanges with Ala- 
bamans in the service. WOR in New York had its able 
Dave Driscoll conduct several documentary series on black- 
marketing, mileage waste and first-hand reports on U-boat 
killings in the North Atlantic; even dispatched Driscoll to 
the war fronts to experiment with recorded eyewitness ac- 
counts of the grimmer war phases—an experiment that did 
not come off but was, nevertheless, a bold try. WKY, Okla- 
homa City, imported a smart, swank fashion editor who gave 
Oklahoma a chic along with its chickens. (But what could 
poor WKY do for Oklahoma that the Theatre Guild hasn’t 
already done?) WSB, Atlanta, inaugurated an informative 
War Mailbag which was eventually farmed out to 30 other 
stations. 


FOR HELPING THE FARMER FIGHT 


THIS WAR, HELPING HIM WIN IT 
WNAX, Sioux City-Yankton 


There’s not a network or local radio program that some- 
how hasn't rededicated its purpose, its plan, its gags, its studio 
audience or its listener rating, to doing something for the 
boys in khaki or blue. George M. Cohan first showed the 
showmen how to get the galteries whistling and cheering by 
having Old Glory an intrinsic part of the rousing finale. To- 
day a quiz show hasn’t got a friend if the prize money doesn’t 
go to some unsuspecting lad from Whoozis, Wyoming, who 
successfully tried to Double his Take It or Consequences so 
another 50,000,000,000 Kleenexes can go across the seas as the 
65-piece orchestra. This is all fine, and “VARIETY” SHOW- 
MANAGEMENT not only applauds but encourages this 
lump-in-the-throat surefire technique, particularly to the 
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more imaginative agencies and AFRAS who do it particularly 
well. 

But there are other armies of the United States. One army 
is the war-worker, and he hasn't done badly—not bad!y at 
all. But the third contingent, the man and woman in over. 
alls, has not exactly been the pin-up boy or girl in the eyes 
and ears of the radio listener. Perhaps that’s because we 
still think of this bucolic cousin in terms of traveling sales. 
men jokes and those ancient tug-of-war «ds for overalls. 

Fortunately the farmer has his own personal crusader and 
he has him in the station operator whose transmitter towers 
over acres of crops that produce more edible corn than the 
stuff guest artists use on your favorite air show, 

And when that rural station operator gets a newsworthy 
chance to herald the efforts of his farmer-listener, the stong 
are out. WNAX, CBS’ doughty outlet in Sioux City-Yank. 
ton, S. D., got its chance in 1943 when it pulled the ce!lophane 
off its skyscraper radio tower. : 

Since 82% of its listeners are the farmers, no one had te 
tell WNAX who would help it dedicate this worthy shrine, 
this oasis of ether on the plains. 

WNAX concocted more stunts and worthwhile promotions 
than can be found at two World Fairs and 20 county fairs. 

It staged an impressive Food for Victory rally, getting the 
governors of five nearby states—S. D., N. D., Iowa, Nebraska, 
and Minnesota—to help in the festivities, select the typical 
midwest farmer. They imported Bob Hawk from New York 
and a lot of gold braid from Washington. The winner was a 
gent from Welcome, Minn., named Otto Baumhoefner, and 
Otto and the missus got more fun than they had reading thig 
year’s Sears Roebuck catalog. He got all tuckered out with 
the prize money, found himself the possessor of a shiny new 
tractor, and, heavenly days, next thing you know he got a 
ride out to Portland, Ore. to help Mr. Kaiser launch the 
Liberty ship “Midwest Farmer.” Sure it was ballyhovo, and 
darned good ballyhoo for WNAX. But it was more than that. 
It was a belated tribute to the American farmer and what 
he’s doing to keep that bread basket filled for those other 
Americans in fox-holes and god-forsaken beachheads, and for 
those starving, gaunt, weary brother farmers in China. Italy, 
and Russia. 

Yes, the lad with the Purple Heart is 2 more colorful quiz 
contestant. He puts in a better phone call for Ginny Simms 
and Philip Morris, and he looks better in a Stork Club photo 
with Lehn & Fink’s Blind Date. But the guy in overalls 
serves, too, and WNAX yelled loud as hell to let the city 
slickers know about him. 

And as “Variety” reported in last year's SHOWMANAGR- 
MENT, “the farm stations throughout the nation rate a 
thumbs up.” WDAY, Fargo, last year’s rural champ, con- 
tinued to serve with untiring efforts to fill its community's 
parched labor needs, to help the far-flung rural school service. 

Arthur Church’s progressive KMBC in Kansas City pur- 
chased a 400-acre livestock farm for the practical application 
of the teachings and findings of its able farm director, Phil 
Evans. KMBC originates three broadcasts a day from its ex- 
perimental farm, and its farm listeners learn while they 
listen. 

WCCO, Minneapolis, saw the untiring efforts of its veteran 
farm broadcaster, Larry Haeg, rewarded when Haeg was 
elected first chairman of the National Society of Farm Radio 
Directors, spurs won for first-class jobs to bring home with 


direct impact the job of Minnesota's First Women’s Land 
Army. 


CIVIC ENTERPRIS 


WBT, Charlotte 
WRVA, Richmond 


This was the year radio asserted itself, as never before, as 
a vital cog in civic enterprise. Sophisticates can snort in 
their scotch-and-sodas, call the weekly Rotarian luncheons 
the poor man’s “21,” but then who ever heard of a sophis- 
ticate successfully managing a radio station? Out in the 
country, America lives and breathes on community friend- 
ship, on neighborly folk, on puffing civie pride, and lord 
help the business man who isn't in solid with the Chamber 
of Commerce, the aforementioned Rotary, the “Y,” the Elks, 
Moose, Lions, Eagles, Masons, and Brotherhood of Boosters 
Who Resent Disparaging Remarks Made on the Radio Against 
Lower Lip, Arkansas. 

The wily pioneer newspaper publishers saw this first and 
got rich, fat and reactionary on it. So much that the bright 
young lads with the FCC licenses moved in solidly and beat 
them at their own game. The bait of a nice, retouched two- 
columnn cut on the society page for the local booster’s wile 


was dwarfed by the offer of 15 minutes of wonderful air 
time. 


OR MAKING RADIO A VITAL COG 


Down in Richmond general manager Barron Howard told 
it this way: “We decided not to wait to be asked to co- 
operate with all the various civic war effort enierprises but 
to grab the ball and run like hell.” Howard must have the 
wind of an Olympics miler. He not only carried the ball 
but probably took it home at night and held it tightly as he 
inhaled a mint julep. 


WRVA not only became a radio station, it became an in- 
tegral part of Richmond. The various groups didn’t com@ 
running to WRVA. That wasn’t necessary. Some worthy 
WRVA representative was not only a member of the com- 
mittee but owned the gavel. WRVA’s Barron Howard must 
have played a lot of sandlot baseball when he was a kid. 
He mustn’t have been very good. But the chances are he 
played every inning. He owned the horsehide and the bat. 

Like WRVA, another solid southern station, WBT, Char- 
lotte, fits the pattern, won for itself an accolade for which 
many another civic-minded station operator would give hait 
his transmitter. WBT’s able head, A. D. “Jess” Willard, 
won in 1943 the Charlotte Junior Chamber of Commerce 
award as Charlotte’s outstanding civic leader; You can bet 
he didn’t win it sitting on his kilocycles. And what “Jess” 
did wasn’t window dressing. He wasn’t Charlotte’s ruse. 
He served on any number of worthwhile committees, pegged 
by his able work for the local YMCA, and he won for his 
station the respect of the citizens. 


\ 
4 
+ 
4 
+ 
+ 
> 
+ 
> 
+ 
a 
+ 
+ 
* 
¢ 
+ 
+ 
| + 
+ 
4 
4 
4 
4 
“ 
“ 


| 14 
| STANDING WAR BOND 
| PROMOTION 
pe 
| 
Hide 
| 
| 
HEP 
| 
With | 
| 
| 
| | 
| 
| 
| 
| 
| 
| 
| | 
inte 
H 


ly 
at 
re 
4 
S- 
d 
$s 
e 
< 
a 
d 
3 
a 
4 
t 
r 
r 
1 
l 
y 
) 
i 
| 


+ 


Wednesday. March 1. 1944 VARIETY SHOWMANAGEMERS 35 


VARIETY 
PLAQUE AWARDS FOR 1943 


Outstanding War Bond Promotion | 
WABL, NEW YORK 


Fostering Racial Goodwill and Understanding 


Individual Enterprise On War Issues 


WLW, CINCINNATI 


Helping the Farmer Fight This War and Helping Him Win It 
WNAX, SIOUX CITY-YANKTON 


Making Radio a Vital Cog In Civic Enterprise ; 
| WBT, CHARLOTTE | WRVA, RICHMOND 


Outstanding Special Feature On a War Theme 
WMCA, NEW YORK 


Post-War Planning In a Pioneer Community 


CJCA, EDMONTON, ALBERTA 


Noteworthy Network Originations 
WSM, NASHVILLE 


Individual Enterprise By a Small Station |, 
KTUC, TUCSON 


WOV, NEW YORK KNX, LOS ANGELES | 
CKLW, WINDSOR-DETROIT 
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CITATIONS 


EDGAR KOBAK 


FOR doing an outstanding 
and aggressive sales job; for 
making the Blue Network 
stand on its own two feet in- 
stead of being Radio City's 
poor orphan; for injecting 
new blood when it was need- 
ed; for using the safe-and- 
sane maxim that to get 
money you have to spend 
some: for showing that the 
spirit of competition is still 
the key to free, American 
enterprise. 


DON QUINN 


FOR his intelligent, forceful writing of the Fibber McGee 
and Molly programs; for infiltrating those weekly air visits 
with the basic issues that confront a people at war; for 
doing it gracefully, humorously and painlessly; for utiliz- 
ing an OW! war theme and making it work to the credit 
of his sponsor, his advertising agency and his performers; 
for showing how a radio show can be great and still 
be clean, wholesome and patriotic; for developing a basic 
pattern devoid of the usual cliches. 


BOB HOPE 


FOR his unceasing efforts to bring a plasma of laughs to 
the men in uniform: for bringing with him on his trips to ths 
fighting fronts and to the home training bases a symbol of ali 
show business wrapped up in the most winning performer of 
our time: for being Radio's No. | ‘Soldier in Greasepaint'': 
for being to World War Il what Elsie Janis was to World 
War |; for carrying on with diqnity and abilitv the kind of 
job show business has to do in the crucial days of the nation: 
for setting a standard of sacrifice and single-mindednass 
matched only by film star Jo# E. Brown's heroic contributions 
in the South Pacific and other far-flung battle fronts: fo- 
pacing a global caravan of top stars that included other 
selfless Americans as Al Jolson, Jack Benny, Frances Lang- 
ford and the honored roll call of unsung troupers: for truly 
heing a living, breathing example of what SHOWMANAGE- 
MENT means to "'Variaty’’ and its readers and the American 
public. 


MILLER McCLINTOCK 


FOR giving the leaderless 
Mutual Network a leader; 
for tackling a new job with 
enthusiasm and courage; for 
having the wisdom to learn 
from others and listen to 
them; for gaining his net- 
work advertising acceptance 
it had never known before: 
for investing confidence in 
the netwerk's advertisers and 
its own employees; for mak- 
ing some sound contributions 
on radio's place in the post- 
war world; for giving the 
four network picture a ra- 
newed entry, thus stimulating 
the efforts of all the others. 


Ze 


WALTER WINCHELL 


FOR his bold, burning indictment of home-grown fascism; 
for jealously guarding freedom of speech: for pointing the 
finger at the ostriches and making them listen to cruel, 
hard facts; for single-handedly whipping up @ national 
audience for “Under Cover and so creating best-seller; 
for making his staccatoed and always stimulating Sunday 
night broadcasts @ program people seldom risked missing: 
for calling a spade « spade even if it unleashed scurrilous 
name-calling back. 


WILLIAM N. ROBSON 


FOR his courage in using the half-hour CBS documentary 
drama, “Open Letter to the American People,’ as a 
terrifie blast against race hatred; for the determination 
that he exhibited in utilizing last summer's Detroit race 
riots as @ springboard for linking together the various ale- 
ments of discrimination and intolerance: for upholding the 
progressive spirit of CBS which took the lead in important 
programs furthering the war effort as exemplified by the 
Robson-produced "Man Behind the Gun." 
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Citations: 1943 Showmanagement Review 


FOR OUTSTANDING SPECIAL 
FEATURE ON A WAR THEME 


WMCA, New York 


In a memorable five-hour-and-15-minute broadcast on 
Christmas Day, WMCA showed what an independent radio 
siation can do if it wants to waive commercial revenue, hide- 
bound traditions, and roll up its sleeves and get to work. 
Grateful mothers, fathers, children, wives, and sweethearts 
will attest to this statement, for WMCA gave thousands of 
them in New York, New Jersey and other nearby environs 
the greatest Christmas present possible—the voices of their 
loved ones in the service. : 

Cancelling out existing commercials. appropriating over 
$10.000, WMCA ran from 5 p.m. to 10:15 p.m. twith a com- 
picie rebroadcast at midnight so that listeners who missed 
the event could catch up with it) specially arranged pickups 
from the various theatres of war, with personal messages 
from New York, New Jersey, and Connecticut soldiers and 
sailors to the folks back home. Recordings of each individual 
serviceman’s message were later given at no charge to the 
fizghter’s family. 

To give the event the widest scope, WMCA ran a heavy 
n<cwspaper Campaign in advance in metropolitan papers, 
and supplemented the paid space with an intensive publicity 
campaign. 

This one event symbolized the kind of service New Yorkers 
can learn to expect from Nathan Straus, the new owner of 
this station. That other stations around the country publicly 
ecknowledged the WMCA scoop and whispered in post- 
mortem conferences “why didn't we think of that” only un- 
derlines the achievement. 


GI SHOWMANSHIP 


A Salute to the AFRS 


No survey of wartime broadcasting would be complete 
if ii failed to pay tribute to the Armed Forces Radio Service, 
which is bringing the voice of home Yo our fighting men 
all over the world. Morale is a weapon, and the AFRS has 
made radio a potent overseas morale-builder. 

Through programs like “The Army Hour,” “Soldiers With 
Wings” and “The Army Service Forces Present,” the Army 
has vividly demonstrated the imporiance it atiaches to radio 
as a medium for speaking to the homefront. Less well known 
is the equally outstanding use the Army has been making of 
racio for reaching its own-men. It’s a story that’s heartening 
and impressive. 

From short-wave transmitters in the east and on the Coast, 
the resourceful soldier-showmen of the AFRS beam scores 
of appealing programs overseas daily to every theatre of 
operation—programs especially built for GI audiences. In 
addition, GI Joe, wherever he is, can hear his favorite net- 
work show. For AFRS, through its skill and ingenuity, 
sends ‘em all to the warfronts. 


For exemplifying GI radio SHOWMANAGEMENT at its 
best, for imaginative use of radio as a terrific morale builder, 
and for extending the horizons of broadcasting, “Variety” is 
proud to cite the Armed Forces Radio Service. 


CJCA, Edmonton, Alberta 

If there was a radio station in California when Comstock 
found his lode; if there was 2 shining radio beacon that with- 
stood the ravages of the San Francisco fire and brought news 
of the holocaust to a waiting world; if there was a transmit- 
ter erected in Utzh when the Mormons finally settled there— 
then you can guess what CJCA, Edmonton, Alberta, faces in 
this almost last pioneer outpost of the Dominion of Canada. 

In its intelligent and thorough entry into the “VARIETY” 
SHOWMANAGEMENT survey, CJCA compares its problem 
of wartime and post-war service to what faced this nation in 
the 1850's. That's just about where Edmonton is today. 

The vast deminion, so heavily prepoendcerant in population 
and industry in the east. hes yet to tap the vast resources of 
its western country. CJCA is there now, helping its sturdy 
people conquer the present and prepare for the future. To 
gain the confidence of its people it is not timid in letting the 
people know them. Each and every staff member of CJCA 
is interviewed on the air. From it the listener is free to 
judge whether CJCA has the kind of people it wants to run 
one of its stations. The views of the minority populace, like 
the many Ukrainian families living and working in Edmon- 
ton, are not neglected by CJCA. 

And behind it all, CJCA has developed a blueprint for the 
fulure, a public relations planning, that will not only invest 
CJCA with a stake in the future, but will help its people and 
its country. 


FOR INDIVIDUAL ENTERPRISE 


A SMALL STATION 


KTUC, Tucson 


KTUC, Tucson, serves only 100,000 people. Some of New 
York's big stations can open the windows and shout to more 
people. But to KTUC those 100,000 mean a lot. Out west 
they're kind of proud of their people. KTUC overlooked its 
relatively small position, its lesser physical facilities, and 
gave appreciative Arizonians a bang-up facsimile of big 
league operation. It looks and acts like a 50,000-watter. 
Whatever it purported to do it did well, and furthermore in 
good taste. If it got out a promotion piece ‘incidentally, 
one was a romantic photograph of cactus and, brother, when 
they make cactus look romantic, that’s something!), it was 
slick and as clean as something. they spend 10 conferences 
cooking up on Madison avenue. If they went patriotic, they 
did so without getting maudlin. If they rigged up a straight 
exploitation stunt (like an old-fashioned Conestoga cowered 
wagon for war bond sales) KTUC didn’t milk it cry but 
topped it with a clever followup (a bond buggy). 

KTUC had a victory garden, a pledge to the flag, a blind 
date program, and all the other gimmicks prevalent in most 
exploitation-minded stations. They just didn’t miss a thing. 
And when the town’s best department store burned down 
to the ground, KTUC didn’t drop the advertiser like a hot 
poker, but kept up on-the-spot broadcasts from the charred 
site until the emporium was ready to operate again. That's 
one way to hold an advertiser. 


OTEWORTHY NETWORK 


In last year’s “VARIETY” SHOWMANAGEMENT survey, 
WSM. Nashville, won a citation for its “contributions to 


military-civilian understanding.” Again in 1943, WSM 
maneuvered its high-powered operation to the dedication of 
the war effort. It again made its large house band available 
for USO canieens. It again made its force felt in the com- 
munity. But it is not specifically for these efforts that 
“Variety” again singles out this station for recognition. Of 
all the entries submitted. WSM best refiected the purposes 
ot “VARIETYS” SHOWMANAGEMENT theme. WSM did 
its war job and did it well. WSM saw its pride, the Grand 
Ole Opry show. graduate to coast-to-coast proportions on 
NBC. WSM saw one of its alumnze, Kay Armen, sing her 
way to the “Hell of Fame” show. W2™M counted up care- 
fully and found, much to its surprise and ours, that WSM 
produces and presents more commercial and sustaining NBC 
shows than any other operation in the U. S. outside New 
York, Chicago and Hollywood. Nashville was never known 
as a show town before WSM. Radcio did that to Nashville, 
via WSM. 

WSM has 530.000 wa:ts. So have a lot of other U. S. 
stelions. But WSM knows how ito utilize this power and 
utilize it weil. 


SIDELIGHTS 
Wartime Thoughts and Actions 


BIG LEAGUE STUFF 


The primary and elementary job WTOP. Washington, D. C., 
had io do in 1943 was to let the nation’s capital know that 
this CBS station had changed its call letters from WJSC, a 
cumberseme. unwieldy one. to WTOP. 

Simple wasnt it? Too simple. For if WTOP’s manage- 
ment had been blase about it, WTOP might have been 
chalked down as the most dismal flop of the year. But 
WTOP didnt flop. Through big league promotion, ex- 
ploitation, publicity and programming, it just made the job 
it had to do look easy. It was welded together efficienily 
and professionally and nothing was missed. 


‘ THE “UNSEEN ENEMY” 

KFI-KECA. Los Angeles, developed a daring series, “Un- 
seen Enemy.” dealing with venereal diseases. a germ alarm- 
ingly prevalent on the west coast. 

The Earle C. Anthony stztions also put L. A. Mayor Fletcher 
Brown on the air. a la LaGuardia, made a neat tieup with 
the Los Angeles Daily News, particularly important in this 
case because L. A. papers usually snub radio publicity. 


OREGON CAVALCADE 
KOIN. Portland, Ore.. a winner last year, repeated its 1942 
operations for ace high wartime service with the station 
primarily responsible for putting Portiand’s blood plasma 
quota over the top with intelligent :epetition of bleed banks’ 
phone number. 
It also aired a history of Oregon for migratory workers 
now settling in the state. 


OTHER HIGHLIGHTS FROM ENTRIES IN 
SHOWMANAGEMENT REVIEW 


WQXR, New York City.—Still the jewel box of radio sta- 
tions with the carriage trade audience, continued its success- 
ful promotion and publication of its monthly program sched- 
ules. Booklet has 27,000 subscribers and WQXR’'s adver- 
lisers also peddle their wares in the station’s booklet. Sita- 
tion also leads the field in distaff side news commentators 
with Lisa Sergio and Estelle M. Sternberger. An excellent 
and cosmopolitan war effort show is WQXR’s “Books Are 
Bullets,” conducted by Bennett Cerf of Random House. 


KOA, Denver.—Developed a high-plane cultural war effort 
shew in its Music By and For Servicemen in the Colorado 
area, giving musicians in khaki a welcome oasis for serious 
music. 


WJZ, New Yeork.—A winner last year for its show manly 
swing shift shows in war plants, continued the promotion 
through 1943, also made a neat deal with the New York Post 
along similar lines. WJZ also copped kudos along with its 
Biue net, Coca-Cola and Esquire for the Jazz Concert from 
the Met. 


WBNX, New York.—Did a fine job for all radio stations 
by publishing and making available a guide book on Jewish 
customs and holidays. 


WSB, Atlanta.—Developed War Mailbag program, answer- 
.ing questions of perplexed listeners on all types of problems 
in a country at war, an idea subsequently fed to 30 other 
stations. Sample questions: “I am a tenant farmer with 
six children. Do I have to pay an income tax?”...“I have 
been paying $6 per month for my house for three years and 
now she wants to go up $4 more. What I want to know is 
Can she do it?” 


WEEI, Boston.—FEstablished an announcers’ school. From 
19000 who took the 10-week course, likely larnyx slingers 
wen jobs not only at WEEI, but at nearby stations of all 
networks. One winner, Bill Sherman, was a Boston mailman. 
Now, instead of delivering boxtops, he asks for them. 


KNX, Los Angeles.—Tore up its pretty lawn in Hollywood 
radio square, converted into a working victory garden, turned 
ever the produce to the Los Angeles Orphanage. 


WWSW, Pittsburgh.—Tied up with the Pittsburgh Post- 


Good Ideas Were Plentiful, Both in 
Adapting Station Resources to War 
and in Overall Showmanship 


Gazette for a walloping promotion: a weekly amateur show 
for war workers, titled Victory Varieties. 

WLS, Chicage—For a half-time siation, WLS did a full 
time war job, paced by a razzle-dazzle scrap drive promo- 
tion which secured over 2,000,000 tons of scrap for Uncle 
Sam. thanks to timely reminders on the National Barn Dance 
broadcasts. 

WKRC, Cincinnati—Developed a sober and intelligent 
forum type show, “Plans for Peace,” which keynoted the Taft 
station’s goodwill enterprises. 

WNAX, Sioux City-Yankten. Conducted an intensive cam- 
paign to secure B radio batieries for farm radios. Also 
rounded up sorely needed milk pails for ‘ts bucolic listeners. 

WKY. Oklahoma City.—Hired the first full-fledged fashion 
stylist on any radio station, Marjorie Héward, promoted it a 
la swank Paris and New York style salons, 

KMBC, Kansas City.—Did a big league job in infiltrating 
its accepted and established local programs with war effort 
pegs instead of isolating the war effort on irregular schedules, 
scattered and unheard. 

WHKC, Celumbus.—Concentrated heavily on window dis- 
plays in downtown department stores, plugging WHKC and 
Mutual war coverage. 

WOR, New York.—In addition to its war service docu- 
mentary broadcasts by Dave Driscoll on the black markets, 
sub menace and gasoline splurging, Mutual N. Y. flagship 
made a neat swap deal with the New York Herald Tribune, 
like KMBC, infiltrated its standard features ‘Bessie Beatty, 
Al McCann, Uncle Don, Martha Deane, and John Gambling) 
with war themes instead of spreading them around indis- 
criminately. Station maintained an alert press department 
to work with the network's flacks. 


WNEW, New Yerk.—Concentrated on its disk jockey pro- 


motion to get records for servicemen and women for war 
work Station inaugurated series of radio Spanish lessons, 
refiecied by the number of coffee pot short order chefs and 
cab drivers wi now greet New Yorkers with “buenos 


noches” and “adios, butch.” 


WNYC, New York.—Municipal station hed a top drawing 
card in one Fioreilo H. LaGuardia. 

WHB,. Kansas City.—Spark-plug operator Don Davis 
whammed home in promotion and advertising the station's 
remarkable increase in listener ratings. 

WCCO, Minneapeolis..—Planned schoolroom models of its 
own complete, concise news room, providing schools with 
blueprint. equipment, delivery of wire service news copy 
each morning after it had been dissected for air reproduc- 


110n 


CKLW, Windser-Detroit.—Conducted a survey among wom- 
en war workers on their post-war plans, a survey made 
available to CKLW advertisers McCall<c magazine subse- 


quentiy used CKLW survey :s peg for magazine story .with 
credit to the station. Got nationwide publicity via Time 
and other mags for its zany duo, Joe Gentile and Ralph 
Bingey. 

WCKY, Cincinnati, had a stirring idea in its Call to the 
Coiors, a tribute in Cincy’s Fountain Square. 

Each day at 6 p.m. all work stopped as the colors were 
lowered. It proved an impiessive ceremony other com- 
munities might well copy. 


WAR CASUALTY 


The plaques awarded by “Variety” have through the 
years been made of bronze. 
cause of the demand of metal for the war, the plaques 
for the 1943 Showmanagement Survey, as in the case of 
1942, will be of a composition not coming within the 
purview of essential material. 


‘ FOR POST-WAR THINKING IN A FOR N | 
PIONEER COMMUNITY ORIGINATIONS 
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The notable poll of opinion among active radio editors throughout the U.S., originated by the 
New York World Telegram, was conducted during 1943 by The Billboard. Among its results: 


First place went to CBS programs in 10 classes out of 18. (The second network received 7 first 


places; the third network received 1; the fourth none.) 


* CBS “Firsts”: 


* Favorite Programs: 
» FRED ALLEN 
* Outstanding Broadcast, 1943: * 
- » » CBS OPEN LETTER TO THE AMERICAN PEOPLE 


* Top Symphonic and Concert Programs: 
. . NEW YORK PHILHARMONIC-SYMPHONY 


* Top Dramatic Programs: 


. LUX RADIO THEATRE 


* Top Documentary Programs: 


.. THE MAN BEHIND THE GUN 


What is more: 


Of 13 leading concert and opera singers in the 
vote, 4 were CBS stars, 3 were regular stars on other 
networks, 6 were occasional performers. 

Of 11 symphonic and concert programs named, 
5 were CBS features, and 1 is a newcomer to CBS 
after long absence from the air. 

Of 10 female singers named, 6 were regular CBS 
features. 

Of 11 “army-governmental” programs named, 4 
were CBS programs, and 4 were originated by the 
government on other networks. 

Of 9 “favorite programs” 3 were on CBS. 

Of 9 documentary programs, 3 were CBS orig- 
inations, 2 originations by the government. 

Of 15 leading comedians, 6 were on CBS. 

Of 8 candidates named for top honors as radio’s 
newest star, 5 of them were on CBS. 

Of 9 outstanding single broadcasts named 4 were 


on CBS. 


Of 11] leading dramatic programs voted on 6 were , 


This is CBS .... the Columbia Broadcasting System 


* Top Children’s Programs: 
.. LET’S PRETEND 


* Top Concert and Opera Singers: 
. GLADYS SWARTHOUT 


* Top Female Singers: 
. DINAH SHORE 


* Radio’s Newest Star, 1943: 
. FRANK SINATRA 


* Top Light Music and Dance Orchestras: — 
GUY LOMBARDO 


regular CBS features (totalling nearly 70% of all 
votes cast). 

Of 12 light music and dance orchestras named, 
5 were on CBS alone, 2 more were CBS “remotes”, 

Of 10 “top 15-minute programs” nominated, 3 
were on CBS —and 1 more was shared by CBS and 
the second network. 

Of 7 top male singers named, 3 were on CBS, 


Balanced teamwork by the program departments 
of CBS sponsors, their agencies, the artists, and the 
network’s own creative people, has added up once 
more to the finest variety of radio product offered 
to a steadily expanding radio audience by any 
American network. 

To the seasoned professional critics of radio, 
whose keen and rigid standards so ably promote 
radio’s daily forward progress, 
go the grateful acknowledgments 
of all those whose efforts they 
approved in this Billboard poll. 
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WCAU, Eyeing Post-War, Builds Up 


Goodwill Backlog with War Plants 


Philadelphia, Feb. 29. 

WCAU is building up a backlog 
of goodwill with Philly war plants 
which will come in handy when the 
plants convert to civilian consumer 
goods and look about for media to 
advertise their product. 

The goodwill builder-upper is a 
series titled “Salute to Uncle Sam's 
Industries,” in which efforts of war 
plants, their workers and executives 
are kudoed. The plant execs—the 
same guys who will be approached 
by salesmen to buy time after the 


war—are interviewed and boosted by 
show announcers. 

The broadcasts are 
Betty Hurd, WCAU scripter, and 
presented in co-operation with the 
Incentive Division of the 4th Naval 
District. Primary use is to pep up 
the war workers, and so successful 
has it been that the Navy has asked 
permission to use scripts as models 
for similar shows in other areas. 
The station and Miss Hurd have 


received citations for the show from | 
| somewhere in the South Pacific. 


Rear Admiral C. A. Woodward. 


written by | 


R. F. CONNOR QUITS 


AS MUTUAL EXEC 


Richard F. Connor has resigned as 
station relations director for the 
Mutual Network and is returning to 
California, his home state. Connor 
had held the post since last May. 
Previously he had been associated 
with the Office of War Information. 

Charles Godwin, who in 
charge of the net's station relations 
for the southern division, is taking 
over on a pro tem basis pending a 
permanent appointment. 


Seattle.—Bob Hillis, former radio 
scripter here, is now in the Army, 


One picture,IS WORTH 


A THOUSAND WORDS 


And each picture flashing across the screen of your 


DuMont Television * Radio Receiver will fill your home 


with a kind of delight you probably have dreamed of 


many times. 


Someday soon, you will be in two places at the same 


instant. You will be in your living room and at the Presi- 


dential Inauguration .. . you'll be in your easy chair and 


at the opera... you'll be with your pipe and slippers, 


and with the team of your Alma Mater as it charges down 


the field. 


This wonder awaits only peace for production ...and 


you may be certain that when peace comes and you pur- 


chase your DuMont Television « Radio Receiver, it will 


be made with all the skill, imagination and precision that 


has made the name DuMont the hall-mark of ultimate 


quality in the whole electronic field. 


lcopvec HT 1944, ALLEN 8. DUMONT LABORATORIF™, INC. 


ALLEN B. DuMONT LABORATORIES, INC., GENERAL OFFICES AND MAIN PLANT, 2 MAIN AVE., PASSAIC, N. J. 
. TELEVISION BROADCASTING STUDIOS AND STATION W2XWV, 315 MADISON AVE., NEW YORK 22, N.Y. 


———— Continued from page 31 


| ported Signal Corps move would 
| carry the NBC idea even further and 


'sked all N. Y. tele programs for 
| hospital consumption. 
| Huddle on Plan 


Although tele spokesmen at NBC 
;and CBS this week said they had 
| not been approached on the deal 
outlined it’s understood’ Signal 
Corps officers at Astoria have been 
mulling, unofficially, thus far, a co- 
operative plan for Army produced 
video shows. 

Scheme, if adopted, comes at a 
time when commercial television in 
New York has reached point of high- 
lest activity, with practically every 
major ad agency either already in 
the field or on the threshhold of 
establishing special tele departments 
to handle the ever mounting re- 
quests from sponsors for info or ac- 
tual programs via the new medium. 
Agency activity has given rise to 


the belief now widely held in the 
industry that path of commercial 


of network radio, It’s being 
sumed that agencies will take over 
production program building 
functions when tele arrives and that, 


Hollywood does not shape up as the 
center of television activities in the 
days to come. 

Bearing out assumption that ad 
agencies will play leading part in 
post-war development of video sell- 
ing is move already underway on 
the part of several of the more im- 
portant agencies to draw up and 
sign contracts covering tele talent 
and engineering crows, with respect 
to unions, on a three-year deal. 
Feeling is said to be that if war 
should end suddenly tele shows on 
a big league scale could be staged 
right off the bat and the agency men 
*t union angles straightened out 
beforehand, along with other 


ready for clear sailing. 
The above, of course, does not 
represent a unanimous opinion. 
Many still feel that filmdom, already 
well grounded in camera, 


so close to television in its present 
stage of development, has a_ herd- 
to-beat ground floor position that 
will send it away in front and keep 
it there as the new field progresses. 
Conservatives in the industry, how- 
ever, are taking a middle of the 


interests and the advertising 
chinery will share the top spot in 
tele. These men point to the ex- 
pectation that video networks, in- 
stead of being a coast-to-coast propo- 
sition, probably will wind up as re- 
gional hookups. If this develons, it's 
pointed out, Hollywood undoubtedly 
will be the hatchery for West Coast 
shows while the big agencies will fill 
the same bill in the east and mid- 
west. 


Cincinnati—Fred Palmer, station 
manager of WCKY, in New York last 
week for conferences with station 
reps. 


tele will follow pretty closely path | 
pre- | 
| has done 


| type of broadcasting in his 18 or 20 


contrary to opinion once prevalent, | 
| 


con. | 
tiguous matters; so that all will be | 


lighting 
and production technique in a field | 


road position holding that both film | 
ma- | 


| 
| 
| 
| 
| 
| 
| AND CONF: 


| Army May Take | Radio Censorship . 
| 


Post for Fetzer 


Washington, Feb, 29 

John E. Fetzer, midwest broad- 
cast station operator, will move jn as 
assistant director of the Office o? 
Censorship for Radio, succeeding J 
Harold Ryan when the latter takes 
office as NAB prexy about April 15, 
Fetzer, 42, owns and operates 
| WKZO, Kalamazoo, and is veepee 
and part owner of KXEL, 50.000- 
watter in Waterloo, Ia. He has been 
in radio since he was 17, when he 
first obtained a “ham” license. He 
is NAB director for the 8th District 
covering Michigan and Indiana. ; 

He will retain the aides who 
served under Ryan: Robert K. Rich- 
ards, formerly of WSPD, Toledo: 
Lester Halpin, KOIN-KALE, Port. 
land, Ore.; Edward H. Bronson, 
WCOL, Columbus, and Chester 
Heaslip, former managing editor of 
the Washington Daily News. 


Schenectady—Gene O'Haire, 
almost every 


who 
conceivable 


years with WGY, released from con- 
tract by the station to go with NBC 


| as stock performer. 
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Tnside Stuff—Radio 


Guest talent from Paramount on the four Kate Smith shows from Coast 
will be paid full salaries in compliance with rule 15 of American Federa- 
tion of Radio Artists. Studio waived its contractual right to assign the 
players for gratis exploitation of their pictures. _To avoid a recurrence 
of the Louella Parsons episode, when stars appeared on “Hollywood Hotel” 
at AFRA minimum, Claude McCue, executive secretary, and Austin Sher- 
man, his assistant, conducted an investigation and learned that there was 
no infraction of the cut-rate ruling 


Whether Ted Collins or Paramount is footing the guest bill was not 
revealed, but AFRA’s only interest in the proceedings was to see that their 
members were protected. Studio contractees are obligated to one free 
radio guest shot to exploit the picture in which they appear. 


Companion book to “13 by Corwin” is being brought out by Henry Holt 
& Co. on March 6, timed to hit the book stalls with the new “Columbia 
Presents Corwin,” Tuesday night series, which bows in March 7 on CBS 
with “Movie Primer.” 

New Norman Corwin tome, called “More by Corwin,” contains 16 radio 
dramas, including “We Hold These Truths,” a long condensation from the 
“This Is War” series, the satiric “Mary and Fairy,” etc. Also included is 
“Cromer,” one of the dramas written by Corwin during his visit to England 
last year, when he produced a series of programs for CBS and BBC. 
Book carries an introduction by Clifton Fadiman, 


Citing wartime conditions with the attendant paper shortage, difficulties 
with printers, mails, ete. NBC press department last week surveyed the 
radio editors of newspapers throughout the country on the usefulness of 
the network’s NBC’s News Features weekly handout, 


Idea is to invite general comments concerning NBC press service in the 
interest of effecting wartime economies, although there’s an added gim- 
mick in press chief John McKay’s notation that “if you could send us sev- 
eral tearsheets which would indicate how the material is being used, it 
would be most helpful.” 


Leigh White, CBS correspondent now on leave for the study of post-war 
affairs at Harvard University on a Nieman Fellowship, has penned an ac- 
count of his year and a half experiences in the Balkans. Volume, tabbed 
Pains: Balkan Night,” published by Charles Scribner’s Sons on Mon- 

ay 

White roamed the Balkans from the Spring of 1940 through the blitz in 
1941. He was wounded while traveling via train from Belgrade to Athens 
by a strafing Nazi plane. He returned to the U.S. after a month in a 
Greek hospital. \w 


Neville Miller, retiring president of NAB, has circulated personal mes- 
sages of thanks and appreciation to thousands in and out of the industry 
preparatory to turning the office over to John H. Ryan. 

Message in form of printed card signed by Miller reads in part: “Since 
it is not possible to write each one individually, I am taking this inadequate 
but nevertheless sincere way, of saying how much I have appreciated your 
many kindnesses, that I have enjoyed working with you, and that I hope 
I shall have the pleasure of seeing you many times in the future.” 


A check for $48,606.51, representing collections in the Fourth Mile 
O’ Dimes campaign conducted jointly by KMOX and the St. Louis Globe 
Democrat, was turned over to the St. Louis infantile paralysis committee 
last week. Campaign was under the direction of Jerry Hoekstra, war pro- 
grams director of KMOX. 


This is the greatest amount raised in the four St. Louis drives, being 
$16,793.25 more than last year’s total. 


M’Call to Head NBC 


News ‘Invasion’ Staff 


Francis McCall, assistant man- 
ager of the NBC news room in N. Y., 
leaves for England soon to head the 
web’s news staff covering the in- 
vasion. 

Understood clearance for McCall 
to leave for overseas came Through 
this week. 


FCC “Curbs,” Petrillo 
Target of NAB Dist. 6 
In Memphis Powwow 


Memphis, Feb. 29. 

Hoyt B. Wooten, president of 
WREC here, was reelected director 
of District 6, National Ass’n of 
Broadcasters, at the meeting here 
last Friday (25) and Saturday (26), 
attended by 5% stations. District 
also voted condemnation of Ameri- 
can Federation of Musicians record- 
ing demands and FCC “curbs” on 
the radio industry. 

One resolution called upon the 
War Labor Board to reject the de- 
mands of James C. Petrillo in re 
recordings and_ radio. Another 
called for a “declaration of inde- 
pendence by this industry,” urging 
revision of the FCC act to give 
broadcasting a freer hand without 
Federal control. 

Latter resolution asked that FCC 
be definitely defined and came after 
taik by C. E. Arney, Jr., of NAB, 
who declared “the recent Supreme 
Court decision gives FCC absolute 
control over radio and our problem 
becomes whether radio shall be a 
free enterprise or a Government- 
controlled enterprise.” 


CBS BOND PROGRAM 
MAY GET SPONSOR 


“Recreation Ball,” the variety- 
music show which Larry Berns, CBS 
producer, went to the Coast to 
write and produce for a two-shot 
bond pitch, is being looked over as 
a sponsor possibility. Aired Jan. 23 
and 30 on 8-8:30 p.m. slot, show 
starred Carole Landis and had three 
servicemen guests. 

Format will be retained, 


War Boom Biz Hypoes Small Radio 
Mfrs.; Big Shots Face New Competish 


By JAMES S. POOLER 
Detroit, Feb. 29. 

The stockbroker, the butcher and 
even the smart high school kid are 
ali going into the radio biz after the 
war. 

No, they don’t want to be broad- 
casters or studio engineers. They 
want to make the big money. They 
have started to make a dog fight to 
become the local distributors of the 
millions of new radio sets America 
will be buying. They are scrambling 
to get in on the ground floor of F-M, 
television or whatever the future 
brings. 

The fact that a national scramble 
has started for the prize distributor- 
ships also reveals that the post-war 
period is going to be a highly com- 
petitive war between radio manu- 
facturers. 


The beginning of the war saw 
most of the radio set business cen- 
tered in the big companies with the 
small concerns on the ropes. It ain't 
that way any more. The small fry 
radio concerns, plenty of them in 
Michigan, which were anemic, got 
fattened up on war vitamins. Most 
of the small concerns, working close 
to the war industries, got huge gov- 
ernment contracts for radio equip- 
ment which permitted plant expan- 
sion, research and a salting away of 
profits to give them a headlong start 
in the post-war race for business. 


Many former small radio manu- 
facturers are rolling in enough dough 
today to be buying full-page ads in 
the Post, Colliers and other national 
magazines. What has been touched 
off is the fact that millions of canny 
Americans, aware of the growing 
shortage of sets and realizing the 
industry is on the verge of improve- 
ments which will outmode former 
types of reception, evidently all want 
to get into the distributor business. 

Post-War Bids 


The small local concerns—in De- 
troit, Ann Arbor, Grand Rapids and 
other Michigan cities—have been 
swamped with thousands of post- 
war bids from all parts of the coun- 
try. One owner here figured out 


that if the comparatively unknowns 
of the business are pulling that kind 
of a response from the public, the 


thousands of would-be distributors 
on their doorsteps. He pointed out 
that the radio business seems to be 
pulling the cream of potential dis- 
tributors and that even the small 
companies don’t stand to lose by 
having the opportunity to set up top- 
notch sales agencies. His point also 
was that it is going to be no pipe to 
determine which is a small radio 
manufacturer any more the way 
plants have grown under the war 
boom, piled up capital and estab- 
lished big research departments. The 
post-war reshuffle may see plenty 
of the former minor concerns race 
up to the top spots through choice 
sales staffs and sound manufacturing 
ideas. 


Watson-Dodd-Lovett 
Case Near Showdown; 
Solons Okay Counsel 


Washington, Feb. 29. 

Watson, Dodd, Lovett matter 
headed closer to a showdown last 
Friday (25) when the Senate okayed 
'a House-approved resolution which 
permits the House to hire outside 
, counsel to defend the case against 
the trio. 

The men, two formerly employed 
by the FCC and the other by the 
Interior Department, were ordered 
fired by an Act of Congress last 
summer, on the grounds that they 
were affiliated with Communist or- 
ganizations. Action followed a charge 
by the Dies Committee, followed up 
by a special House Committee. 

The men charged that Congress 
had no right to oust them and have 
filed suit in the Federal courts for 
their back pay. House decided that, 
since the Attorney General had ruled 
the Congressional action was illegal, 
it had better defend the case with 
counsel of its own choosing. 
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“ASSIGNMENT U.S.A.” 

Cast: Gerald W. Vaughn, John Griggs, 
G. Swayne Gordon, Norman Llioyd, 
Joseph Boland, Mildred Clinton, 
Joseph Latham, Zamah Cunning- 
ham, 

Writer: Richard McDonagh 

Director: Anton M. Leader 

One shot, 11:30-12 p.m., Feb, 2 

Sustaining 

WEAF-NBC, New York 


WEAF tossed a bomb into the 
Dead Sea Tuesday night, Feb. 22. It 


amounted to the same thing because 
it was 11:30 p.m. and who heard it? 
hours earlier and the phone 
calls would have burned the insula- 
tion off the wires at NBC. Why? Be- 
cause this was, and will remain, 


"44. 

The stuff with which this half hour 
scorched the air made your ears 
burn, It was hard to believe even 
after you heard it. That’s the kind 
of program it was. The kind the 
country needs. The kind radio needs. 
And hidden away at 11:30 at night. 
How many stations carried it, or just 
WEAF alone? 

The show ripped the country apart 
section by section. A task force, 
microphone style. which let go with 
everything it had, and it had plenty. 

Ever hear a metropolis castigated 
on the air to the point where the | 
script finally declares, “We'll have 
to set about getting Boston into the 
United States.” They were hanging | 
Boston, and they hung it up for all 
to hear. Boston’s Irish were given 
a lacing, too. A relentless one. 

Ever hear radio speak of a town 
so reeling with war wealth that its 
drunk? 
said of Mobile, Ala. It 
was further stated. “Mobile ain't fii 
to live in.” And the program's 
multiple voices kept on machine- 
gunning their way across the 
country. 

The anti-Semitism of New Eng- 
land (with examples); the slothful- 
ness and racial prejudice of the 
South (with details); the isolation- 
ism of the Mid-West which has now 
sluffed off into indifference (with 
remarks): the absenteeism and man- 
agement-labor clashes of the West 
(with quotations). 

It was all here, right down the 
line and on the line. Nor did the 
presentation miss its opportunity. 
q The production side and cast were 
excellent. Indeed, radio will seldom 
offer a better example of itself rear- 
ing up to defy the conventions of 
the air while trying to whip the 
country into reality. 

It doesn’t seem possible that NBC 
will not repeat this program, if not 
already having done so by the time 
this reaches print. And at an hour 
when it will get some circulation. 
Playing it back in the afternoon. 
with announcements of the time it 
will again be repeated in the eve- 
ning, would be -doing it the right 
Way. 

This is one of those shows which 
makes the networks’ ban against 
transcriptions ridiculous. However, 
a dollar for every station that ducks 
it on a rebroadcast will keep you in 
crullers for days. Sending this one 
out takes guts. ‘ 

“Assignment U.S.A.” is from the 
book of that name by S. C. Menefee 
who spoke briefly toward the pro- 
gram’s_ close. Excerpts. used 
were presented as an_ episode 
} in NBC’s “Words at War” series 
which, incidentally, has heen consist- 
ently good and occasionally very 
good. As the series’ designation im- 
plies the purpose is the transposi- 
tion to the air each week of a book 
dealing with some aspect of the war 
The series is not new. Matter of fact 
it must be approaching its 40th week 
and too few people are aware of 

Is it NBC's fault that “Assignment’ 
was given no advance attention? 
“Variety” only happened to be tuned 
in because it knew “Words at War” 
was coming and this is a series in 
which something may explode at any 
time. It did. On Washington's 
Birthday. Was it a secret at the net- 
work? Somebody at NBC must have 
known about the fireworks that were 
on the way. Wasn't anyone tipped 
off? When, or if, nothing goes out 
on a program like this it amounts to 
a publicity crime. The show would 
have lived up to any spot announce- 
| ments NBC might have cared 

make about it throughout the day 
| Did Oboler hear it? Where 
| Corwin? All radio should hear it 
for no other reason than to keep it 
j from becoming known as 
4 “ghost” show. “Variety” has yet 
; find anyone who heard it. 
‘| Presentation credit for “Assign- 
4 U.S.A.” goes to Anton M. 
Leader, as director, and Richard Mc- 
Donagh, who wrote the script. It 
not possible to identify the cast in- 
= dividually but they made it a fine 
The direction drove the 
players at the pace the script de- 
manded, and kept on driving. 
“Assignment U.S.A.” is certain 
be one of the highlight programs of 
the year. Something to get excited 
j about. It is NBC’s equivalent to 
CBS’ “Letter on Race Hatred.” and 


LO 


was 


Was 


to 


it seems to be a secret. What a 
blunder. 
“4 You hear a lot of programs and 
you forget a lot of programs. But 
i you never forget one of these. OWI 


should demand that it be repeated. 
Sid. 


“GREEN VALLEY, U.S.A.” 
With Wendy Barrie, guest; 
Ortega, Dick Widmark, 
McCormick,,. Elspeth Eric, 

Begley 
Writer: David Driscoll 
Producer-Director: Himan Brown 
30 Mins., Sun., 5-5:30 p.m. 
EMERSON RADIO CORP. 
WOR-Mutual, New York 

(Weintraub) 

Returning to the air, this time un- 
der sponsorship of the Emerson 
Radio Corp., “Green Valley, U.S.A.” 
the Hi Brown production intended to 
depict the American way of life in 


Santos 
Myron 
Ed 


| wartime, bowed in Sunday (27) over 


the Mutual net with an episode that 
only served to point up anew the 


'crying need for originality in radio 


Aside from David Driscoll’s 
unimaginative scripting, 
the production and direction by 
Brown were of run-of-the mill, 
hardly calculated to remedy the in- 
herent defects of a hackneyed plot. 
“Green Valley,” unfortunatély, 
falls into the groove that seems to 
be supplying most of the drama con- 
sumed by radio. It’s about as original 
as the thousands of yarns that flowed 
from the story mags before radio 
took over. Even the particular story 
fashioned by Driscoll for the initial 
program, capitalizing on the emotions 


dramas. 
uninspired, 


a-cropper so far as originality was 
concerned, 

Although Brown labels his “‘Green 
Valley” series as having the primary 
purpose of entertaining, “yet to make 
all of us get to know each other 
better,’ Sunday’s program had 
neither the simplicity nor the down- 
to-earth qualities to justify such 
pretensions. The injection of a one- 
man listening post and narrator of 
the Frank Craven-"“Our Town” school 
failed to create the effect intended. 

First of a series of guest stars who 
will handle the lead roles was Wendy 
Barrie, who made the most of her 
lines. Santos Ortega has been as- 
signed the role of the narrator, and 
he, too, did full justice to the part as 
written. Dick Widmark played op- 


posite Miss Barrie and did an 
effective job. Certainly the opening 
program's limitations could not be 


laid at the doorstep of the perform- 
ers. 

Commercials tended toward over- 
length, with the copy emphasizing 
Emerson's experimentations in radar, 
which it shrouds in a film of tight- 
lipped wartime restrictions. Rose. 


AUDITION BLUE MYSTERY 

“Invitation to Danger,” half-hour 
comedy-mystery, was auditioned 
late last week by the Blue. 


“HOLLYWOOD STAR TIME” 
With Fddie Gamer. y Kyser Orch, 


Georgia Carroll, inger & Lela 
Rogers, Adolphe Menjou, ary 
Grant, Gary Breckner, Larry 
Keating 


Producer: Arnold Maguire 
Writers: Fred Runyon, Tom Pettey 
15 Mins.; Mon. through Fri., 12:15 
p.m. (P.W.T.) 
RKO PICTURES 
KECA, Hollywood 
(Foote, Cone & Belding) 

RKO launched its new studio series 
by tossing about everything into a 
quarter-hour that happens around 
the commissary at midday feed time. 
Half dozen stars paraded up to mike. 
Plugs were generously sprinkled for 
four or five pictures. Georgia Carroll 
warbled and the love scene from 
“Tender Comrade” was transcribed 
off the sound track. Also shoehorned 
into brief stanza were spot inter- 
views and flip byplay by Eddie Can- 
tor, Adolphe Menjou, Kay Kyser, 
Cary Grant. 

For a starter it was rough around 
the edges, but should improve after 
a pat formula has been achieved. As 
presently set up it’s too much of a 
mixture with no focal point. It skips 
hither and yon in_ touch-and-go 
fashion. It's much too crowded and 
the acts run off as if under gun all 
the way. 

Cantor flipped a few pleasantries 


cue to Kyser, who went for gag 
interview with Miss Carroll and then 
ot in his plug for his picture before 
Miss Carroll canaried “Don’t Believe 
Everything You Dream.” 

Ginger Rogers and her ma, Lela 
pointed out stars at their repast and 
later set scene for transcribed 
sequence from “Tender Comrade.” 
Emcees Gary Breckner and Larry 
Keating didn’t have much to do 
what with most of others having 
more lines than they. “Lovely Way 
to Spend Evening,” from Frank Sin- 
atra’s “Higher and Higher,” got most 
attention from Manny Harmon’s or- 
chestra and was plugged as RKO’s 
hit song of the week. As if program 
wasn't loaded enough with plugeroos 
for studio product and people, a 
local cut in was hitchhiked at sign- 
off for “Up in Arms.” Dialers had so 
many pictures tossed at them it's 
doubtful if any one stayed with then 
after it was all over. Series is tes;- 
ing along Blue as far east as Denver 
and if it pleases RKO bosses it goes 
full length of network span. 

Helm, 


WIP’S 100° RENEWALS 
Philadelphia, Feb. 29. 
WIP last week announced a 100% 
renewal of all its 52-week contracis. 
Every one of the 45 sponsors who 
are on a year-round schedule signed 
new termers for 1944, 


that can easily be awakened nowa- Being considered for a Once-! about takeoff, got in plug for his pic- 
days on any soldier hero theme, came | Weekly sustainer. ture “Show Business” and passed 
= 


In just a moment ... the World might pass you by 


ROM sunrise to Vespers and on 
through the night great sounds 
are filling the air. 
Grave and portentous sounds—ex- 
citing and joyous sounds. 
The sound of news from distant 
Jands that even Axis propaganda 


cannot distort for long. 


Irom dawn to dusk and around the 


clock. 


The sound of marching feet and the 
roar of battle and the whir of pro- 
to remind us that there is 


peller 


greater strength in free-thinking in- 


dividuals than in slave-whipped 


horde Se 


As each second passes around the 
clock this sound beeomes clearer— 
clearer, 


And as the hours march Jn parade 
there is musie and fun—gaiety and 
laughter—great ringing speech and 
the whisper of lullaby, 


There is stirrlng drama for the ask- 
ing, the throbbing evidence of man’s 
will for progress—and the hush of 
prayer, 


The minds of our allies to listen tom 
the thoughts of alien lands to hear 
and understand—and by undere 
standing accept or reject as they 
may accept or rejeet the principles 
we hold with. 


THIS IS THE 


N 


There is much to hear—and having 
heard—to heed—and having heeced 


—to act upon. 

This is your world. 
Know it. 

Listen to your radio. 


In just a moment, the world might 
pass you by! 


It Is the sober Intent and solemn 
pledge of the Blue and Its affiliated 
stations that every program emanat- 


ne 
2 


world by our transmitting towers, 
shall be worthy of the greatness of 
man’s newly-found power — Radio. 


ing from our studios, sent across t 
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“NEGRO NEWSPAPER WEEK” 
With Dr. Clayton Powell, Canada 

Lee, Willie Bryant, Paul McNutt, 

Thomas Young, Randy Dixon, 

David Orro, Ollie Stewart, Mary 

Lou Williams, Kenneth Spencer, 
Writer: Richard McDonagh 
Director: Ira Avery 
One week (Feb. 27-March 4); 3 p.m.; 

30 Mins. - 
Sustaining 
WEAF-NBC, New York 

Radio, perhaps, has been slow in 
contributing its time to extolling the 
virtues of the Negro race. Now, 
perhaps, that deficiency has been 
overcome, and it couldn’t come at a 
more propitious moment. 

Such programs as “Negro News- 
paper Week,” which this week, over 
NBC, is emphasizing the Negro 
contributions to the war effort, and 
the American way of life in gen- 
eral, cannot do anything but serve 
the public interest. Radio, with the 
greatest communications audience of 
any show business medium, is thus 
best equipped to emphasize a demo- 
cratic precept that has, figuratively, 
given the American Negro. an 
equality actually denied them by ex- 
pressions of social barriers, 

“Negro Newspaper Week” pays 
tribute to Negro heroes in the vari- 
ous theatres of war. It emphasizes 
the white man’s recognition of the 
Negro’s contributions to literature, 
the professions and entertainment, 

Cenada Lee, the actor, emceed this 


show, and the talents of the Negro 
were emphasized in the introduction 
of the people who rs part in the 
initial program last Saturday. Mary 
Lou Williams played boogie woogie 
on the piano and Dr, Clayton Pow- 
ell, Harlem minister and publisher 
of the Amsterdam News, spoke about 
the value of the Negro press. That's 
really a parlay, 

Four correspondents of colored 
newspapers were interviewed on the 
program relevant to some phase of 
Negro war-effort contribution, three 
from the NBC studio in New York 
and one from London. From the 
midwest, Paul McNutt was piped in 
for a fine tribute to the race, and 
others who appeared were Willie 
Bryant, comedian, and Kenneth 
Spencer, who sang Langston Hughes’ 
“Freedom Road” as the program's 
climaxer. 


Program was arranged through 
the Negro Newspaper Publisher 
Assn. Kahn. 


Smith’s WLW War Stint 


Cincinnati, Feb. 29. 

Charles A. Smith, chief of the INS 
bureau in London, is WLW’s new 
war correspondent, succeeding Leo 
Dolan, resigned. Smith’s weekly re- 
ports are broadcast on the station's 
“It Happened There” Sunday a.m. 
series. 


“IT PAYS TO BE IGNORANT” 
With Tom Howard, George Shelton, 
Harry McNaughton, Lulu McCon- 


nell 
Producer: Herb Polesie 
Writers: Ruth Howard, Bob Howell 


30 Mins., Fridays, 9-9:30 p.m. 

PHILIP MORRIS & CO. 

WABC-CBS, New York 
(Biow) 

Zany quiz session became a spon- 
sored entity again last Friday (25) 
after a checkered career. Stanza 
first hit the air waves as a WOR- 
Mutual sustainer in July, 1942, and 
went commercial over WOR, N. Y., 
in December of that year. They 
were on that net for almost a year, 
joining the Kate Smith program in 
November of the past year. 

Proceedings remain the same, gag- 
stretching caricature of the quiz 
format. Howard plays the exasper- 
ated quizmaster who suffers through 
the tired corn dispensed by the 
others as a panel of experts. This is 
quite a switch from the dignified ap- 
proach of the Playhouse, which the 
“Ignorant” session replaced. 

Commercial copy was’ effectively 
terse and intruded little on the body 
of the program. Turo. 


Coulter Has Pneumonia 
Doug Coulter, CBS veepee in 
charge of programs, felled by pneu- 
monia. 
He’s bedded at home. 


‘Wide Horizons’ Dual Preem Misses 


Mark As Straight Show and Video 


“WIDE HORIZONS” 
With 


David Mendoza orch, others 
Producer: Thomas G. Sabin 
Writer: Gene Wang 
30 Mins., Sun., 4 p.m. 

BOOTS AIRCRAFT NUT CO. 
WOR-Mutual, N. Y. 
(Cecil & Presbrey) 

Eddie Dowling’s return to the air- 
lanes Sunday (27) on “Wide Hori- 
zons’ could hardly be hailed as 
triumphant. Program whipped to- 
gether by Thomas G. Sabin flashed 
nothing new in the way of radio en- 
tertainment and the so-so script 
wasn't helped any by emcee’s too 
frequent fumbles and fluffs. 

Format js a talent opportunity 
springboard provided by Dowling to 
help people find their “wide hori- 
zons” with tiein between aviation in- 
dustry and returning servicemen 
after the war. Gunner’s Mate Ben 


| Harrod, of the Coast Guard, was a 


happy choice as featured guest and, 
except for one or two minor script 
reading difficulties, breezed through 


A 


H™. is Advertisement No. Z in The Blue Network Year- 


round National Campaign. Like the first, this ad will 


run nationally—in newspapers and magazines. It will also 


go out on the air over BLUE stations to millions of homes. 


In this advertisement we carry our theme one step further— 


by telling the story of radio in terms of the world’s drama— 


by relating the whole movement of history to radio—and 


by relating the listener to history through radio. 


It is our belief that by assigning to our audiences a 


specific place in the whole “‘world of radio,’ 


we will be 


building more listening to radio—to The Blue Network and 


to ail of our programs. 


e From the advertiser’s viewpoint the purpose of these adver- 


tisements may be summed up: more listening, better ratings, 


more sales, more value for every dollar invested in The BLUE. 


As we have suggested before— 


LHE Blue IS GETTING TO BE A BETTER BUY EVERY DAY 


Eddie Dowling, Ben Harrod, 
Marie Mendoza, Bill Leach, Glenn 
L. Martin, Casey Jones, Art 


| 


in fine style. He was gifted by spon- 
sor at signoff. 

Soprano Marie Mendoza, war 
worker Bill Leach, who also sang, 
and pianist Art Hodes neld down 
featured music spots with plane 
builder Glenn L. Martin and flyer 
Casey Jones on for brief speeches. 
Martin put in a heavy plug for a 
government policy which would en- 
able plane manufacturers to build up 
financial backlogs to see them 
through post-war days. 

To intro, Martin, playlet with Jay 
Wesley, John Farrell and Ruth 
Gates was inserted pointing up 
mother’s faith in young Martin's 
ing enthusiasm which, according to 
the sketch, was frowned on by his 
father. 

Remote pickup from Baltimore 
brought in the manufacturer's 80- 
year-old mother with a brief mes- 
sage imploring all parents to have 
faith in their youngsters and the 
future of the nation. 

Although Dowling punched home 
fact that the Boots company’s entire 
production is government earmarked 
and sponsor had nothing to sell but 
“faith.” plugs failed to follow this 
line and consisted, far the most part, 
of straight selling copy setting forth 
virtues of Boots nuts. One effective 
slogan stood out—that about Ameri- 
can warplanes “flying with their 
Boots on.” 

All in all, preem performance was 
disappointing first, because Dowling 
couldn't seem to find his groove, and 
second, because aircraft industry, 
usually forward looking and _ pro- 
gressive, was expected to offer some- 


thing new and different in radio 
rather than hackneyed format un- 
veiled. Donn. 


“WIDE HORIZONS” (TELEVISION) 
With Eddie Dowling, Marie Men- 
doza, Bill Leach, Ben Harrod, Jean 
Parker, Alice Hatton, Jay Wesley, 

John Farrell, Ruth Gates 
Writer-Producer: Thomas G. Sabin 
30 Mins., Sun., 8:15 p.m. 

BOOTS AIRCRAFT NUT CO. 
W2XWV-DuMont, N. Y. 
(Cecil & Presbrey) 

Repeat television performance of 
Boots Nut Co.’s Mutual preem Sun- 
day (27) was a praiseworthy idea 
and undoubtedly is a signpost point- 
ing way to future advertising policy 
to be pursued by many major ac- 
counts. Unfortunately, however, 
half-hour video- production was 
rough, not only around the edges but 


in the middle as well. It seemed 
apparent that producer Thomas G, 
Sabin, with his hands full on the 


straight air shot, failed to give suf- 
ficient time and preparation efforts 
to the DuMont chapter. 

The tele camera wasn't too kind 
to Eddie Dowling, aging him far be- 
yond his every day appearance, and 
although he displayed usual 
deftness and confident bearing, the 
star’s engaging personality failed to 
come through on the screen as in 
the flesh. 

Unflattering camera 
rest of the cast as well, with Alice 
Hatton, songstress-pianist, normally 
of much better than average attrac- 
tiveness, emerging far from that in 
the video version. Show followed 
pattern of afternoon MBS show 
clasely vith song specialties by 
Marie Mendoza, Jean Parker, Miss 
Hatton and Bill Leach. Dramatie 
bit from life of plane builder Glenn 
L. Martin was also repeated but 
manufecturer himself did not dupli- 
cate his earlier network appearance. 


lines marred 


Producer-writer Sabin made a 
brief appearance on show before 
turhing things over to Dowling. It’s 
planned to continue tele repeat 
policy during life of the Mutual 
series but for punchy effectiveness 
video version must be smoothed 
considerably with more time given 
to preppins working script and re- 
hearsing before shows hit the 
screen. Donn. 


“THE CANDLE AND THE GUN” 

With Bill Quinn, Larry Haines, Bob- 
by Lee, Louis Sorin, Adelaide 
Klein, Ted Osborn, narrator, War- 
ren Sweeney. 


Writer: Mari Yanofsky 

Director: Marx Loeb 

Music: Bernard Herrmann 

15 Mins.; Wed. (23), 6:30-6:45 p. m. 
(single shot) 

Sustainine 

WABC-CBS, New York 
This was one of those brief inter- 

i} ludes that occasionally hit the air 

|} waves just to prove how effective 
id moving a perfectly turned bit of 


cripting can hit home. Mari Yanof- 
sky. staff scripter at WHP. Harris- 
burg. demonstrated the facile and 
emotion rousing technique which 


von the award of the Nationa] Con- 
ference of Christians and Jews for 
a previous similar chore over that 
local station. 

Story dealt with a young Jewish 
lad who lights a candle on the anni- 
versary of his father’s death and the 
cxplanation he gives his Irish friend 
for doing something like that on a 
blacked-out transport heading over- 

(Continued on page 44) 
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Knox Edict Nixes Navy Personnel 


Appearances on Com’ Air Programs 


Order was issued by Secretary of 


the Navy Frank Knox (29) yesterday | 


prohibiting all Navy personnel from 
appearing on any commercial spon- 
sored programs. All programs now 
on the air will be allowed to finish 
their contracts. 

The new ruling was announced by 
Capt. Leland P. Lovett, director of 
Public Relations for the U. S, Navy. 


| Post-War Air | 


: Continued from page 31 


stations restricted to national boun- | 


dary lines will not be affected. 


Canada. too, -presents a problem, | 
although there it could easily be by- | 
inasmuch as French-English , 


passed 
dual broadcast techniques have been 
in vogue for years. American audi- 
ences long have Leen accustomed to 
Canadian announcements and station 


M-.G-M's ‘2 Sisters and a Sailor’ completed 


New CAMEL PROGRAM, Friday 
10 p.m, EWT 


LOU CLAYTON 


Meat.: 
D’ARTEGA 
AND HIS 
ALL GIRL ORCHESTRA 
OPENING 


STATE, HARTFORD 
MARCH 3rd 


Personal Management 
ERNEST LIEBMAN 
1440 Broadway, New York 
Direction: William Morris Agey. 


+ 


| identification chatter first in English 
and then in French, 

| The idea of a “single lingo” peace 
‘treaty clause originated in England, 
jand will receive its strongest sup- 
‘port from that country. Situated 
/next door to Europe and a part of 
ithat continent, sociologically if not 
| physically, England, as a victor na- 
‘tion, is in a position to demand that 
radio, as a propaganda agent, be 
rendered helpless as far as being 
able to stir up international strife 
land differences on the continent 
Americans, it’s pointed out, prob- 
‘ably will not be able to fully appre- 
ciate England's stand on the matter 
inasmuch as this continent, for the 
most part, is restricted, as far as 
radio reception is concerned, to pro- 
i'grams originating in this country. 
'Not so in Europe, where ordinary 
lyadio broadeasts from powerful 
transmitters on regular wave lengths 
‘easily wipe out boundary lines and 
adopt unto themselves large audi- 
ences in whatever tenguage they 
choose to use. 


German stations beaming straight 
propaganda messages in French, Po- 
lish, Dutch, Italian, English, Czech, 
Russian, Swedish, Norwegian, Dan- 
ish, Spanish, Portuguese and other 
languages demonstrated just how ef- 
‘fective unrestricted use of the air- 
lanes for political purposes could be 
during the pre-war years and even 
-after launching its invasion. 

Instead of leaving this highly dan- 
|gerous alley open to the next 
| nationalistic faction desirous of 
converting other nations to their way 
lof thinking and making radio prop- 
aganda a wide open rice for power; 
|diplomats already planning checks 
/and balances to insure long-standing 
peace after the current conflict will 
undoubtedly remember the use of 
radio by Germany during ws pre- 
war behind-the-scenes campaign. 
|Hence the plan to -ntroduce some 
form of worldwide legislation to 
prevent the medium from becoming 
an unwitting agent of some future 
Hitler. 


Seattle—Jack McMullen is back at 
KIRO helping Jim Upthegrove in 
the engineering department after a 
year with KSFO in San Francisco. 


1 
+B 
40 duced New York t 
ae Truly Yours”. 
1% spoken method of 


broadcasting. 


And _ he 


miral, a general, a 


has gained resonanc 
with this year. Fora 


ing tide. Interested ? 


Very truly yours, } 


On December 27th, WMCA intro- 
We knew that in this out- 


were launching a mild sensation in local 


You see, Norman Jay addresses per- 
tinent open letters to prominent persons in 
the news, strikes hard at headlines and head- 
liners, strips important issues down to bare 
facts. He couldn't miss. 
didn't. 
month's running, Jay's mail box looked like 
a fugitive from a diplomatic dispatch-car- 
rier. Unexpected responses to “Very Truly 
Yours” in January alone came from an ad- 


senator and a former presidential candidate. 


Yes, the voice of “Very Truly Yours” 
York. It is the news program to be reckoned 


vestment, the rig/t sponsor can ride this ris- 


First on New York’s Dial —570 
Represented by Weed & Co. 


» Norman Jay's “Very 


news commentary we 


During the first 


University president, a 


e rapidly here in New 
surprisingly modest in- 


We're at Circle 6-2200. 


| disks Cugie had made for Columbia 
; some time ago; i. 


|}ments of standard faves. In fact, 
Cugat could probably musicalize 
Lindy’s menu and make it sound 
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seas. His explanations of this and 
other religious customs of his peo- 
ple are cleverly paralleled with 
similar customs of the Catholic re- 
ligion. Fadeout scene of the Jewish 
boy praying in his father’s memory 
in Hebrew and the Irish boy joining 
in his liturgical Latin prayer was the 
sort of thing that goes a long way to- 
ward the creation of better racial 
understanding. 

Session warrants recording and re- 
broadcast by every station in the 
country as an effective means of 
combating Axis propaganda which 
plays upon religious differences. It 
would probably highly effi- 
cient in those communities currently 
plagued by anti-minority attacks re- 
gardless of their nature. Turo. 


prove 


Follow-up Comment | 


Xavier Cugat’s “Persian March” 
rumba (so announced) was a high- 
light of his Dubonnet program, and 
the Latin maestro should do more of 
the same on the air. Actually, the 
tune is Ketelbv’s “In a Persian Mar- 
ket.” and is in line with some dandy 


e., rumba arrange- 


very one-two-three-kick. 
Bob Burns took a terrific script- 
pasting Thursday (24) on his NBC 
spot. Burns wrestled with a series 
of incidents dealing with the rigors 
of present-day traveling, and its con- 
sequent travail. Situation, although 
old hat, is funny—but not the way 
it came over. Studio audience main- 
tained a glum and embarrassed si- 
lence, letting loose occasionally with 
a few weak titters that only served 
to point up ineptness of the script. 
Paul Winchell is a greatly im- 
proved ventriloquist and mimic. 
Proof was his air stint on Mutual 
(21) when Jerry Mahoney, his dum- 
my. and he took an imaginary trip 
to Hollywood, where opportunity to 
imitate voices of film luminaries was 
acted upon by Winchell to good ad- 
vantage. Imogen Carpenter, singer, 


and Bob Stanley's osch kept the 
half-hour variety program zipping 
along. 


Mutual’s broadcast Friday (25) of 


the Joe Baski-Tami Mauriello tiff 
from Madison Square Garden, N.Y., 
came off better than usual. Don Dun- 
phy turned in his customary compe- 
tent blow-by-blow description, and 
Bill Corum forgot his between- 
rounds fence-straddling long enough 
to tip off the fact that Baski was 
going to breeze in. 
The third airing of Lucille Fletch- 
ers “Sorry, Wrong Number.” last 
Thursday (24), on “Suspense,” first 
time under sponsorship, lost no sus- 
pense because of previous airings. 
Pacing was particularly fine. Agnes 
Moorehead, as the neurotic wife 
acted it to the hilt. In keeping with 
the production integration, which is 
this program's trademark, there was 
80 copy break midway in the script. 


Ray Dady’s’ even 
straight news his 
Mutual spot makes for good pro- 
gramming on his 1 p.m. newscast. 
Note to scripters of Feb. 25 program: 
The term “banana republics” went 
out of style a long time ago. 


delivery of 
five-weekly 


NBC picked up the second act of 
the New York City Center's pre- 
sentation of “Carmen” Saturday (26) 
afternoon (3:30-4:30 p.m.). Jennie 
Tourel, one-time leading soprano of 
the Paris Opera Comique, high- 
lighted the session with her superior 


| affecting 


| Mothers Working,” 


vocalizing in the title role. Joseph 
Rogochewsky subbed for the ailing 
Mario Berini in the tenor role and 
did a workmanlike job George 
| Czaplicki left something to be de- 
| Sired as the toreador, Escamillo. The 
progra n wa introed by Samuel 
Chotzinoff, musical director of NBC. 
| Who spoke on various aspects of the 
| City Center and the influence of 
radio in promoting music as the 
common property of the community. 

Seventh in NBC's public service 


“Here's to Youth” series on problems 
children, titled “Danger— 
1 was effective Sat- 
urday (26) because it neatly stetted 
problem and solution into. script. 
Problem was that of children whose 
home and parents are not their own 
because mother works days and 
father works at night. Perhaps this 
rates a program on parents’ respon- 
sibility to children, 


REID'S NBC SERIES 


Don Reid has been signed by NBC 
to vocal five times weekly on net- 


wogk’s “Mirth and Madness” show, 
morning sustainer. 
Singer, formerly with Xavier 


Cugat, is also a songwriter. 


Work Bill Asks Radio Moppets 
Be Licensed for Period of 6 Mos. 


Albany, N. Y., Feb. 29. 

The Mahoney-Ehrlich bill, propos- 
ing a uniform system of regulating 
the employment in show business of 
children under 16, would encompass 
radio, a field now more or less un- 
touched by official supervision. 

As presently proposed, written 
permits would not be required for 
children making non - professional 
broadcasts from religious, civil or 
educational institutions or, in the 
case of non-professional broadcasts 
from the studios of a regularly li- 
censed broadcasting company, for a 
maximum of two-hours-a-week dur- 
ing out-of-school hours. 

For professional broadcasts, ‘per- 
mits would be required and would be 
good for six months, with renewal 
provided. Applications for such per- 
mits, while detailed, would not re- 
quire as much information as for 
legitimate shows. They would have 
to be filed at least 72 hours before 
the proposed performance and acted 
upon at once or at most witnih 60 
hours after receipt. Authority to is- 
sue permits would, in the case of 
New York City, be vested in an 
official or board designated by the 
city. 

Originally some broadcasters were 
reported to be opposed to this bill, 
but there is said to be less opposi- 
tion to it as rewritten. If passed, it 
would become effective Sept. 1. 


Ellis Succeeds Kudner 


As Agency President 


James H. S. Ellis, exec v.p..of the 
Arthur Kudner agency, was elected 
president of the corporation Thurs- 
day (24) to succeed Arthur Kudner, 
who died in Los Angeles Feb. 18. No 
other changes in the agency were ef- 
fected. 

Ellis, in the advertising field since 
1915, was associated with the former 
president as copy chief of Erwin, 
Wasey in Chicago, and as v.p. in 
charge of copy when the Kudner 
agency was formed in 1935. He was 
named executive v.p. two years ago. 


+ 
—_ 


NBC-BBC C0-OP FOR 
‘ARSENIC’ MARCH 4 


Scenes from “Arsenic and Old 
Lace” performed 3,000 miles apart 
will be featured Saturday (4) on “At- 
lantic Spotlight,” NBC-BBC co-op 
show. Joe Mansfield produces from 
this end. 

New York company of the Russel 
Crouse-Howard Lindsay smash will 
be represented by Effie Shannon, 
Josephine Hull and Walter Wagner, 
with Dame Lillian Braithwaite, Mary 
Jerrold and Norton Wayne of the 
London troupe airing BBC's portion 
of the farce. It’s planned to team 
Wayne in London with the New 
York femmes in the first skit, and to 
reverse the process for a repeat “Ar- 
senic’ excerpt. 

Crouse and the British producer of 
the comedy, Firth Shephard, also 
will be heard on the two-way hook- 
up. In addition, Nanette Fabray, of 
the “Jackpot” cast, and a singer from 
the London hit, “Sweeter and Low- 
er,” will be heard. 


San Antonio—Eddie Barker has 
been added to the announcing staff 
of KMAC. 


The WTAG 
Mobile Unit 


For BIG Events in a BIG Market 


WORCESTER 


call or write 


10,000 WATTS 


bub burn and his homespun news commen- 


taries are as corny as the husks in van buren 
...as American as broadway or sutton place 
. .. as integral to the new york market as the 
asterbilts—the cohens—or the kellys. | 
bub serves up his corn every monday— 
wednesday and friday from 7 to 7:15 p.m. 
while selling his corn—he could peddle your 


product, too. more about bub burn if you'll 
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BOB HAWK 

star of the 
Camel Ciga- 
rette show, 
“Thanks to the 
Yanks” on the 
Columbia Net- 


| work, 
GARRY 
MOORE 


co-starring in 
the “Moore- 
Durante Show” 
for Camel Ciga- 


THAN K YQ UJ GAR RY 0 0 RE Columbia Net- 
7 work. 


JOSEPHINE 

ANTOINE 

soprano star of 

the Metropoli- 


tan Opera 
Company, and 
of The Carna- 
tion Contented 
Hour, on NBC, 


THANK JOSEPHINE ANTOINE 


for giving Des Moines such a magnificent War Bond Show. Our Retailers’ War Activities 
Committee that requested your appearance, and the thousands of bond-workers and bond- 
buyers who were thrilled by your performance e, deeply admire your willing cooperation and 


the patriotic spirit that prompted it. 


| DES MOINES, IOWA 
ond . As a basic Columbia station, KRNT is proud to bring 


Bob and Garry and their Camel Cigarette Shows to the 
lowa radio audience every week. We're fond of Joseph- 
ine, and Carnation Milk, too, even though they do use 
another good network. 


These words of grateful appreciation 
to three grand troupers come from 


| 
: 
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+ 
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MCA Sees Goodman in Wm. Morris 


Tieup, So Refuses to Grant Release 


Benny Goodman's attempts to se- 


cure a release from his Music Corp. 
of America management contract, 
which has almost two years to run, 


On the Upbeat 


are increasing, and so is the leader's | 


burn because of the rejections he 
gets. Goodman recently went to the 
AFM to try prying himself loose, 
saying he would continue to pay 
MCA commissions. He also offered 
the agency $50,000 for a release and 
promised he wouldn't sign with any 
opposition bookers but would free- 
lance. He was rejected. 

MCA refuses Goodman a rélease 
for several reasons: (i) he is a 
valuable name for that agency's own 
purposes and (2) MCA probably ex- 
pects that if it grants the leader his 
release he will immediately sign 
with the William Morris agency, 
whose band department 
by Willard Alexander, 
confidant. This is also back of MCA's| 
refusal to allow the leader a release | 
to freelance, too, since there’s noth-} 
ing to stop him from doing all his} 
work for the Morris agency without; 
a management deal. 


Royalty Suit On 
‘Cried Last Nite’ 


is headed} ager of Woody Herman, drew 


Goodman's | limited following physical in N. Y. 


| Abe Lyman has temporarily given 
| up maestroing. 


| California for a similar purpose. He 
leaves N. Y. March 6. 
Dale Jones’ orchestra moves into 
ithe Del Rio Club, Safi Pedro, Cal., 
| for three months. 


| Joe Shribman has taken over per- 
| sonal management of Chuck Foster's 
|orchestra, now at the Chanticleer, 
| Baltimore, 


Herman (Chubby) Goldfarb, man- 
a 


last week. 


Dean Hudson’s orchestra returns to 
Flagler’s Gardens, Miami, April 5 for 
four weeks; he wound up a month 
there only couple weeks ago and is 
now at Trocadero Ballroom, Evans- 
ville, Ind. 


Don D‘Arey, ex-Sonny Dunham 
vocalist, also with Boyd Raeburn’s 
orchestra, which opened Monday 
(28) at the Lincoln hotel, N. Y. 
Dorothy Claire, formerly with Dun- 
ham, is also with the band, as are 


Song publishing offices of Camp- 
bell-Porgie, Inc., Hollywood, were 
attached by the sheriff last week 
under a suit filed by Ted Grouya, co- 
writer with singer Jerry Krueger of 
the song, “I Heard You Cried Last 
Night.” Grouya charges the pub- 
lishers have failed to pay royalties 
due him on the tune, and demands 
$15,000 and an accounting. 

Campbéll-Porgie asserts it’s in the 
middle of a dispute over Grouya’s 
royalties and that its hands are tied. 
Claims that A. Edward Masters, at- 
torney for Frank Vernier, former 
manager of Gene Krupa and current- 
ly handler of Roy Eldridge, has se- 
cured a court order preventing it 
from paying off Grouya until Vernier 
is paid 10% of the song’s earnings 
under an agreement the writer had 
with Vernier. They state they are 
perfectly willing to pay Grouya, but 
canrot. 

It seems that when Grouya and 
Miss Krueger started the song, they 
gave Vernier, George “Bullets” Dur- 
gom and Frank Monte, former man- 
ager of Harry James, a 10% “slice 
each. Grouya was to assume respon- 
sibility for paying off these pieces, 
and the two writers arranged that 
Grouya was to split royalties in this 
way: Grouya, 2c a copy on sheet 
sales; Miss Krueger, 1c; Grouya, 40°; 
of mechanicals and Miss Krueger 
10%. 


McHugh Hires Contact 
To Revive Interest In 


four ex-Dunham musicians. 


Doris Day rejoins Les Brown's 
orchestra, as vocalist replacing the 
Town Criers. She was with the band 
in jts early @ays, but retired to 
marry. Of late she has been singing 
on a midwest radio outlet. 


Bill LeRoy band in Pittsburgh 
Still retains his name despite the 
fact that he’s a lieutenant in fhe 
army and has been in the service 
for nearly two years. Jacques La- 
Belle fronts outfit and LeRoy still 
gets a cut from every job. 


Warners Books 
Hampton From 


Loews N.Y. Cap 


Lionel Hampton’s orchestra has 
been booked into Warner Bros.’ 
Strand theatre, N. Y., on a contract 
under which he would appear there 
before the end of this year. He was 
taken away from the Capitol theatre, 
N. Y., which is playing him cur- 
rently and which-had an option for 
another appearance, following a 
dispute over the Cap’s delay ia open- 
ing the present engagement. Rather 
than make a_ settlement, Loew’s, 
which operates the Capitol, released 
the band from the option. 

Hampton was originally due to go 
into the Cap in mid-January, but 


His Standard Songs 


Jimmy McHugh has hired a per- 
sonal contact man on the Coast 
recently to revive some of his 
standard tunes. McHugh put on 
a plugger named Al Saloman, and, 
according to letters to friends in 
N. Y., the first tune to come up for 
attempted revival will be “I’m in the 
Mood for Love.” McHugh also wrote 
such things as “Exactly Like You,” 
“On Sunny Side of the Street” and 
“I Can’t Give You Anything 
Love.” 


Music men in N. Y. say McHugh’s! 


move is unusual, but not without 
precedent. However, 
unless he has made some special deal 


with Mills Musie, which publishes 


most of his standard works, for roy-:| 
alties beyond songwriter’s normal re- | 


turns, the expenditure for a personal 
contact man wouldn’t be justified. 


Crosby Reopens Spot; 
Other Coast Band Dates 


Hollywood, Feb. 29. 

Bob Crosby’s-orchestra slated for 
first week at Casino Gardens, Los 
Angeles, closed for several months 
and reopening with a name band 
policy. Henry King’s musical crew 
held over until June 7 at the Mark 
Hopkins, San Francisco. 


they feel that} 


the holdover of the theatre’s Xmas 

| show forced delays which set him 

| back several weeks. Joe Glaser, 

| Hampton’s manager, asserts the de- 

| lays cost the band $5,000, and more, 
since it hadn’t been booked for those 
periods. He asked for a cash settle- 
|} ment, and when Loew’s refused, his 
request for cancellation of the op- 
tion was granted. 


Hampton closes at the Capitol to-| 
night (Wednesday) and will record | 
But | tomorrow (Thursday) for Decca be-| bandleader, 


| 
fore setting out on a nine-we 
atre run. He was signed last 
for World Transcriptions. 


week 


| 


$21,000 IN GUARANTEE 


| Tommy Dorsey's orchestra 
vlay six days of one-nighters in the 
east beginning April 8, the first book- 
ings of that type the band has played 
| in two years or so. For the six dates 
| Dorsey has definite guarantees ap- 
| proximating $21,000, against percen- 
| tage deals, which gives an idea of 
how hungry eastern band buyers are 
;for top names, few of which have 
circulated in the east since the start 
of the war. 
Following the one-nighters, Dorsey 
plays two weeks at Frank Dailey’s 
Terrace Room, Newark, opening 


will 


Emil Coleman leads his band into | April 14, then goes to the Sherman 


the St. 
March 14. 


Francis, San Francisco, 


hotel, Chicago, for three weeks open- 
ing April 28. 


Robbins Sits It Out in St. L. 


Jack Robbins went from rhumba- 
ing-in-Miami to a St. Louis music 
educator’s convention this week. 

Bernard Prager, general sales man- 
ager for Robbins, is meeting the 
bossman in St. Loo en route to a 
Mexico City vacation for which he 
has just departed. 


Leader has given his | 
band a month's rest while he goes to! 


| stem. 


Bway Capitol 


Woos J. Dorsey 


on Broadway, in which Tommy Dor- 
sey and Xavier Cugat have been 
lured away from a theatre with 
which they’ve been closely affiliated 
on bookings, has now apparently 
been extended to include Jimmy 
Dorsey's outfit. 

Under terms of an agreement re- 
portedly set between Jimmy Dorsey 
and Marvin Schenck, of Loew’s, 
which operates the Broadway Capi- 
tol, Dorsey is .due to go into the 
Cap the next time he plays the main 
Dorsey in his last two local 
theatre dates has played the Roxy, 
(20th-Fox), and before that he had 
been a Strand (Warners) standby. 

Previously, Tommy Dorsey had 


Bands at Hotel B.O.’s 


(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels, 
Dinner business (7-10 p.m.) not rated, Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 
holiday price, Compilation is based on period from Monday to Saturday.) 


Govers Total 

Band Hotel Pinyed Oc 
Ray Heatherton. .Biltmore (400; $1-$1.50)............. 37 1,250 50,125 
Lani MclIntire*.. Lexington (300; 75c-$1.50)..........107 2,150 194.495 
Sonny Dunham,..New Yorker (400; $1-$1.50)......... 11 2,300 24425 
Frankie Carle....Pennsylvania (500; $1-$1.50)........ 2 3,200 6,300 
Leo Reisman.....Waldorf (550; ios. 3,100 5,400 
Jan Garber...... Lincoln (275; $1-$1.50).......... jon, 950 8,250 
Guy Lombardo Roosevelt (400; $1-$1.50)........... 21 2,150 38,775 
1,450 5,375 


Georgie Auld..... Commodore (400; $1-$1.50)......... 3 


have ice shows. Waldorf has Graci 


Modernuaires. 


The competitive band sweepstakes | * Asterisks indicate a supporting floor show. New Yorker and Biltmore 


e Fields; Commodore, Glenn Miller’s 


Sizzling Record $130,500, 
Herman Big 526, Chi.; Spivak 366, Hub 


Barnet Enters Hospital, 
Band Idle Several Wks. 


Charlie Barnet temporarily broke 


agreed to a booking at the Cap, a} 
date soon to be assigned him. Xavier 
Cugat, currently at the Par, and the |} 
former, have likewise been standbys 
at the Paramount, but Cugat is now 
due for Cap date. 

Jimmy Dorsey has been recalled 
by Metro for another picture. He 
is due on the Coast April 17, which 
will cut his scheduled date at the 
Frolics, Miami ballroom,.to a week 
or possibly eliminate it entirely. This 
contract calls for $9,000 weekly and 
was originally for three weeks. 


Milt Britton Takes Over 


His Band But Jerome 
Keeps Maestro Billing 


Henry Jerome’s. orchestra has 
gone under the baton of Milt Brit- 
ton, who last week shifted mana- 
gerial affiliation to the William Mor- 
ris agency. Britton has inserted in 
the Jerome combo five of his own 
men to cue the breakup routine he 
has used for years. Jerome will 
play trumpet in that section and is 
to get billing as conductor of the 
outfit. 

Orchestra opens at the Lookout 
House, Covington, Ky., today 
(Wednesday ). 


STEEL PIER RESUMES 
BAND POLICY APRIL 8 


Steel Pier, Atlantic City, resumes 
its band policy April 8, employing 
the same policy it used last sum- 
mer, i.e., buying best names avail- 
able for two or three-week runs, bol- 
stered by whatever top names can be 
secured for weekends. Tommy Dor- 
sey will open the Pier April 8. Other 
bookings are not concluded. 

Other summer spots, such as Pali- 
sades Amusement Park, Fort Lee, 
N. J., and Pleasure Beach, Conn., are 
not yet stirring. 


ek the- 


FOR SIX T.D. 1-NITERS 


NO SWING HERE 


| Van Alexander Borrows Piano’s Use 
Provided He Play for Church 


Van Alexander, arranger and ex- 
played piano 
paniment to a Miami 


accom- 


church choir 


during his recent stay in Florida in| 


return for use of the instrument 
while arranging. 

Unable to rent 
ranger requested use of the church 
keyboard, and it was granted pro- 
| vided he play for choir practice and 
services, 


Oberstein Quits Ford, 
Wigler Keeps Control 


Eli Oberstein, head of Classic 
Record Co., .has withdrawn from 
Ford Music~Co., publishing firm he 
set up late last year. His exit leaves 
the company to Sam Wigler, who 
left the Warner Bros. combine to 
operate the new venture. It will 
continue under his management. 


Ford is affiliated with BMI. It 
was set up with a yearly guarantee 


against royalties from that outfit. 


a piano the ar-| 


up ‘his band last week after being 
given a second 4-F classification. 
He’s now in aN. Y. hospital for a 
checkup. His band isn’t expected to 
be out of action more than five 
weeks. Leader will rest during that 
time. 

Barnet broke up his combo so sud- 
denly that he cancelled dates with 
only a couple of days’ notice. He 
played Mecca Temple, N. Y., a week 
ago (22), recorded for Decca Wednes- 
day and Thursday (23-24), then dis- 
banded. He canéelled two one-night- 
ers in New England, Shubert theatre, 
New Haven (28), Arcadia Ballroom, 
Providence (last night, Tuesday), 
and five dates in Canada. 

Leader received a 4-F at the N. Y. 
induction center two weeks ago. On 
following Monday he was recalled, 
held at Governor's Island for several 
days, and finally given a second re- 
jection. 


Col. Pix Music 


Firm Heat Now 
On S-Bernstein 


Columbia Pictures deal for a music 
company, through which tunes from 
its pictures will be marketed, has 
swung in the direction of Shapiro- 
Bernstein. Negotiations are under 
way for that publishing house to set 
up a subsidiary company, its first 
affiliation with a film producer. Sha- 
piro has never published a film 
score, 

If the deal is completed, Jonie 
Taps, Shapiro’s general professional 
manager, will control the firm and 


| select its material. 


It was Taps who first began a deal 
with Columbia during a recent trip 
to the Coast. Subsequently, Colum- 
bia’s interest in a music firm turned 
in the direction of Buddy Morris 
These talks faded last week when 
Shapiro reentered the picture, 


AFM CRACKING DOWN ON 
COAST UNDER-SCALING 


Hollywood, Feb. 29. 

Charging that union musicians are 
| being replaced by non-union players 
at greatly reduced salaries, Ameri- 
can Federation of Musicians will in- 
stigate War Labor Relations Board 
proceedings against several night 
spots here. 

According to charges, musicians 
are receiving as little as $3 a night 
and some are working for $14 a 
week, 


Union’s first move called members 
out of 18 local cafes and bars, with 
orders ‘to cease playing until the 
spots accept the prevailing wage 
scales. 

Members were warned that fur- 
ther work in blacklisted places 
would result in fines or suspensions. 
Dozens of cafes in various parts of 
the city and county are under in- 
vestigation by AFM scouts. 


+ (Estimates for This Week) 


Benny Carter, New York (State: 
3,450; 35-$1.10)—With “Guy Named 
Joe’ (M-G) (2d run).  Picture’s 
draught credited for most of strong 
$35.000 or thereabouts. 

Xavier Cugat, New York (Para- 
mount; 3,664; 35-$1.10)—With Dean 
Murphy, others, in person, and “Lady 
in Dark” (Par). Mighty combination 
of picture and Cugat band, plus Mur- 
phy, proving sensation here. On first 
week ended Monday night (28), the 
gross soared to $130,500, highest by 
more than $18,000 that theatre has 
done in 18 years of operation. Cugat 
did seven shows Saturday (26) and 
six every other day for a total of 
49 on the first week. : 

Tommy Dorsey, Indianapolis (Cir- 
cle; 2,800; 40-65)—Plus “Sing a 
Jingle’ (U). Terrific $30,000, all due 
to Dorsey combo, bettering maestro’s 
previous mark here and approaching 
Kay Kyser’s house record. 

Lionel Hampton, New York (Cap- 
itol; 4.820; 35-$1.10)—With Buck and 
Bubbles, Mills Bros. and Pops and 
Louie on stage and “Song of Russia” 
(M-G). Currently on third and final 
week, with good pace being main- 
tained at $55,000. On three-week run 
big profit-getter. 

Woody Herman, Chicago (Chicago; 
3,900; 50-85 )—Plus “Whistling Brook- 
lyn” (M-G). Strong $52,000, mainly 
on band’s lure, 

Dean Hudson, Newark (Adams; 1,- 
950; 35-99)—With “Girl from Mon- 
terrey” (PRC) and, on stage, “Truth 
or Consequences.” Strong $21,000. 

Ina Ray Hutton, New York (Strand; 
2,756; 35-$1.10)—With Three Stooges 
and “In Our Time” (WB). Off sharp- 
ly on current (3d) week at around 
$43,000. Satisfactory, however, and 
holds a fourth. 

Johnny Long, Pittsburgh (Stanley; 
3,800; 30-75)—With Hal LeRoy and 
_“Lost Angel” (M-G), Long has been 
a favorite here ever since he first 
got his start several years ago at 
local William Penn Hotel. Fact that 
he has okay picture. support, and 
with LeRoy as an added assist, should 
mean excelleni $22,000. 

Vaughn Monroe, Cleveland (Pal- 
face; 3,700; 35-85)—With “Beautiful 
But Broke” (Col). Satisfactory $26.- 
000 on this bill, with band doing all 
the work. 

Louis Prima, Providence (Metro- 
politan; 3,200; 36-59)—With “Silent 
Barriers” (Indie), and acts on stage. 
Okay $8,000 on three-day weekend 
run. 

Charlie Spivak, Boston (RKO Bos- 
ton) (3,200; 44-99)—With “Phantom 
Lady” (U). Caught the holiday and 
school’s-out biz and headed for ter- 
rific $36,000. Band well-liked here, 
| but pic must be considered a factor. 


James’ Army Status 
| Crimps N. Y. Astor 
| 


Harry James’ imminent entry into 
| the Army has put the summer open- 
ing of the Astor Roof, N. Y., up in 
the air. James was scheduled to 
open the spot with a six-week stay 
beginning May 18 or 25, with Sammy 
Kaye to follow. James’ removal 
leaves the hotel and Music Corp. of 
America with the difficulty of secur- 
ing a replacement strong enough. 

Kaye was set to follow James some 
time in July, and an effort is being 
made to get him to move up into 
James’ vacated time. However, Kaye 
is already booked for a string of 
theatres during that period. 


Dale Evans writing lyrics for the 
Roy Rogers starrer, “Yellow Rose 


of Texas,” at Republic. 


+ 
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Coble: MILLERMUSE 


MILLER MUSIC CORPORATION 


1619 BROADWAY NEW YORK 19, Y. TELEPHONE: CIRCLE 6-2992 


Many Thanx, JACK ROBBINS, 


For Miller Music's Great Coast-to-Coast 
Organization and for the Big Send - Off 


with THREE GREAT SONGS 


DOATS 
Silver Wings the Moonlight 


And Wine 


Music by JIMMY McHUGH 


Gen. Prof. Manager 


Lyrics by HAROLD ADAMSON 


= 


re = : 
r’s 
a- 
pn 
ly : 
mn q : 
r- 
‘st 
he 
as | 
id 
| 
SONNY MILLER \ 
‘ Words and Music by HUGH CHARLES, LEO TOWERS, 
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Pluggers to Fine Members $1,000 
If Revealing Activities at Meetings 


Contact Men's Assn. is said to have ¢ 
promulgated a new amendment re- 
cently to its by-laws which calls tor | 
a $1,000 fine to be levied against any | 


‘Levin Threatens Philly 
Opera Suit Over ‘Bat’ 


member of that body's council con- |} 

victed of revealing what transpires Philadelphia, Feb. 29. 

at Council meetings. Sylvan Levin, who resigned as 
This ruling evidently nas had the music director of the Philadelphia 


$i 2ct because since it was : 
desired effect ace e ce it S| Opera Company 
devised none of the matters taken up | 


by the Council has become generally | 45° after a row with business man- 


known in the trade, as they once | ager David Mocker, over latter's | Besame ..Melodytane 
Ruling apparently passed at notice on the company that he would usicial Advanced 
the time the Council had two “im- institute suit for “heavy damages” ? Don't Worry Mom ........... .Ford 
on -unless the company stopped using Goodnight Wherever Shapiro 
interrogation re violations of payola translation of “The Bat.” BVC 
for questioning has been consistently Levin also warned the company, I Couldn't Sleep a Wink—+ Higher T. B. Harms 
denied by Council members. on tour, to remove his name I Love You— “Mexican Hayride” . Chappell 
aff as | Levin, through his lawyer, Bertram Santly 
| I. DeYoung, said he had given the Cincinnati, Feb. 29. 
yrics and a new chorus finale for ne ee celebrate its | My Heart Tells Me—j"Sweet Rosie O'Grady” ............. BVC 
wits “The Bat.” but had been informed | Golden next season. An. |My ‘Paramount 
that as late as last weekend, his|nouncement of the ef the | Love No Nothin—*"Gang’s 
translation wes still being used. orchestra was made Friday (25) due | 
Columbia Records last week set- to deficits of the past two seasons, OINCIANA arks 
y gwriter its broug : ‘ Shoo Shoo Baby—?t"Three Cheers For Boys”.............. Leeds 
tled two songwriter suits brought plus new demands by Local 1, of the When T! popes Y ate 
against it in N. Y. federal court for eauti ul Morning | Amer: ican Federation of Musicians | 
allegedly recording songs w | MOST PLAYED AFTER FIRST 25 
the consent of the copyright owners. | pointed I've Had This Feeling Before—j Show Business” .........- Santly 
Settlement arrangements were not, US Whatever sax or other musie in- 1942 43. | My Shining Hour—*“Sky’s the Limit” Morris 
“As for the current popular items Someday Meet You Again—*"Passage Marseille”. ...... Witmark 
Harry Von Tilzer and the other by jou whet that in, ox: spectively, and ecreases | No Nothing Till You Hear From Robbins 
fae. | periencing the same thing as ibutions the loss for next sea-| 1 Wish I Could Hide Inside This Shapiro 
S son was expected to reach $30,000. | ciinouettes Marchant 
BHB accused Columbia of assign-’ England and Australia. They can’t In view of such a deficit, Wulsin ex- Speak Low—*"One Touch of Venus” Chappell 
miri Song” without properly arrang-| on sheet music, as for that} Goodnight—?“Hya Sailor” BMI 
ing for mechanical rights; Von | on ane amusements the orchestra from 88 to 78 musi- | Take It Easy—+“2 Sisters and a Santly 
zer’s complaint was over similar such as ci 1emas, theatt which would also allow | Cherry Southern 
Ti ines | “Our Lond small increase in scale. |My Heart Isn't In It—t“Calling All Leeds 
setup for “Wait Till the Sun Shines, ur London outlet writes us the H O Hild. ssident of | " 3 
Nellie.” by Harry James; “What You same thing: they just can’t print owever, Oscar Hid. president OF | Oh What a Beautiful Morning—*“Oklahoma”.............. Crawford 
: ec! stuff fas ot nana | Local 1, pointed out that the wage | Sunday in Sorrento Mills 
Going to Do Till the Rent Comes) stu ast enough. The paper ra- average of Cincinnati men amounts - Ss > Wi Fei 
Round,” by Beatrice Kay, and “Bird' toning problem, of course, looms | to $41.60 weekly man on an an- Sunday 
In a Gilded Cage,” by Jerry Co- more and more importantly. We've | a] Little Did I Know D -Linco n 
lonna. cut the weight of our fancy sheet |, ul | Star Eyes—} I Dood Feist 
Pubs’ suits sought inijuncti a music and our folios, but we're sell- 28 Ww eeks) and that “not only must | Surrey With the Fringe on Top—*“Oklahoma .. Crawford 
ye ing so much more that right now they resist any, attempt to shorten | Journey To a Star—i"“Gang’s All Here”’........... .. Triangle 
feannot accept a decimation of ranks, | Mississippi Dreamboat—+ “Swing 
a ae Robbins’ Record Moreover, each is entitled to an in- | People Will Say We're In Love—* ‘Oklahoma”...........-. Crawford 
erease to compensate for higher costs | Tess’s Torch Song—*“Up in Harms 
D h ¢ t BBC R | Abe Olman, g.m. of The Big of living since the last wage adjust- | You're the Rainbow—?"Ridin’ High” ..................... Paramount 
as eigase Three Music Corp. (Robbins, | ment.” - Pyramid 
‘ > Ae Feist and Miller) is authority ea 'T'll Be Thinking of You Easter Sunday........... _......Noble 
Of Baby Blue Air Ban for the $200,600 gross business St. Louis in Trouble, Teo | Oklahoma- Crawford 
London, Feb. 14 | done by these firms in January. St. Louis, Feb. 29. | Starlight Avenue ... Ferre Ter eT errr ......Wemar 
| That's a new record high for The entire personnel of the St.) Silver Wings in the Moonlight Miller 
Among Irwin Dash’s major head- any company. Irving Berlin, | Louis symph orch was notified last -— 
aches . here from the U. S. Inc. did $100,000 that same | week of their dismissal at the end Filmusical. * Legit Musical. 
bicelles! One the BBC had thumbed) month, and the other major | of the current season several weeks Samm 
Santa his Psy My a a firms are comparably bullish. | hence and none will be inked to new -" 
‘hind Ghats tone which "Seg aioe One Hawaiian music house | contracts until a demand of the MURRAY BAKER SHI S Gen. Patton a Lyricist 
Tishiine sells sO much music the pubs for a wage upping has been) 
ee ee can't keep up with him. That | iromed oul. Union has asked for a T0 BURKE-VAN HEUSEN Lt. Gen. George S. Patton, J : 
It took a lot of explaining to the dealer remits $500 a month and $5 weekly increase for next season | wrote the lvrics for “God of Battle, 
BEC moguls, and song is now being cables, “Just send me anything,” | OV&T the $60 base pay. | Murray Baker, professional man- | semi-religious number, on which 
aired. but he’s in advance of his orders | William Zalken, exec. sec. of the! aver of Robbins Music, moves over | Peter de Rose collaborated. 
As he has experienced the same money-wise. orch society, in a letter to each mem-|to the new Burke-Van Heusen firm | Robbins is publishing. 
fate ne Peter Maurice Co. with their — —— 7 | ber of the group said, “Several im-} jn the same capacity March 13. He | 
number “Paper Doll,” which has portant questions have arisen within’ was selected by the writers as the 
now been turned into a top seller, it °° | the last few days which will require, poss of the new outfit, which will be om 
should prove a good omen for Dash. submission to the board of directors) operated as part of the Buddy Mor- 
the Government is strict about it of the Symphony Society at its regu-| e9mbine of Morris, Mayfair and 
it is strict abou : It) lar meeting next month. Because of Melrose — 
Ss mean ve st sus 4 usle- | Nas , , 
Top Tunes Books ispene ousi= | this, the Symphony Society cannot Under the contract with Morris, 
frenew contracts with orchestra Burke and Van Heuse pesnon 
Wh: bothers the entereris urke and Van Heusen were respon- 
An All-Time Favoi ite bothers: members at this time. |sible for the selection of a profes- DENNIS DAY 
new items regardless of the fact that ve M 3 
he , ost “big names” use this 3x5 
| CAN T GIVE YOU all they need do for months to come, | Seek to Maintain Orch Initial a of the new frm is VISUAL record of song hits of 
at least for the duratior ovidina | not yet certain; it may be from the over 100) publishers, plus eld 
% ‘ pl ovic ing fort heoming Colu bia fil ll favorites. Includes lead sheets 
NYTHING BUT LOVE business continues so bullish, would After Ayres Is Inducted ie m m, elle and lyrics of chores, Samples 
’ be merely to keep printing up the of the Yukon. free. 
BABY | old items. But every time a new | Mitch Ayres’ orchestra will be 
folio or music book is published, it} kept intact if possible after the 


curtails the print order 
of the older 


s, hence sales, 
standard stuff. 


Music by... 
JIMMY McHUGH 


Published by 
Mills 


This situation, of course, is paral- 
leled by the phonograph recorders 
who have enough backlog stuff just 
to keep pres itire mar- 
worrying | 
cone hite 


sing for the e1 
without even 


about the new 


ket demand, 
much 


a couple of weeks | 


15 Best Song Sellers 


(Week ending Feb. 26) 


Miller 
Besame Mucho......Melodylane. 
Shoo Shoo Baby......... Leeds 
Beautiful Morning. ...Crawford 


No Love, Nothin’....... Triangle 
My Heart Tells Me........BVC 
Don't Sweetheart Me. .Advanced 
I Couldn't Sleep....T. B. Harms 
By River of Roses...... Shapiro 
Shining. TOUS. Morris 
When They Ask..........Berlin 


leader enters the Army 


around the | 


'end of March. Leader with suffi- 
cient name value is now being 
sought to replace Ayres in the par- 
tially cooperative combo. 


Ayres was accepted for service in 


}N. Y. last week. 


MICKEY GOLDSEN 


RKO Bidg Roo ci 
Nein Tork. NOY. 


“DAVE SHELLEY 
1483 No. Vine 
Holywood 23: Cabt 

‘Mempstead Ji4a 


NBC, CBS, Blue, Mutual 


Following list of the most played popular tunes on the networks for 
"\ the week beginning Monday and through Sunday, Feb. 28-Mar. 5 from 5 
| pm. to 1 am., is divided into two sections. The first section represents the 
| first approximately 25 leaders in alphabetical order (in some cases there 
are ties, accounting for a longer list), and the second section contains 


the “also rans,” but notated in arithmetical order. 


Reporting Service, 
| industry. 

TITLE 

Lovely Way to Spend Eve—i“Higher and Higher” 
Suddenly It’s Spring—j;“Lady In the Dark” 


regular checking source of the 


PUBLISHER 


ASCAP Sues Des Moines 


Nitery On Infringement 


TUNE-DEX 


New York 19 


Joe Demonico, owner of the Green 
d s copyright. The peti- | 
tion asks that Demonico be required | 
to pay not less than $250 for each | 
infringement. | 

s similar, suit against owners of | 


Des Moines, Iowa, Feb. 29. | 
ASCAP has filed a petition in fed- . . 
Morton Gould's 

Parrot club be enjoined from public | 
performance of music which | 

: Chesterfie ld cafe has been settled 
a they now are licensed to per- FAVORITE OF A NATION 
MILLS MUSIC, Inc. 


eral district court here asking that 
INSTRUMENTAL SENSATION 
ASCAP hold 
form ASCAP music. 
1619 Broadway, New York 


O., Willed 650G’s 
For Memorial Music Hall 


Warren, O., Feb. 29. 
W. D. Packard, deceased indus- 
trialist, bequeathed $150,000 for 
the construction of the Packard 
Memorial Music Hall in Packaré 


WORLD'S GREATEST SONG! 
HAVE | WRITTEN IT? 


Three musicians and a bandleader call 


Park, and $590,000 for maintaining my songs “beautiful.” “wonderful,” 
a band to play there. etc. See lyrics, Publisher wanted. 

City fathers are now selecting the || Wanted’. Thomas Lucke, 66° 
site W. 148 Street, N. Y. C. 


The compilations em- 
| brace the NBC, CBS, Blue and Mutual Networks, as represented by WEAF, 
_WABC, WJZ and WOR, N. Y., and are based on data provided by Accurate 


music publishing 


iit 
| | | 
! 
| 
i 
| 
| 
| 
it 
| 
| A | 
5 
| | 
| | 
} RECORDED BY JOHNNY MERCER | 
with. PAUL WESTON and his Orchestra—CAPITOL + 1.41 | | 
| CAPITOL SONGS, Inc. | 
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Charged with Misleading 
Ads on Rodeo Show in Chicago 


Chicago, Feb. 29. 4 


Larry Sunbreck, who seems to! 
thrive on trouble, has run into | 
plenty of it here in connection with | 
his rodeo and thrill circus at the 
Coliseum. Not only have a couple 
of court orders been issued against | 
him but he has been named in a/| 
damage suit due to misuse of several 
names in his advertising. 

Use of the names “Superman,” 
“The Lone. Ranger,” “Roy Rogers, 
The King Cowboy” and Terrell 
Jacobs in newspaper ads has resulted 
in a few legal entanglements. First 
he received a telegraphic protest 
from Republic Pictures against the 
rodeo’s Roy Rogers being advertised 
as “The King Cowboy” because, it 
said, Roy Rogers, its film star, has 
long been advertised as “King of the 
Cowboys.” When Sunbrock let the 
warning go unheeded, Rep sent T. 
R. Black, of its New York legal de- 
partment, here to institute proceed- 
ings. Meantime, Federal Judge Wil- 
liam Campbell, in behalf of the Lone 
Ranger, Inc., issued an order re- 
straining Sunbrock from using mis- 
leading ads in the papers and from 
using radio announcements which 
confused the public, in connection 
with the mention of “The Lone 
Ranger.” Jurist later issued an in- 
junction prohibiting the use of the 
name in any way. 

“The Lone Ranger” producers also 
entered a suit for damages and got 
an order which holds the boxoffice 
receipts in escrow until the suit is 


management, as custodian of the 
funds, only enough cash from the 
receipts for the operation of the 
building, leaving Sunbrock to worry 
about the payroll. 

On Friday (25) Chicago news- 
papers were notified by an attorney 
for the “Superman” interests that all 
such mention of that name should be 
dropped from all ads and that, if 
they were not, legal steps would be 
taken. Even before the warning the 
Chicago Tribune refused to allow 
any names of acts to be mentioned 
in ads that appeared in- that paper. 
Terrell Jacobs’ name was used | 
though he had no contract with Sun- 
brock. and it is not known whether 
or not he will join the legal band- 
wagon which promises to give Sun- 
brock a ride. 


N. ¥. FANCHON-MARCO 
REORG AS SHAYON EXITS 


Fanchon & Marco's local office will ! 
be reorganized when Sam Shayon, | 
head of the New York F&M branch, 
leaves that outfit to go with the Wil- 
liam Morris agency March 1. Most 
of Shayon’s executive duties will go | 
to Charles Toffler, currently account- | 
ant for the firm, 

F&M at the same time wil] move 
from Radio City to the Paramount 
building. 


Pineapple Tessers Rock 


Green Derby Cafe, Cleve. 


Cleveland, Feb. 29. 
Two sticks of dynamite planted in 


Lou Walters’ ‘Slap Happy’ 
Revue to Preem in May 


Siart of Lou Walters’ vaude type 
legit revue, “Slap Happy.” has been 
postponed to early May. Cast has 
been nearly completed, with J. C. 
Flippen, Chico Marx, Renee De 
Marco, Gene Sheldon having already 
been signed. Show will also carry a 
chorus line. 

Selection of a theatre will be made 
upon Walters’ return from Florida. 

In the meantime, Marx will start 
for Walters prior to the show, going 
into the Latin Quarter, Miami, March 
2 as a replacement for the De 
Marcos. 


Circus Opens At 


Garden, 


Ringling, Barnum & Bailey circus 
will play its longest engagement ever 


DeMarcos’ $5,000 


The DeMarcos will get $5.000- 
a-week when they open at the 
Roxy, N. Y., with Harry Rich- 
man and Garry Moore March 29. 

This is perhaps a_ world’s 


Rearrangement of Commish Key To 


record high for a ballroom team, 
and reflects the general seller's 
market standards for worth- 
while available talent. 


Sinatra Upped to $4,500 
For N. Y. Par. in June 


- likely to be given with the exception 


Frank Sinatra goes into the N. Y. 
Paramount again around the first 


To Open Oriental 
For Name Bands 


Chicago, Feb. 29. 

Tommy Dorsey's record-breaking 
week ai the Oriental here last week, 
is deemed by local theatre men to 
be an occurrence that will open up 
the house to other top bands. Dor- 
sey was the first top band to play 
‘the Oriental and he got a deal call- 
ing for a guarantee of $12,500 against 
30-30 from the first dollar, an ar- 
are 


Spivak’s orchestra and show, and no 
decision has yet been made on the 
band that will accompany him. 

Between the time Sinatra last 
played the house and the agreement 
on his latest booking, Paramount is 
said to have revised the opiien it 
held on him, to call for $4500 
weekly. 


Stranded Show 
Paid Off in Philly 


After sleeping on the hard. 
wooden seats of the Lincoln theatre 


‘rangement few other outfits 


of the very best. Up until Dorsey 


week in June. He follows Charlie. 


AGVA Signing of Percenter Groups 


rearrangement of the commis- 
sien situation when correspondent 
agents work on a dea] will enable 
the American Guild of Variety 
Artists to sign pacts with percenter 
organizations in Buffalo, Detroit, 
| Cincinnati, Cleveland and Chicago. 

| Returning to N. Y. from a trip to 
| those cities, Matt Shelvey, AGVA 
‘netional administrator, and Mor- 
/timer S. Rosenthal, AGVA attorney, 
‘declared that the major obstacles in 
the way of agreements with those 
organizations are beefs on the com- 
mission distribution on deals where 
an agent and booker are involved. 
| Percenters in those towns fee] that 
,the 10% that goes to agents and 
53% to authorized bookers, under 
terms of the AGVA pact with the 
Artists Representatives Assn, 
Should be reversed, with the booker 
getting the majer slice ef the coin. 

It is believed that AGVA will set- 
tle the question by permitting any 
slice agreeable to al] agents so long 
@s no more than 15% is taken from 
| the performer. 

Shelvey and Rosenthal, during 
their swing through the midwest, 
lined up deals with agent orgs. They 
declared all of them evidenced a 


j 


arranged for one stand, baing booked |played the house it has had few /|for three days, 2% members of the 


into Madison Square Garden, N. Y., | names. 
“ Sq Dorsey piled up a bo. total of 


for 45 ni rformance 
days. Opening pe approximately $55.600, just about 


in New York is dated for April 5. | 
_| double what the house normally 
Garden showings will total 91 per- | 


all-Negro cast of “Born to Swing” | willingness to cooperate and formu- 
were paid off and went back to New late agreements embodying all the 
York. points of the Rule B pact recently 

The gals, who said they were inked with ARA, with the exception 


stranded b reducers of the <how of a revision on the commission 
7» ie ’ ciause. Once that issue is settled 


formances, premiere being at night. | S°OS¢s- 


| $27,800, which he told friends here 


were owed approximately $700. 


| jammed 


Understood dates in other large cen- 
ters will be similarly extended. 
Final showing at the Garden will | 
be May 20. 

Reported, too, that Robert Ring- | 
ling plans a one-ring circus at the | 
Garden through summer, as last. 
year. The equipment is on hand 
and it would cost little to open, 
while the performance will be 
strengthened over last season’s show. 
It was proposed to troupe the one- 
ringer but there was a last minute 
cancellation. 

Run-through of the big top will be 
held at winter quarters, Sarasota, | 
Fla.. March 26 under canvas. Sev- 
eral circus acts are starting south 
this week to join the RBB outfit. 


| 
| 


Hot Springs Wide Open 
Smith, with committee members in- 


At Track Preem; Cafes, 
Cases, Hotels Jammed 


Hot Springs, Ark. Feb. 29. | 


Night spots, restaurants and hotels | 
are doing bonanza biz as the 30-day | 
racing season got under way yes- ! 
terday (28). Hote] rooms are a near | 
impossibility and  niteries were 
with patrons following 
opening day races. 

Despite recent raids by state po- 
lice, gambling houses are operating 
wide open and the coin is gushing in 
steadily. Workers from nearby cit- 
ies, flushed with wartime prosperity. 
and wealthy visitors from the east 


Payoff was finally made by the Wax 
Brothers, owners of the theatre. 


was the highest salary he had ever 
drewn from a theatre week. He and | 
his men earned it, for they did 45| Show closed after 
shows in the seven days. despite reported take of $4690 ai 

Oriental raised its prices for Dor- | which it should have shown a profit. 
sey, from 35c and 75e to 40c and 80c However, producer Irving C. Miller, 
and the upped riecs will continue. (decided to fold. Most of the cast 
was paid off at insistence of AGVA. 
| But chorines who were non-mem- 


RIBBERS’ ALL SET FOR im were left flat when Miller and 


others left town. 
AL ROSEN SHINDIG: While waiting, the girls were fed 
|by Richard C. Mayo, executive 


Ed Sullivan, N. Y. Daily News | secretary of AGVA and members o* 
columnist, and Jay C. Flippen will | his staff. Wax Brothers maintained, 
co-emcee the dinner being tendered | at, first, that they were not liable 
Friday (3) to Al Rosen, manager of for the chorines’ salaries, inasmuch 
Loew's State, who leaves that post (as they had only leased the house to 
this month to head a San Francisco | Crown Amusement Co. owners of 
war plant. “Born to Swing,” But after three 

Dinner, te be held at Toots Shor’s, | days they finally decided to pay. 


ccommitee members ACVA Wants Hub 
Nitery to Lift 
90-90 Ban on Acts 


American Guild of Variety Ariists 
is Uffing with Mickey Redstone. op- 


is being 


cluding Al Dow, Larry Puck, 
Johnny Dugan, Zeb Epstin, Jesse 
Kaye, Harry Romm and Bob Weit- 
man. 

A number of Loew managers who 
have worked with Rosen will also 
attend the affair. 


Pitt. Nitery Releases 
Boreo for Miami Date 


Pittsburgh, Feb. 29. 
Villa Madrid let Emile Boreo out 
of his only half-filled contract last 
week so the comedian could take a 


I‘ayfair, Boston, on clauses jn Red- 
stone’s contracts forbidding acts 
playing his spots to play spots within 
a 90-mile radius of Boston within 90 
days of performing in his boites. 
AGVA concedes that any class A 
spot, paying top prices for taleni., 
merits some kind of consideration in 
job at the Hurricane in Miami at | that respect, but deems the 90 and 
considerably more money. Bored | 99 clause to be excessive and is will- 


ene week, 


erator of the Latin Quarter and Club. 


there will be little trouble in ef- 
fecting agreements, the AGVA execs 
declared. 

Rosenthal expects to leave for the 
Coast to institute discussiens with 
Los Angeles agents, if he can get the 
|mecessary time extension from his 
}@raft board. He has passed his 
audition and expects to be inducted 
by the army in April. 


Nitery for Wounds 
In Sheoting Fracas 


Minneapolis, Feb. 29. 

| Happy Hour, ene of town’s lead- 
/ing night clubs, is defendani in a 
| district court $15.000 damage suit 
‘brought by Sgt. Harold Bartholo- 
jmnew, army cook stationed ai Ft. 
| Snelling induction center here. 
Bartholomew was shot on Nov. 22 
while in the club’s men’s lounge. 
The bullet was fired by anothtr 
| petron, Harry Ralph Bever, alias 
Larry Dugan, who later was appre- 
tended with two companions. It 
developed that the trio were bandits. 

Compensation is asked on the 
‘grounds the club failed to keep up 
\or preserve order and allowed 
Bever and others to become reck- 
less, quarrelsome. abusive and dis- 
|orderly. The soldier also alleges 
the establishment violated regula- 
tions by selling liquor to Bever, etc, 
| when they were already intoxicated. 


| 


\are dropping the greenbacks freely. 
| Liquor, almost impossible to secure 
|from legal sources, is selling at in- 
| fated prices, but there are few kicks. 

On the day before the races got 
j}under way, Sunday (27), hotel lob- 
|bies and niteries were jammed. 
| Many visitors arriving without hav- 
ing made advance 
found the problem of finding sleep- 
| ing space a tough one. Tourist courts 
|; were also full. 


doorway of Green Derby Cafe after| Club Belvedere, one of the ace 


hours in a mystery weekend bomb- 
ing blasted all the windows in the 


building and shattered the front but! nightly. The Southern Grill, mid- | Buddy Lester's Stalling dwindle from 
did litthke damage to the interior, | town eating and dancing spot, ,| actually performers would get 40% 
‘running four dining rooms and). of latter amount since spot is paying 
Explosion was 80 | casion. be sued for breach of aff an Gee 
pry A an iniend The state OPA office at Little AGVA is mulling the problem and 
German invasion ducked for their Rock, 60 miles distant, has warned Lester had contracted to open Feb. may grant Davis request to facili- | 
basement-shelters. Nellie Gaiduk, that agents will check auves parked 22 but instead, is continuing at the take setiiement, although it is prob- 
owner of the cafe building. narrowly | 4? race track daily and that per- atin ‘Quarter. Peden whese te able that it will hold Davy = person- 
escaped injury as her bed was sons found violating gasoline regu- ally responsible for the full arnouwnt 
showered with glass. tion According to Bloom, Lester gave oe saa 


Neither Car] Amato, who manages | 
the Green Derby, nor Sol Gummings, | 
bandmaster playing there, could give 
any reason for the dynamiting. Not-| 
icing that the bomb was carelessly | 
placed to create more noise than 
damage, police unofficially believe 
it was an intimidation threat. Spot 
was recently robbed of $170 and 
seven cases of liquor. 


Art Farrar cut short a tour of 
Louisiana to come back home last 
week at the irvitation of his draft 
board. Most of his men came along 
with him and Farrar has them 


standing by pending the result of 


his final physical. ' 


| 


nite spots here, and casinos, re- 
opened two weeks ago, are 
| jammed with free spending patrons 


| 


reservations | 


had come in for a fortnight and left, ins to grant a 21 mile 21 day period DANTE EXPANDING MAGIC 


after only a week. He was so grate- 
ful to Etzi Covato, one of the own- 
ers of the Villa, that he even offered 
him a sum of cash for the settlement. 
Covato, however. turned it down, 
asking only that Boreo come back 
again after the Florida engagement 
at the same salary. This latter 
j agreed to do. 

| Hurricane deal paid him over $200 
|a week more than Boreo was getting 
lat Villa Madrid. 


Balto Nitery Op Claims 


‘UNIT FOR TOUR OF LEGITS 
Beuny Davis Asks Cat fa, 
Clams Vs. Frelics Clab 


with a major show at the Lafayette 
theatre, Detroit, March 14. 

Benny Davis has asked American Meanwhile he is continuing with 
|'Guild of Variety Artists to reduce | straight vaude dates, being current 
|his indebedness to performers who | at the Oriental, Chicago. and follow- 
| worked for him in the defunct Club ing with dates at Louisville and Fort 
Frolics. Davis wants to pay acts for | Wayne, Ind., before hitting the Motor 
time actually worked instead of on | City. 
| face value of contracts. 


| Under that Philly Nitery Op Pinched 
For Buying Hijacked Booze 


Philadelphia, Feb. 29. 


Philly AFM Local Getting 
Tough on Musical Acts 


Philadelphia, Feb. 29. 

AFM Local 77 here is 
down on acts which use musical i! 
struments without AFM 
cards. Hereafter, 77 officials will 
demand that all performers whose 
work is even partially musical, be 
unionized. 

Three acts in the past 
weeks were ordered to cut 
musical portions of their stints en 
the threat of being ceclared unfair. 


holding 


couple of 


+ the 


Fhe acts complied. } i 


as his excuse for not playing the 


Ice-Capades’ Boff 
ter) was being inducted into the | 
| 
army within the next few weeks. | $58,000 In Mpls. Week 
Bloom contends that Lester has not | Minneapolis, Feb. 29. 


produced verification to this effect | Playing its annual engagement at 
from his local draft board. the St. Paul Auditorium as usual. 
Defendant comic is the brother of | “Ice-Capades of 1944,” scaled at $2.75 
Jerry Lester. also a comedian. top in the 8.700-seat structure, 
— | grossed a terrific $58.000 for six 
Deris Tauber, pianist ai Irving} nights and two matinees. This was 
Berlin offices in N. Y., for years, left | more than same attraction pulled in 
that firm lest week to join Warners’, 17-day run at same spot last season. 
pubdlishing combine in N. ¥. She Near-capacity prevailed at all per- 
follows Benny Bloom, who recently | formances this year. 
moved trom Berlin to Advanced, aj “Ice Follies” comes initio Minneap- 
WB holding, as professional man-|olis Arena March 21 for three-week 
iger | run. 


Police arrested two more men last 
week in completing a roundup of hi- 
jackers who stole a $30.000 truck- 
load of brandy. part ef the loot, 
police seid, was found in the College 
Im, widely-known WNerth Philly 
tery. 

Lou Tomasco, operator of the club, 
was held in $2.500 bail charged with 
buying 20 cases of the stuff while 
knowing it was “hot.” 
cenilw discharged from 
dened the charge. 


Police also nabbed a truckdriver, a 
junkyard operator, 


OWNET, 2 


and two other men, who were al- 
legedi to have been parti of the syn- 
dicate. which bought the hijacked 

Meanwhile police, State liquor 


to Jocate the rest of the 


brandy. 


Tomasco, re- 
the Army, 


and Federal men continued a 
prowl of other niteries im an effort 
stolen 


for 
the 
ings | 
tte | 
eo. 
| 
| | 
t 
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Night Club Reviews 


Gwieh Village Inn, N. Y. 

Buck & Bubbles, Arthur Blake, 
Vic Anthony, Loretta Lane, Line 
(8), Ned Harvey Orch, Jack Lopez 
Orch; $2.50 minimum, 


The Village continues to 
maintain excellent values. Current 
floor package is a neat, compact unit 
with the socko Buck & Bubbles 
combo and Arthur Blake as the top- 
pers. Line of girls are nicely if not 
sumptuously costumed two 
orehs—Ned Harvey and Jack Lopez 
provide okay show and dance music. 

Buck and Bubbles, with their 
standard vocal, piano and terping 
comedy interpolations are, as al- 
ways, surefire. They proved a 
smash at show caught, cashing in 
most strongly with their satirical 
“Spanish Town” waltz as a team. 
Reference to their appearance in 
Metro's “Cabin in the Sky” is 
wisely made to emphasize that film 
appearance. Team bowed off to big 
returns after only 10 minutes and 
were unable to return for an encore 
at opening show owing to their 
scheduled appearance at the Capi- 
tol theatre, from where they're 
doubling. They are now going on 
earlier at the club in order to per- 
mit more time on the floor. They 
could easily stay 15 or 20 minutes, 
if time allowed. 

Immediately preceding the sepia 
duo is Arthur Blake, with a clever 
though overlong repertoire of im- 
pressions. He could easily shave 


A NEW SINGING STAR 


JEAN TIGHE 


Dir.:—KENNETH LATER 


ENTERTAINING OVERSEAS WITH 
USO-CAMP SHOWS 


BOB EVANS 
WITH JERRY O'LEARY 


Personal Management 
EZ KEOUGH 


NOW ENTERTAINING 
JHEK ROYS IN SCOTLAND 


WILLIE SHORE 


AL BORDE 


Overseas for USO Since Jan. 
‘43—Now Touring British Isles 


FRED LIGHTNER 


PHIL COSCIA 


Broadway’s Youngest 


Producer-Designer | 


JOE CROSBY 


Louise’s Monte Carlo | 


Second Year 


New York City | 


| lesque’s 
| showmanly 
spectacular figure with her peeling | 


| try strip and staked out 


| the cinema spenders. 


; ever, 


| have been here talk it up. 


five minutes or so from his 20-min- 
ute stanza, since opening material 
is not too strong. Dialog is only 
fair, his forte being mugging. Open- 
ing consists of takeoffs of such Holly- 
wood names as Frank Morgan, 
Luise Rainer, Dorothy Lamour, 
Jamec Stewart, Katharine Hepburn 


Clab Teheran, Philly 
Philadelphia, Feb. 26. 
Paul Humphrey, Mati Sondi; no 
cover; dinners $3 up. 


An innovation in boites is Lou 
Lantos’ latest contribution to Philly’s 
cafe society set, the Club Teheran. 

Though centrally-located, it’s sit- 
uated in a court, reached only from 
a tiny street. (The management even 
supplies a map with invitations to the 


and others. Best bits, in this cate- 
gory, are Ronald Colman, 
Davis and Carmen Miranda. 

Comic hits a far snappier pace 
with his impressions of a Sinatra 
fan club meeting tops it with his 
corking imitation of Mrs. Roosevelt 
and winds up with a short but effec- 
tive takeoff on President Roosevelt’s 
speech after Pearl Harbor. It’s a) 
strong climaxer and sends Blake off 
to a winning score. 

For the rest, lineup includes 
Loretta Lane, nifty blonde tapper, 
who solos for three or four minutes 


early in the proceedings, and Vic 
Anthony, vocalist (New Acts). 
Mori. 


Latin Quarter. Chi 
Chicago, Feb. 16. 
Buddy Lester, Connie Russell, 
Jimmy Rae, Day, Dawn and Dusk, 
Dorothy Hild Dancers (8). Irving 
Kostal Orch (9), Don Chiesta’s 
Orch (7); minimum $2.50-$3. 


Current bill, packing plenty en- 
tertainment, attests to manager 


Bette | 


| ballading, roaming the tables in Con- 


spot). Club is a reconverted dwell- 
tastefully furnished, featuring 
| private dining rooms and a main 
/room replete with fire place and bar. 
| Only entertainment is provided in 
main room by Paul Humphrey, tal- 
ented pianist, accordionist and singer; 
and Mati Sondi, comely brunet 
chirper. Using no mike, the pair | 
use the intimate technique in their 


tinental fashion. 
Lull musie is by Muzak. It’s also 
piped into the private dining rooms. 
Food, especially steaks and chops, 
are super. Shal. 


Monaco’s. Cleve. 
Cleveland, Feb. 24. 


Bob Opitz Orch (6), Dwight Gor- 
don, Helene & Hayes Helen Lane 
minimum $1.50-$2.50. 

Urbane conservatism keynotes | 
but it’s developed a new attraction | 
in Dwight Gordon, a crooner from | 
southwestern tent shows. In one 
month he has proved himself to be 
enough of a draw to warrant an- 
other four-week ticket. 


Ralph Berger’s showmanship. Buddy 
Lester, a favorite here, is held over | 
as headliner. As far as patronage | 
is concerned, he can stay indefinitely. | 
Whether it’s a parody, a Ted Lewis 
impression, his Scotch burlesque or} 
his “Africa” standby Lester is up} 
there punching with 
solid results. 

Plaudits go to Dorothy Hild for | 
excellent productions of three beau- 
tifully costumed routines. 
Fantasy,” radium number, is color- 
ful: “Stardust,” semi-ballet routine, 
with flickering lights in the folds of 
the dresses, is a top-notch dance nov- 
elty, and “Winter Wonderland,” in 
which the girls play tunes with 


sleigh-bells attached to their ankles, | 


wrists and waists, is another ap- 
plause-getter. 

Jimmy Rae starts the proceedings 
with solid acro dancing. Outstand- 
ing is his back somersault with a 
double twist that draws nice ap- 


plause. 

Connie Russell, comely brunette, 
socks over “Who Cares,” “How 
Sweet You Are” and “I’m Sorry, 


Dear,” the latter as a ballad and then 
in swing time. Patrons find plenty 
vocal and pictorial appeal. 

Day, Dawn and Dusk, sepia trio, 
wham with harmony work to com- 
plete satisfaction of the customers. 
Open with “In My Arms” then into 
a stepped-up version of “St. Louis 
Blues.” a comedy impression of a 
small-time opera company singing 
“The Kiss.” a Yiddish number, and 
finally “Shadrack” sends them off 
with a rousing mitt. Boys have per- 
sonality and deliver their songs with 
refreshing comedy. 

Irving Kostal continues to play ex- 


cellent show and dance music with! 


Don Chiesta’s orch providing Latin 
relief, 


Ball ef Fire. L.: A. 

Los Angeles. Feb 17. 
Betty Rowland, Gus Schilling, Lee 
Trent, Jane Harding, Four Flames. 
Jack Statham Orch (4): $1.50 
cover Saturday, $i other nights. 

Rowland, billed as 
ball of fire, 
miss who 


Betty bur- 


has 


technique and a penchant for pub- 
licity, has taken over the old Cafe 
LaMaze spot on the swanky coun- 
a burley 
spot. 

Hard by Miss Rowland’s stand are 
such haunts of the haut monde as 
the Mocambo, Trocadero. Clover 


Club and a few of the smaller inns | 


which get the heaviest play from 
Entertainment 
at these grottoes is of the sophisti- 
cated genre, so naturally those who 
drift into her room will be attracted 
by the novelty of “slumming.” How- 
what she parades across the 
slim catwalk of a stage. aside from 
her own undressing act which oc- 
curs out on the floor, hasn’t the en- 
during fabric. Nor wiii those who 


of comedy is strained and the strip 
crowd likes peeling a little faster 


|} and not so physical. 


Her strip is done well enough with 
flourish and all 
peeled-down artiste, and 
rest of the show elevated to that 
level there would be greater audi- 
ence enthusiasm. 

Lee Trent, a good-looking juve. 
who emotes at RKO, is emcee and 
straights for Gus Schilling, also a 
burley comic and Miss Rowland’s 
husband. With better material their 
turn would be vastly improved. 

Jane Harding handles the vocals 
adequately enough, but her ballady 
pipes are somewhat incongruous to 
the general scheme of divertisse- 
ment. Line, billed as the Four 
Flames, stooge for Schilling, but are 
otherwise talentless. 
crew of Jack Statham does as well as 
can be expected from a piano, accor- 
dion, bass fiddle and sax. Helm. 


hilarious and | 


“Chinese | 


and quite 
been a| 


Quality | 


the tricks of the! 
were the| 


Four-piece* 


Gordon is unassuming, good look- | 
ing and has a smooth baritone that| 
can zoom up to an appealingly high 
tenor without a break. Without 
trying to ape anybody, he keeps in 
the current groove to give out 
everything from “Shoo-Shoo Baby” 
to “‘Paper Doll,” with enough in- 
dividuality to impress both sexes. 
For contrast he throws in a well 
|done semi-classic. However, he 
| gets greatest results with terrifically 
delivered western ballads done in a 
| polished and gusty manner. Gor- 
| don’s only hangover from tentshow 
days is tendency to be too stiff, but 
Pedy beginning to learn how to re- 

ax. 

Helene and Hayes inject more 
color into this small revue with 
| sleek, airy ballroom terps which in- 
clude smart lifts and graceful bal- 
let technique. Gal is an eyefull. 

Pretty Helen Lane commands at- 
| tention with hot licks on the elec- 
| tric gitter, but is not strong enough 
for a single. 

Bob Opitz’s orch turns in satisfac- 
tory job of show backing. Outfit’s 
been here nearly a year, and seems 
to be losing its zing in dance 
rhythms, but still gets across. Pull. 


Finklestein May Take 
Over Casablanca Nitery 


Harry Finklestein, owner of the 
'51 Club and the Ringside, is dicker- 
‘ing with Sid Anthony, operator of 
| the Casablanca, to take over the East 


| Side spot. Finklestein’s offer has 
been upped to $20,000. 
If deal is successful, Finklestein 


| will install his 51 Club comics, Pat 
| Harrington and Frankie Hyers, in 
ithe new spot. Finklestein has been 
seeking an East Side outlet for Har- 
|yington and Hyers for some time. He 
| had been dickering for the Riobamba 
‘site, but deal fell through. 


‘Pistol’ Papa Releases 
Woodford Cowhands 


One week's salary and transit ex- 
penses back to New York were pro- 
visions for settlement of contract 
between Al Dexter, composer of 
“Pistol Packin’ Mama,” and Dexter 
Woodford, last week in Kokomo, 
| Ind. Woodford’s cowboy group 
_joined Dexter Jan. 10. 
| Under terms of settlement outfit 
‘got its $750 weekly salary, plus 
| transportation, in lieu of two-weeks’ 
‘notice. At last reporis Dexter has 
/not hired a replacement. 


| 


| Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 29. 

Tech. Sergt. John J. Heagney, 
nephew of Mrs. James Heagney, who 
sraduated from this colony recently, 
returned from India and is spending 
his furlough here, visiting the gang. 
| He was tops in many of the N.V.A. 
and Will Rogers Fund drives. 

Among downtown inmates flashing 
| good reports are Joe McCarthy, Lil- 
lian Mansfield, Pauline Russell, A. B. 
Anderson, Richard Moore and Ar- 
| thur Alverez. 

Marie Gallager dropped in from 
Philadelphia as a newcomer. Now 
being ogled at the Will Rogers for 
general checkup. 

Edward Ferris, who furloughed 
for two weeks in the Big Town, back 
in the colony resuming the routine. 
Looks and feeis bettex. 

Matty Pegano, James Whalen, 
Helen Inglee, Betty Hoffman and 
| Horace Bentley all showing good re- 
ports. 

Parents of Bill Scherls shot up 
from Brooklyn to visit their son. 

Write te these who are ill. 


Cultural Hypo 


Continued from page 1 


13 


Commission of Music, Drama and 


the Fine Arts would consist of seven 
members, five to be appointed by the 
Governor, one by the President. pro- 
tem, of the State Senate, and one 
by the Speaker of the Assembly, 
“from outstanding leaders in their 
respective fields.” The measure pro- 
vides for an appropriation of $25,000. 
The Commission is empowered to 
survey and compile an inventory of 
public and private institutions now 
and heretofore engaged within New 
York State “in artistic and cultural 
activities, including but, not limited 
to, symphony orchestras, grand 
opera, operetta and other forms of 
the lyric art; drama and theatre; 
choral sociefSes; ballet, painting, 
sculpture and allied arts amd crafts, 
and the history of such arts, as 
studied and preserved by the his- 
torical societies of the state.” 


Red Cross 


Continued from page 4 oem 


W. Smith were the principal speak- | 
ers at the Washington rally. | 
E. L. Alperson and Ben Kalmen- 
son left New York last Sunday (27) 
for a series of Red Cross exhibitor | 
and exchange rallies in western 
cities, extending their tour to Chi- | 
cago. They are scheduled to return | 
in about a week. | 
War Activities Committee «has is- | 
sued a 12-page press book to exhibit- | 
ors throughout the country as an aid 
in the Red Cross drive March 23-29. | 
Material includes President Roose- 
velt’s proclamation, Joe Bernhard’s 
appeal, the latter from the National 
Red Cross Chairman, description of 


Service accessories and other ex- | 
ploitation material. 


D. C. Huddles 


Washington, Feb. 29. 

Part to be played by film houses 
in forthcoming Red Cross War Fund 
drive was discussed yesterday (28) | 
at a luncheon at the Statler, at- 
tended by theatre managers and ex- | 
change men from Washington, 
Maryland, Virginia and Delaware. 

Speakers included: James _ T. 
Nicholson, National Red Cross v.p.; | 
Joseph Bernhard, National Chairman 
of the Motion Picture Division of | 
the Red Cross; Samuel Dembow, IJr., | 
and A. W. Smith, Jr., of the War | 
Activities Committee. 

More showmanship was called for | 
by Dembow. He asked that the lights | 
go up in the houses when collections 
are made and sugges’ +d that pretty 
girls pass the baskets. He predicted | 
that if all the country’s theatres | 
back the campaign, the theatre quota | 
of $10,000,000 will be exceeded by 


Gorson Joins Fredericks 

Al Gorson, formerly with Univer- 
sal Pictures as eastern director of 
racio publicity, has shifted to Fred- 
erick Bros. talent agency to head the 
radio department. 

Gorson succeeds Ted Green, who 
left to do freelance radio production 
and direction. 


the Free Kit available to theatres, | 
and photographs of National Screen | 


$2-3,000,000. 


a 


| SHOR 
Dance 
8 Mins. 

Apollo, N. ¥. 


Apollo theatre, lately, has been 
geiting a good supply of sepia tap 
acts. and Shorts Davis is no excep- 
tion. Working in tails, he sports an 
effective and smooth dance line 
which merits and gets big salvos. He 
is equally as effective on slow or fast 
numbers and is able to interpolate 
snakehips and b.w. along with his 
foot-pounding, 

Would do better if he went into his 


| dancing sans song opener, Jose. 


ANTHONY 
| Songs 
| 7 Mins. 


| Greenwich Village Inn, N. Y. 
| Vic Anthony has a goodly distance 
| to go before he rates the better spots. 
| He's an adequate singing turn for 
| secondary cafes. Appearance is okay, 
‘but his vocal ability is intrinsically 
limited. 


_ Judgment in selection of material 
is good. Anthony handles such pops 


jas “I Love You.” “San Fernando Val- 


ley” and “All the Things You Are.” 
Mort. 


FROM ‘DOATS’ TO ‘HORSES’ 
Al Hoffman, Milton Drake and 
erry Livingston, composers of 
“Mairzy Doats,” have a follow-up 
tune in the offing. “Don’t Change 
Horses.” which Robbins will also 
publish. 


Number has no political implica- 
tions. 


AL BORDE 


PRVSENTES 


BENNY MEROFF 


™N RIS 


*““FUNZAFIRE”’ 


COMPANY 
(FIFTH YEAR) 


Now Playing 
THIRD WEEK 
GLENN’S RENDEZVOUS 


NEWPORT, KY. 
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VARIETY 


LEGITIMATE 


Managers to Allow WLB to Decide 
On Increased Pay to Stagehands 


That the managers and stagehands + 


have virtually finished negotiations 
for a new basic agreement was indi- 
cated at a New York session between 
the two factions on Friday (25), but 
the increased pay provision must 
first get the okay from the War 
Labor Board. Union chose that 
method of settling the dispute in- 
stead of arbitration, and the result 
of the latter proceedure would prob- 
ably call for review by the WLB 
anyhow. 

Understood that the deckhands 
have abandoned the idea of placing 
seven men backstage instead of four 
for one-set shows. Managers firmly 
resisted that suggestion, arguing that 
it was unnecessary employment. 
However, the union won its point on 
hours when men are called to thea- 
tres outside specified working time. 
When so called they are to be paid 
for three hours minimum, instead of 
at least two hours, the rule hereto- 
fore. 

Managers expressed willingness to 
& pay raise but the union contends 
it should get a 15% tilt over the 
present scale. Managerial contention 
is that because an increase of ap- 
proximately 742% was granted last 
year the new boost should not be 
more than around 8%. 

WLB’s stand so far in pay in- 
creases is that not more than 15% 
shall be granted over the scale as of 
Jan, 1, 1941. It has ruled that pay 
cuts restored shall be regarded as 
increases. Restoration of a cut is 
one of the angles to the showmen- 
union situation. Deckhands at last 
week’s meeting asked the managers 
to favor a 15% increase over. the 
present levels in the application to 
the WLB. The managers refused, 
deciding to remain passive, thereby 
putting the question up to the Gov- 
ernmental bureau upon sole conten- 
tion of the union. 

Legit theatre engineers have asked 
for a further increase. They were 
recently granted a 10% raise but 
their union argues the boost should 
have been 15% and therefore have 
applied for an additional 5%. Engi- 
neers are now being paid $63.50 
weekly, and if getting the okay on 
the additional percentage sought, 
will receive around $3.50 more than 
at present. 

Reported that ushers will ask for 
another raise, with the managers 
probably opposed. Such jobs have 
been regarded as part-time employ- 
ment, a sort of stepping stone to jobs 
calling for better pay. As one man- 
ager put it: “Since they formed a 
union, looks like they want ‘to make 
a career out of ushering.” 


BILL JOHNSON TO LEAVE 
‘BOYS’ FOR METRO FILM 


Pittsburgh, Feb. 29. 

Bill Johnson, leading man _ in 
“Something for the Boys,” will quit 
the show this weekend in Chicago, 
going straight to the Coast to begin 
his new Metro contract. He'll be re- 
placed opposite Joan Blonde}! in the 
Mike Todd musical by Milton Wat- 
son, who has been playing a minor 
role in the show and understudying 
Johnson. At the same time, Shirl 
Thomas (Mrs. Johnson) is leaving 
with her husband, and she’ll be suc- 
ceeded in the original Frances Mer- 
cer part by Eve McVeagh. When 
“Boys” left here, no replacement had 
yet been secured for Watson, but 
management was in hopes of picking 
up a young singer in Chicago. 

Johnson signed with Metro last 
spring. Although his run-of-show 
contract with Todd expired at end of 
Broadway run, he agreed to stay with 
“Boys” until after the beginning of 
Chicago engagement. Studio wanted 
him for a straight role in “30 Seconds 
Over Tokyo,” but that would have 
forced Johnson to report in Holly- 
wood at beginning of this month, and 
he couldn’t make it. His first film 
assignment hasn’t been set yet. 


Best Seattle Season 
For Legit in 12 Years 


Seattle, Feb. 29. 

Best legit season in 12 years is re- 
ported by Hugh Beckett, vice-presi- 
dent and manager of Metropolitan 
Theatre Co., with ace bookings 
penciled for the balance of the sea- 
son, 

Beckett reports coming attractions 
at Met: “Blossom Time,’ April 16 
(eight days); “Blithe Spirit,” April 
25 (eight days); for May, “Sons 0’ 
Fun,” and “Student. Prince”; for 
June, “Life With Father.” 


COHAN DAUGHTER SUES 
TO SETTLE HIS ESTATE 


Georgette Cohan, daughter of the 
late George M. Cohan, has started 
an action in N. Y. Surrogates court, 
petiioning a prompt settlement of 


March of the 4F’s 
Boston, Feb. 29. 


Men may be scarce and all 
that, but Sol Kaplan, -manager of 
the Colonial, announced through 
the newspapers the other day 
that the producers of “Janie,” 
opening at the Colonial the fol- 
lowing Monday (that is, Feb. 28), 
wanted about 20 young men to 
act as soldiers. 


The next morning at 9 a.m. 540 
young men were lined up outside 
theatre to grab the chance, and 
more than 50 applications ap- 
peared in the mail. The spots 
had to be filled by drawing lots 
from a barrel. 


the estate of her father, who died 
Nov. 5, 1942. 


Through her attorney, Harry H. 
Oshrin, Miss Cohan obtained an 
order from Surrogate James A. Dela- 
hanty directing Dennis F. O’Brien, 
executor, to show cause March 24 
why, he should not be compelled to 
file an accounting. 


Miss Cohan is one of five heirs to 
whom the actor-producer-composer- 
playwright left his estate in equal 
shares. The others are his widow, 
Agnes, and his other children, 
George M., Jr., Helen and Mrs. Mary 
Cohan Ronkin. 


Georgette is the daughter of Ethel 
Levey, Cohan’s first wife. Miss Cohan 
had appeared with her father in sev- 
eral of his productions and co- 
starred with him in “Madeline and 
the Movies.” 


Tix Bought in Advance 
For Post-Tax Period To 
Call for Present 107, 


Although the new 20% admission 
levy is dated to start April 1, the 
present 10% tax will apply on all 
tickets sold up to March 31 for per- 
formances to be held thereafter. All 
the current Broadway legit hits 
have sold, or have for disposal, 
tickets well into May, June and 
July, if not beyond then in several 
instances. Tickets sold at the box- 
office or in the agencies between 
now and the end of March will sim- 
ilarly call for 10%, while the same 
applies to mail orders filled prior to 
April 1. 

Expected that when it. becomes 
generally known that. the present 
admissions tax applies for future 
performances paid for within the 
next four weeks, ticket sales will be 
materially upped, counteracting to 
some degree the business decline 
usual after Washington’s Birthday, 
especially up to the federal tax 
deadline, March 15. 

It is reported that the above rul- 
ing has been confirmed by the 
Treasury Department. 

Boxoffices have been advised that 
when ordering tickets dated after 
April 1, the prices must include the 
20% levy; that is, a $3 ticket will be 
$3.60 instead of $3.30 as now. For 
tickets on hand, but nov sold up to 
the end of March, it is suggested 
that a rubber stamp be obtained 
reading “10% additional tax,” tick- 
ets to be stamped on buih Sides. 
When tickets for the same _ per- 
formance are sold prior to and after 
March 31, treasurers, in making re- 
turns to the tax collector, should 
make out the forms indicating the 
difference, such as: 

200 (tickets) at $2.50 each........ 
$500 at 10% tax, $50 

200 (tickets) at $2.50 each........ 
$500 at 20% tax, $100 


New tax will not apply on the 
premiums (additional charge) paid 


paid for service. The present 11% 


ion agency-sold tickets will remain | 


as is. Each ticket so sold for the 
llower floor is 8342c (75c plus tax), or 
1$1.67 per pair. Latter sum added 


amount collectable by the agencies. 

After April 1 the cost at the box- 
| office will be $2.40 for a $2.20 ticket, 
1$3 for $2.75, $3.60 for $3.30, $4.20 for 
$3.85 $4.80 for $4.40, $6 for $5.50. As 
most sales are for two tickets, by 
doubling the new figure the exact 
price at the b.o. is obtained. 

In the agencies the present cost 
for a pair of $4.40 tickets is $10.47 
($8.80 plus $1.67), the new price to 
be $11.27. Most shows have a $3.30 
top and the rate in the agencies for 
pair is $8.27. After the new tax 
goes in the price will be $8.87 as 
against $7.20 at the boxoffice. 

When the new rates go in it is not 
impossible for $2.75 tickets to be 
most in demand, as the b.o. price 
will be an even $3, or $6 per pair. 
Show people fear the hiked admis- 
sion tax will affect business for in- 


termediate shows. 


$5,880,000 For 
3 Bond Matinees 


As anticipated, there was no con- 
fusion at the Washington’s Birthday 
matinee of “Winged Victory,” at the 
44th Street, N. Y., although a double 
set of tickets had been sold. Most of 
those who obtained tickets through 
the purchase of Fourth War Loan 
bonds had been notified that while 
the date specified was Feb. 22, the 
special bond matinee would be given 
Tuesday (29). However, around 150 
uninformed persons came to the the- 
atre, their tickets being quickly 
identified because they were clearly 
stamped as bond tickets. Those pa- 
trons accepted the explanation that 
the matinee would be played one 
week later. 


Amount of bonds sold in exchange 
for tickets to the special “Victory” 
matinee, which sold out, was close to 
$5,000,000. Previously a bond mat- 
inee for “Early to Bed,” Broadhurst, 
accounted for $550,000 in bonds, and 
that for “Two Mrs. Carrolls,” Booth 
(a small house), was around $330,000, 
or a total for the trio of $5,880,000. 
Last season, when eight bond mat- 
inees were given, $10,800,000 in bonds 


Strong Theatrical Group to Albany To 
Oppose Change in Job Agency Law 


BERGMAN ESTATE 


PUT AT $520,056 


A gross estate of $520,056, and a 
net of $450,730, was left by Leonard 
Bergman, nephew of A. L. Erlanger, 
when he died in September, 1942, at 
tre age of 57, according to report 
filed in surrogate’s court, New York, 
last week. 

Bergman, who had been adminis- 
trator of his uncle’s estate, and had 
also been a producer and theatre 
operator on Broadway, left one- 
fourth of his estate to his mother, 
Caroline Bergman, and the remain- 
der to his widow. 


Lambs in ‘Private’ 
Cambol March 19; 
Kaufman, Nugent Skits 


Again foregoing a public Gambol, 
the Lambs are readying a show to 
be given at the clubhouse on March 
19, attendance limited to members 
and male guests. There are to be 16 
numbers comprised of skits and 
specialties. 

A George S. Kaufman satire has 
been written especially for the 
Gambol. It is called “Local Boys 
Make Good,” those to be kidded be- 
ing stagehands. Another skit written 
especially for the show is “Club 
Love,” by J. C. Nugent. Understood 
it was necessary to return a number 
of sketches submitted because it was 
impractical to stage the material. 

Walter N. Greaza is Collie for the 
Gambol, while Eddie Weber is mus- 
ical director. Admission, including 
dinner, will be $3 for members, 
tickets for guests being $7.50 and 
$10, according to location. 


Play Out 


A Highland Fling 
Boston, Feb. 28. 


George Abbott production of comedy in 


three acts (six scenes) by Margaret Curtis. 
Staged by Abbott. Sets, John Root. Opened 
at Wilbur, Boston, Feb. 28, '44. 

Charlie talph Forbes 
Jeannie Mc Frances Reid 
Sir Archibald McKenzie....... John Ireland 
The Lady of Shallot........ Margaret Curtis 
Rabbie Karl Swenson 
Lizzie McGregor........Marguerite Clifton 
Bessie McGregor. Patti Brady 
Malcolm Graham Ivan Miller 


“A Highland Fling” stands to bring 
in the year’s artistic sheaves and 
with it plenty substantial material 
benefits. Comedy-fantasy is a gem of 
originality, humor and lyric beauty. 
And of enormous distinction in con- 
ception and realization. As it stands, 
it is a little out of focus. But there 
can be little question that it will 
emerge from try-out here as the sea- 
son’s most refreshing contribution. 

Emerging with it is Margaret Cur- 
tis, its author and the creator of its 
central role, that of a fragile Scottish 
daftie who, being daft, can converse 
with ghosts, and falls in love with 
an especially dashing one. Miss Cur- 
tis, herself a Scot, proves an actress 
of extraordinary capacity. She con- 
veys the difficult role with a child- 
like naivete and an ephemeral qual- 
ity seemingly met with on the stage 
but once in a decade. A fabulous fu- 
ture for her seems certain. 


for tickets obtained in the agencies. | 
Ruling is that the money charged | 
over the boxoffice rate by brokers is | 


Her play, a novel inspiration, tells 
of a rakehell of a Scottish ghost who 
haunts his ancestral castle to prevent 

lanyone from stealing the famed 
Scone Stone (the one in the abbey, 
he says, is a fake). Amorously in- 
clined, he has a beautiful wife-angel 


| who continually pleads with him to 


| verse with ghosts. 


come up to heaven. The _ ghost 
makes love to strange dafties who, 
with little children, can alone con- | 


A little dismayed 


| that his current daftie finds his kisses 
ito the boxoffice price is the correct | 


| ae 
| charge of guarding 


of his 
the stone when 
it is bought by an American (and 
thus kept out of English hands), the 
ghost decides to go to heaven. To do 
so he must first redeem a Sinner. 
The sinner double-crosses him by 
failing to stay redeemed, however. 
And the ghost makes a final play for 
the daftie. By this time, however, 
she has fallen in love with his de- 
scendant and can no longer hear him. 
Final curtain wows. 

Ralph Forbes, as the ghost, draws 
his heftiest role in seasons, and 
makes the most of it for a standout 


cold, and-relicved at last 


performance. Comedy, however, 
boasts plenty of quality in all sup- 
porting roles, with particularly 


cheice characterizations by John Ire- 
land, as the ghost’s descendant; Kar] 
Swenson, as the loquacious sinner, 
and Frances Reid, as the angel. 

In its present form the play runs 
to talkiness, but when given the Ab- 
bott editing and pacing here it will 
almost certainly smash. Elie. 


of Town 


Mrs. January And 


Mr. Ex 
Wilmington, Feb. 27. 


Richard Myers production of comedy in 
three acts ‘four scenes) by Zoe Akins. 
Co-stars Billie Burke and Frank Craven. 
Staged by Elliott Nugent. Setting, Paul 
Morrison; costumes, Adrian of Hollywood. 


Presented at Playhouse, Wilmington, Feb. 


25-26, 44; $2.20 top. 

Charley Blaine.........+.. Edward Nannery 
Phil Sheridan 
Mrs. January, Nee January....Billie Burke 
Martin Luther Cooper........ Frank Craven 
Ist Expressman......... Roderick Winchell 
2nd Expressman.....esecs Robert F. Simon 
Barbara Bel Geddes 
Jobn Deacon January...... Richard Temple 


At present Broadway chances for 
Zoe Akins’ “Mrs. January and Mr. 
Ex” look pretty slim despite the 
presence of Billie Burke and Frank 
Craven. Show wasn’t ready to open 
and it may be by the time drastic 
adjustments are made chances will 
be better. 

Now it’s a case of liking the actors 
but a definite thumbs-down on the 
play. Billie Burke carries practically 
the whole burden in another of her 
loveable nitwit characterizations of 
the type which won her fame in 
Holly wood, 

She is on-stage practically through- 
out as a wealthy, scatterbrained 
matron who chooses to live in “pov- 
erty” in avsmall New England town 
so as to be ready for the revolution 
she is sure will follow the war. She 
has three children, all by different 
fathers she shed in divorce courts. 
Owner of house she picks for ex- 


periment is an ex-president of the 
Coolidge type. They have a very | 
mild love affair and the curtain falls 


on the ex-prez about to be drafted 


as the Republican candidate. That's 
the plot, and pointless, dreary dialog 
doesn’t help. 

There are some laughs scattered 
here and there but not enough to 


overcome other defects. 
Miss Burke struggles with a series 


| of screwy speeches that would have 


floored a less-able trouper. How- 
ever, she sparkles from her first en- 
trance and carries the audience with 
her right up to the final curtain. Her 
co-star, Frank Craven, is less fortu- 
nate as the ex-president. He has 
little to do but his presence is defi- 
nitely an asset. Only in the third 
act does the role allow him to share 
honors with Miss Burke. 

The supporting roles are well 
played, with special mention for 
Helen Carew as a spinster; Barbara 


Bel Geddes as the tough, older 
daughter; Richard Temple as a 
pompous capitalist, and Therese 


Quadri as a French maid. 

Elliott Nugent’s direction is spotty 
but he does succeed in perking up 
some scenes. Klep. 


* A strong theatrical delegation op- 


|posed to the Condon-Ostertag bills, 
which would radically change the 
present employment agency laws, 
| went to Albany today (1). Delega- 
| tion included stage union officials 
'and also the producing managers, 
|who for the first time joined with 
the other groups on such a mission, 
Hearings on the proposed legislation 
are being conducted by a state sen- 
ate committee. 


Equity heads the stage group and 
opposes the bills, which would knock 
out its 5% agency commission rule. 
Delegates for the actors association, 
are Paul Dulizell, Alfred Harding, 
Rebecca Brownstein; for radio 
(AFRA), Emily Holt, Minerva Pious; 
for pictures (SAG), Florence Mars- 
ten; for musicians (local No. 802), 
William Feinberg; for stagehands 
(local No. 1), Solly Pernick, William 
McDowell; for treasurers, Morris 
Seamon; for Central Trades Council, 
Thomas Murtha; League of New 
York Theatres (managers), James F. 
Reilly; for agents and managers 
union, Oliver M. Sayler. 


Many votes are represented by the 
delegation, it being pointed out that 
the Trades Council alone has 1,800,- 
000 members. 


Shuberts Lose Appeal 
In Test Case to Deny 
Admission to Critics 


The Shuberis have finally lost a 
three-year-old court contest in their 
efforts to regain the right to bar 
people from their theatres without 
cause, especially aimed at the crit- 
ics. They questioned the legality of a 
New York state law which prohibits 
managers from excluding without 
cause any person possessing a ticket, 
but the statute was upheld in the 
lower courts and by the court of ap- 
peals last week. That is the highest 
tribunal in New York, and since its 
decision was unanimous, there is but 
a slim possibility that the Shuberts 
will attempt to seek a review in the 
U. S. Supreme Court. 


Test was made through the suit 
of one Robert William Christie, of 
upstate Niskayuna, who was award- 
ed damages of $500 because he was 
barred from seeing a performance of 
“Panama Hattie” at the 46th Street, 
N. Y., May 27, 1941. He was evie 
dently picked at random, not being 
identified with show business. Chris- 
tie sued the Select Operating Corp., 
the Shuberts’ corporate name. The 
| amount of damages must now be paid 
| the plaintiff. In contesting the action 
| attorneys for Se*2ct offered no rea- 
| son why the ticketholder had been 
denied admission, 


During one of their squabbles with 
newspapers the Shuberts won one 
| case giving them the right to bar 
| critics, claiming a ticket was a license 
| or contract, In that case the fight was 
| against the N. Y. Times, and the late 
Alexander Woollcott, then its critic, 
was the object of the managers’ 
spleen. More recent state law 
knocked out that decision. 


Davidson Act 


Albany, N. Y., Feb. 29. 
Christie sued under the Davidson 
| act of the Civil Rights Law, passed 
by the Legislature two years ago, 
which prohibits any theatre, man- 
agement, employee or operating 
company from refusing to admit to 
a public performance any person 
over 21 years of age who has paid 
the price of admission and who is 
not disorderly or abusive of speech. 


Settle on ‘Bright Lights’ 


Claim of Elaine Miller against 
| Alex H. Cohen for the return of $3.- 
500 in connection with “Bright 
Lights” which Cohen produced, was 
settled, it being understood that she 
accepted about one-third of the 
amount. Miss Miller hada small 
part in the revue, which lasted but 
a few days at the Forrest, N. Y., last 
fall. 

She claimed that Cohen had 
promised to make her a star, and she 
advanced him the coin for expenses, 

Another claim for $3,500 against 
Cohen on “Lights” was disallowed, 
that matter being arbitrated. Mary 
Poll, Charles Moss and Ruth Warren 
sought their investments back be- 
cause songs by Miss Poll and Bob 
Emmerich were not used. Albert 
Clear was the arbitrator. 
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B’way Dandy; Carmen’ Over $45,000, 
Decision’ Neat 166, ‘Ice’ Soars, 386, 


24G for ‘Othello, ‘Hayride, $46,000 


Broadway grosses shot upward for 
a number of shows over the Wash- 
ington’s Birthday period though but 
four or five attractions gave added 
holiday matinees. Surge to see stage 
plays was so strong that on one or 
two nights flopperoos sold out, in- 
cluding one that closed directly after 
the holiday. 

Only one new show last week, but 
it closes this week. Three fresh at- 
tractions arrive this week, and “Por- 
gy and Bess’ returned to the City 
Center after drawing great grosses 
in a two-week repeat. following 
which it went to Newark and did 
very well. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“4A Connecticut Yankee,” Beck 
(15th week) (M-1,214; $4.40). An- 
other week to go, and then to road; 
has done rather well, and last week, 


with some holiday aid, the gross 
hoisted to $22,000. 

“Angel Street,” Golden (116th 
week) (D-789; $3.30). Long-run im- 


port continues to stay in the money, 
and last week the takings bettered 
$11,500. 

“Arsenic and Old Lace,” Hudson 
(164th week) (CD-1,094; $3.30). Ex- 
cellent weekend attendance sent tak- 
ings upward, with cognt approxi- 
mately $14,000; its best figure since 
last season. 

“Bright Boy,” Playhouse (C-865; 
$3.30). Presented by Arthur J. Beck- 
hard and David Merrick; written by 
John Boruff; dated to open Thursday 
(2). 

“Carmen Jones,” Broadway (13th 
week) (O-1,900; $4.40). Midweek 
matinee switched Tuesday (Wash- 
ington’s Birthday) and sold out; tak- 
ings bettered $45,000, great. 


“Decision,” Belasco (4th week) | 
(D-1,097; $3.30). Strong indications 


drama will make grade; approached | 


$16,000 mark; played an extra per- 
formance. 


“Early to Bed,” Broadhurst (37th | 


week) (M-1,160; $4.40). Estimates | 
under actual pace, and last week | 
went up materially; gross figured 


nearly $26.500. 

“Harriet,” Miller (44th week) 
940: $3.85). Announced to terminate 
at end of March; will tour next sea- 
son; bounded up to better than $16,- 
000 last week; next attraction will be 
“Chicken Every Sunday.” 

“Jackpot,” Alvin (6th week) (M- 
1,327; $4.40). Little difference here, 
although got its share of 
trade; gross quoted over 
very good, but not capacity. 

“Kiss and Tell,” Biltmore (49th 
week) (C-920: $3.30). Close to year’s 
run mark, and engagement indefinite; 
last week’s takings approached $17,- 
000; best figure since last spring. 

“Life With Father,” Empire (222d 
week) (C-920; $3.30). Held to usual 
eight times, but got big share of holi- 
day trade, quoted over $16,500. 

“Lovers and Friends,” Plymouth 
(13th week) (D-1,075: $3.85). One of 
list’s most substantial grossers; Ray- 
mond Massey due out of cast because 


$24.000; 


of Hollywood, but show will be ex- | 
over | 
| high level in its third week at the 


tended into rated 


$20,500. 


spring; 


(D- | 


holiday | 


two weeks; “Mrs. Kimball Presents” 
new tenant. 

“Thank You, Svoboda,” Mansfield 
(CD-1,00i; $3.30). Presented by 
Milton Baron; written by H. S. (Hi) 
Craft from John Pen’'s story; opens 
tonight (1). 

“The Doughgirls,” Lyceum (61st 
week) (C-997: $3.30). Crack laugh 
show just as good as ever, and again 
very close to $17,000, played usual 
eight times. 

“The Voice of the Turtle,” Moros- 
co (12th week) (CD-995; $3.85). One 
of Broadway's ideal hits; three- 
person click will clean up fortune; 
close to $22,000 weckly. 

“Tomorrow the World,” Barry- 
more (46th week) (D-1,064: $3.30). 
Registered biggest gross with pos- 
sible exception of New Year's week, 
approached $18,000. 


“The Two Mrs. Carrolls,” Booth 
(30th week) (R-712; $3.30). An 
early season click; has gone over 


with a bang despite critics; $14,500; 
capacity. 

“3 Is a Family,” Longacre (42d 
week) (C-1,018; $3.30). Riding along 
to excellent money; last week gross 
hopped to $13,000; laugh show played 
an extra performance. 

“Wallflower,” Cort (6th week) (D- 
1,064: $3.30). Had excellent holiday 
attendance and, without extra per- 


formance, improved to approxi- 
mately $13,000, okay. 
“Winged Victory,” 44th Street 


(15th week) (D-1,409; $4.40). One of 
Broadway's real toppers: best 
grosser by far among dramas with 
Army Air Force play well over 
$37.000. 

“Ziegfeld Follies,” Imperial (48th 
week) (R-1.327; $4.40). Hit new high 
in this spot, where it moved some 
weeks ago from Winter Garden; 
quoted around $39,000 in nine times. 

REVIVALS 

“Merry Widow,” Majestic (30th 
week) (O-1,695; $3.30). Had one of 
best weeks in some time. count bet- 


tering $26,500; among season’s top 
winners. 
“Othello.” Shubert (18th week) 


(D-1,325; $3.30). Jammed ’em in and 
is making record for heavy Shakes- 
peare drama that may never be 
topped; over $24,000. 

“The Cherry Orchard,” National 
(5th week) (D-1,154; $3.30). Another 
revival drawing substantial attend- 
ance: soared to around $17,000 last 
week. 

Gilbert and Sullivan, Ambassador 
(3d week) (0O-1,105; $3.30). Doing 
very well; operetta fans drawn to 


R. H. Burnside presentations; last 
week approached $17,000. 
REPEAT 
“Porgy and Bess,” City Center 
(O-2,698; $2.20). After playing re- 
peat date of two weeks here, re- 


turned Monday (28) for another six 
weeks; last week in Newark takings 
were around $24,000 at Mosque; 
great. 


‘DOUGHGIRLS’ $19,000 
IN FINAL DETROIT WEEK 


Detroit, Feb. 29. 
“The Doughgirls” kept up to a 


“Mexican Hayride,” Winter Gar-| Cass. tucking in a fine $19,000 for 


den (4th week) (M-1,523: $5.50). Gety| 
ting all house will hold: rated over | 
all | 


$46,000. 
times: 


which means standees 


tops the list. 


“Mrs, Kimball Present,” 48th Street | 
(C-909: $3.30). Presented by Gerken | 
Alonz» | 
comedy opened Tuesday (29). | 
“Oklahoma,” St. James (48th week) 
1 Stands out as much 
this season as last. and they'll wager | 
it'll be as strong next year: $30,600, | 


and Chandler: written 


Price: 


by 


(M-1,520: $4.40). 


capacity. 


“One Touch of Venus,” 46th Strect | 


(21st week)( M-1.347: $4.40). An-| 
other major musical that is primed 
for cleanup; also playing standing 
room: rated around $34,500. 

“Over 21,” Music Box (8th week) 
(C-1,001: $3.30). Among few attrac- 
tions which played nine times last 
week; added holiday matinee sent | 
Sross to $21.500; new high. 


“Peepshow,” Fulton. 


of running suddenly last Saturday: 
played three weeks to mild money: 
will be followed by “The Searching 
Wind,” going into rehearsal next 
week. 


“Ramshackle Inn,” Royale 
week) (CD-996: $3.30). Got 
gross to date and definitely 
moderate success class: 
000. 

“Right Next to Broadway,” Bijou 


best 


(C-608; $3.30). Closing Saturday 


ending second week; got little after 

premiere; rated around $4.000, major 

part of which was on first night. 
“Stars On Ice,” Center (82d week) 


(repeat date) (R-3,000; $1.65). May 
terminate present edition next 
month but due for new show in 


June; soared to $38,000: 10 times. 
“Take It As It Comes,” 48th 

Street. Stopped abruptly atter per- 

formance Wednesday (23) last week; 


Dropped out 


the final week. It brought the total 
gleanings of the comedy up to $60,- 
000, not counting an extra matinee 
and night that were tucked in Sun- 
day (27) at the end of the run. House 
goes dark until March 5, when “Kiss 
and Tell” moves in. 

“Janie,” which is going at the pop 
|} top of $1.65, keeps improving at the 
| Lafayette. In the third week the 
comedy lifted to $8,600, a continued 
improvement over the second week's 
| $8,100 and first week’s $7,900. Show 
spell of magico on March 13 with 
Dante. 


Monte Carlo Ballet 
Terrif 356, Montreal 


Montreal, Feb. 29. 


Ballet Russe de Monte Carlo, six 
nights and two mats, scaled at $2.25. 
sold to capacity every night, with | 


good houses at matinees, for an esti- 
mated terrif $35,000. 


Second night was devoted to a 


| 

‘8th Russian aid fund, with the Governor- 
|General and Princess Alice as pa- 
in the| trons, and prices were scaled for that 
around | night at $5. 


‘Kiss’ 15G, Cincy 
Cincinnati, Feb. 29. 
This town is in for a light legit 
diet for Lent. Earliest definite book- 
ing is “Good Night Ladies” for the 
week of Aprii 2 at the Cox. with a 
possibility that “3 Is a Family” will 
precede it for a week in March, 
Last week “Kiss and Tell” did re- 
ported $15,000 in the Cox, 1.300- 
seater, at $2.75 top. 


\ will 


stays on until the house goes in for a | 


BLONDELL SOMETHING 
FOR PITTSBURGH, 316 


Pittsburgh, Feb. 29. 

“Something for the Boys,” with 
Joan Blondell, set season's record at 
Nixon last week, rolling up smash 
$31,000 at $3.85 top. Would have been 
a couple of grand more if the show 
could have opened on a Monday 
night, but heavy production requires 
nearly 48 hours to set up, so “Boys 
didn't get under way until Tuesday 
(22) with special Washington’s Birth- 
day matinee, and as a result played 
three afternoon and only five eve- 
ning performances, 

“Boys” started out big and kept 
moving, and by weekend scalpers 
were picking up as much as $20 a 
pair for choice locations. Blondell 
generally credited with the big draw; 
she did the same thing here last Oc- 
tober in floppo “Naked Genius.” 

Nixon has “Tobacco Road” for 
about the ‘steenth time, and it’s still 
one of the wonders of the industry. 
Terrific advance sale indicates a sock 
week, 


Philly Sells Out, 
Prince’ 29'46 


Philadelphia, Feb, 29. 

Three legiters opened and all three 
in, or very close to, the sellout class, 
That was the situation here in Phiily 
last week, which produced a situa- 
tion which probably hasn't been par- 
alleled here in over a decade. 

Money leader of the week was the 
perennial “Student Prince,” which, 
in the second and last week of its 
latest return engagement at the For- 
rest, soared to a walloping $29,510 in 
nine performances (including a spe- 
cial Washington's Birthday matinee). 
With $2.85 top, this wasn't far under 
tops, 

“Abie’s Irish Rose,” in its third 
week at the Locust, also zoomed to a 


red-hot $19,400 in its third of what | 


is figured as a six-week engagement. 
“Abie” also had an extra matinee, 
but gross was all the more remark- 
able because show has a $2.28 top. 

Theatre Guild’s phenomenal “Ja- 
cobowsky and the Colonel.” without 
any extra holiday performances, gal- 
loped to rousing $19,000 in second 
and last week as the American The- 
atre Society's fourth subscription 
play of the season here. 


‘JAKE’ JAKE $20,000 
IN WASH. ADVANCE 


Washington, Feb. 29. 


“Jacobowsky and the Colonel,” 
the Franz Werfel-S. N. Behrman 
comedy, opened here (28) with a 
$20,000 advance sale. On the fort- | 
night engagement at the National | 
theatre it is expected to gross close 
to $40,000. “Life With Father” 
checked out with a $61,000 gross on 
its two-week engagement and 20)! 


performances. So many were turned | 


away: at the boxoffice the Crouse- 
Lindsay comedy will be back for a 
summerrun. Gross last week $33,000 

“3 Is a Family” and “Janie” 
booked after the Theatre Guild 
comedy. Another attraction which 
tour under American Theatre 
Society subscription auspices 
“Connecticut 
in late April. 


‘MRS. KIMBALL’ GETS 
ONLY $2,000 IN BALTO 


Baltimore, Feb. 29. 
Prosperous season of legit here 
took a decided dip last week with 
pre-Broadway trial “Mrs. Kim- 
ball Presents,” written and 


are | 


is 


of 


staged by 


Alonzo Price, produced by Gerken 
and Chandler and  unmercifully 
panned bv local crix into less than ! 


| $2,000 for the week’s effort at Ford's. 


sale for “Arsenic 
with Bela Lugosi in 


Good advance 
and Old Lace,” 


; the Karloff role, currently on tap. 


‘Road’ 9G, Indpls. 
Indianapolis, Feb. 29. 
“Tobacco Road,” playing the Eng- 
lish (1,500) for the second time this 
year, cleaned up an_ additional 
$9,000 at $1.65 top last week. De- 
spite consistently good biz for road 
shows here in recent months, house 
is without an attraction for March, 
with spring outlook vague. 


Shows in Rehearsal 


‘Tll Be Seein’ You” (“Out of This 


Yankee,” booked here | 


| Walnut, 


‘Sons’ Nifty Final Chi 


Kiss’ 176, Seattle 


Seattle, Feb. 29. 

First week of “Kiss and Tell” at 
Metropolitan, seating 1,300 at $2.88 
top, pulled in nice $17,000 last week. 

House usually seats close to 1,500, 
but owing to the stage set cutting 
off view, half the gallery seats are 
blacked out. 


Current Road Shows 


(March 1-11) 


“Abie’s Irish Rose” (lst co.— 
Locust Street, Philadelphia (1-11). 

“Abie’s Irish Rose” (2d co.)—Be- 
lasco, Los Angeles, (1-11). 

“Allah Be Praised’—Forrest, Phil- 
adelphia (5-11). 

“Arsenic and Old Lace” (2d co.)— 
Ford's, Baltimore (1-3); Karlton, 
Williamsport, Pa. (6); Lyric, Allen- 
town (1); War Memorial Auditorium, 
Trenton (8): The Playhouse, Wil- 
mington (9-11). 

“Ballet Russe”—Royal Alexander, 
Toronto (1-3); Boston Opera House, 
Boston (7-11). 

“Blackouts of 1944” (vaude)—El 
Capitan, Hollywood (1-11). 

“Blithe Spirit’—Memorial Audi- 
torium, Fresno (1); Russ Audi., San 
Diego (2-3); Biltmore, Los Angeles 
(5-11). 

“Blossom Time” (list co.)—Bilt- 
more, Los Angeles (1-3); Russ Audi., 
San Diego (5-6); Municipal Audi. 
Long Beach (7); Civie Audi., Fresno 
(9); Memorial Audi., Sacramento 
(10): College of the Pacific Audi., 
Stockton (11). 

“Blossom Time” (2d co.)—Emporia 
State Audi., Emporia (1); Auditori- 
um. Manhattan, Kans, (2); Musie 
Hall, Kansas City, Mo. (3-5); Audi., 
Salina, Kans. (6); City Audi., St. Jo- 
seph, Mo, (7); Omaha, Omaha (8); 
Orpheum, Sioux City (9); Corn Pal- 
ace, Mitchell, S. D. (10); Coliseum, 


Sioux Falls, S. D. (11). 
“Doughgirls” (2d co.)—Temple, 

Saginaw (+); Bijou, Battle Creek 

(2): Keith’s, Grand Rapids (3); 


Hanna, Cleveland (5-11). 

“Follow the Gir!s’—Shubert, New 
Haven (2-3): Shubert, Boston (5-11). 

“Gay Nineties Revue”—Constitu- 
tion Hall, Washington (7); Lyric, 
Baltimore (8); Armory, Wilmington 
(9): High School Audi., New Britain 
(10): Symphony Hall, Boston (11). 

“Good Night, Ladies”—Blackstone, 
Chicago (1-11). 

“Highland Fling’—Wilbur, Boston 
(1-11). 


“Iee Follies of 1944”—Arena, 
Cleveland (2-11). 
“Jacobowsky and the Colonel”’— 


National. Washington (1-11). 


“Janie” (1st Co.)—Colonial, Bos- 
ton (1-11). 
“Janie” (2d Co.)—Shubert 


Lafay- 
ette, Detroit (1-11). . 


“Junior Miss”—Lanier Auditorium, | 
Atlanta | 

Audi., | 
Charlotte | 


(1); Erlanger, 
(2-3); Bijou. Knoxville (6); 
Asheville (7); Carolina, 
(8): National, Greensboro (9): Caro- 
lina, Durham (10); State, Raleigh 
(11). 

“Kiss and Tell” 
Chicago (1-11). 

“Kiss and Tell” 
politan, Seattle 
Francisco (5-11). 


Montgomery 


(3d Co.)—Metro- 
(1-3); Gary, 


“Kiss and Tell” (4th Co.)—Hanna, | 


Detroit. 
(2d Co.)— 


Cleveland (1-3); Cass, 
“Life With Father” 
State, Harrisburg (1-2); Playhouse, 
Wilmington (3); Lyric, Richmond 
(6-8): Academy of Music, Roanoke 
(9): Municipal Audi., Charleston, 
We. Wa. 

“Mrs. January and Mister X”— 
Philadelphia (5-11). 

“Oklahoma” (2d Co.)—Erlanger, 
Chicago (1-11). 


“Patriots” — Studebaker, Chicago 
(1-11). 

“Plans for Tomorrow” — Walnut, 
Philadelphia (1-3). 

“Rosalinda”—Shubert, Boston 


3); Shubert, New Haven (5-11). 

“Something for the Boys’—Civic 
Opera House, Chicago (1-11), 

“Sons O’ Fun’—Davidson, Mil- 
waukee (1-3); American, St. Louis, 
Mo. (5-11). 

“Student Prince’—War Memorial 
Auditorium, Trenton (1): Bushnell 
Audi., Hartford (2-3): Audi., Roches- 
ter (6-8); Shea's, Jamestown (9); 
Colonial, Akron (10); Park, Youngs- 
town (11). 

“Three's a Family” — American, 
(1-3); Nixon, Pittsburgh 
(5-11). - 

“Tobacco Road” — Nixon, Pitts- 


World” )—John Golden, Harry Joe} burgh (1-3); Hartman, Columbus (5- 


Brown. 


“Chicken Every Sunday”—Edward 


Gross. 


11). 
“Tomorrow the World” (2d Co.)— 
Selwyn, Chicago (5-11). 


(2a Co.)—Harris, | 


San | Hous 


Chicago, Feb. 29. 
Sone 0’ Fun,” ending its final 
week, pulled through last week With 
a nifty $34,000, up $4,000 over last 
week. “Patriots” did a strong $13,500 
for nine performances in its opening 
week at the Studebaker, All other 
houses topped last week's receipts 
by around $2,000 with the exception 
of “3 Is a Family,” which closed last 
Saturday (26) to a good $9,800. Ralph 
Kettering. manager of the Civic the- 
atre, is currently in New York set- 
ting a follow show to “Family.” In- 
creases were attributed to fine 
weather and the Washington Birth- 
day crowds that hit the loop. 
Estimates for Last Week 
“Good Night, Ladies,” Blackstone 
(98th week) (1,200; $2.75), Up $3,000 
to a strong $17,500. 
_“Kiss and Tell,” Harris (42d week) 
— $2.75). Up $1,500 to fine $17,- 
“Oklahoma,” Erlanger (15th week 
(1,500; $3.85). Sellout $30,000. oat 
“Sons o’ Fun,” Civic Opera House 
(8th and final week) (3,600; $3.30). 


Up $4,000 from previous week to 
strong $34,000. 

“Tomorrow the World,” Selwyn 
(16th week) (1,000; $2.75). Up $1.- 
900, bettering $13,000. 

“Unexpected Honeymoon,” Great 


Northern (14th week) (1,400; $2.75), 
Dropped off to $7,000. Plenty of two- 
for-ones in circulation. 

“3 Is a Family,” Civic (15th and 
final week) (900; $2.75). Held to good 
$9,800, closed Saturday night (26). 

“The Patriots,” Studebaker (st 
week) (1,250; $2.75). Opened with 
strong $13,506 for nine performances. 


‘Blossom Time’ Must 
Have That Investment 
Back By This Time 


“Blossom Time.” number two com- 
pany, continued its big grossing pace 
last week when the takings: in seven 
times in five stands exceeded $24,000. 
Playing the Auditorium, Oklahoma 
City, operetta got over $8,600 in one 
performance, biggest single take ever 
for the show and is claimed the rec- 
ord gross for any legiter. Other 
spots visited: Little Rock, Enid, 
Ponca City and Tulsa. 

Number one company of “Time” is 
doing alright, too. On the way back 
from the Coast the week previous it 
got $16,300 in three Nebraska stands: 
Denver, $11,100 (two nights and one 
matinee); Hastings, $2,700, and Pueb- 
lo, $2,500. 


‘ROSALINDA’ 2536 IN 
HUB; ‘SVOBODA’ 1136 


: Boston, Feb. 29. 

“A Highland Fling,’ debut at the 
Wilbur, and “Janie,” into the Colo- 
nial for a run, are keeping the Hub’s 
rialto on an even keel this week, 
both shows opening to big advances. 
“Rosalinda” finishes its yhenomenal 
fun here this week, Sat. (4), hav- 
ing hit the roof virtually all of its 
six weeks heré. (GYosses, actually, 
have maintained about a_ $25,000 
level weekly since the show opened 
here, contrary to the first fortnight’s 
figures reported in this column). 
Neither “Svoboda,” nor the Salmaggi 
Opera clicked big, although both 
benefited from the school vacation 
and the favorable weather. 

In the offing are “Fellow the 
Girls” at the Shubert, and the Ballet 
Russe de Monte Carlo at the Opera 
e March 7; “Chicken Every 
Sunday,” March 20, and “Dream 
With Music,” Shubert, April 10. 

Estimates for Last Week 

“Rosalinda,” Shubert (1,500; $3.30; . 
$3.85 Sats.) Including holiday mat- 
inee and school’s-out biz (no extra), 
virtual sellout on fifth week, or close 
to $25,500 at scale. Final week of 
six-week visit current. “Follow the 
Girls” next on March 7. 

Salmaggi Opera Co., Opera House 


(3,500; $2.20). Finished eight-per- 
formance week Sunday (27), for an 
estimated $15,000. N;,s.h. House 


dark this week. ' 

“Thank You, Svoboda,” Plymouin 
(1,424; $2.75). Boosted by holiday 
week biz for an estimated $11,500. 
not enough. Closed Saturday (26). 


| Dunham Dance Revue 


Socko $22,000, St. Loo 


St. Louis, Feb. 29. 

After being dark for two weeks 
the American theatre, sole legiter 
here, opened with Katherine Dun- 
ham’s “Tropical Revue,” and_ biz. 
which has been above average all 
season, continued in that vein. The 
piece, presented eight times, with 
the 1,700-seat house scaled to $2.80. 
grabbed off a sock $22,000 for one of 
the best takes of the season. It was 
near SRO biz for every performance. 
Crix dished out plenty of raves. 

“Three Is a Family,” with the 
long-run Chicago cast, opened a one- 
week stand in the American Sunday 
(27). The house is scaled to $2.80 
and a heavy advance indicates an- 
other profitable engagement. 
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Wednesday, March 1, 1944 


OBITUARIES 


VARIETY 


JOHN cEFFLER 

John Leffler, 73, veteran legit pro- 
ducer and manager, died in, Miami, 
Feb. 22. He had engaged in the pro- 
duction and managerial end of show 
business for more than half a cen- 
tury. He had made his home at 
Lambs club, New York, for years. 

Leffler began his career as a pro- 
ducer as senior member in firm of 
Leffler & Bratton, in which his 
partner was John W. Bratton, a com- 


poser. Together they popularized 
musical comedies adapted from 
comic strips in newspapers, these 


including “Buster Brown” and “The 
Newlyweds and Their Baby.” The 
partners also purchased road rights 
to many Broadway successes, includ- 
ing the John Cort musical, “Listen 
Lester’; “Damaged Goods” and “Par- 
lor, Bedroom and Bath.” 

Leffler, a member of an old the- 
atrical family, was known to Broad- 
way as the inventor of the hat- 
check system back in the days when, 
as a boy of 10, he passed out pro- 
grams at Tony Pastor’s for a dollar 
per week. He hit upon the idea on 
a rainy afternoon when he volun- 
teered to watch umbrellas for the 
audience and netted $4 in tips. He 
invested this with a keymaker who 
fashioned brass checks with num- 
bers on them. Next rainy day he 
grossed $10. Same system is still 
employed in theatres. 

Since 1931, Leffler was company 
manager for shows produced by the 
late Sam H. Harris, Buddy De Sylva 
and Irving Caesar. His last job was 
as company manager for the latter's 
“My Dear Public.” 

Surviving are two brothers, Ben 
Leffler, and George Leffler, man- 
ager of the City Center Opera Com- 
pany. 


LAWRENCE GROSSMITH 

Lawrence Grossmith, 67, British 
and American stage comedian. for 
almost a half century, died Feb, 21 
at the Motion Picture Country House 
in Hollywood. 

Of a professional family, he was the 
son of George Grossmith, creator of 
several Gilbert and Sullivan roles, 
and the brother of George Grossmith, 
Jr., founder of the English Film Co. 
He was also married to Vernon 
Castle's sister. 

Grossmith was born in London in 
1877, where he began his profes- 
sional career as Robert in “Nitouche” 
in 1896. He came to this country in 
1898 with Lily Langtry and, with the 
exception of a tour of Australia in 
1923, commuted between America 
and England until 1938, when he 
moved to Hollywood. Among his 
numerous stage appearances were 
roles in “Flora Bella,” “Love 
O'Mike,” “Hitchy Koo” and “The Cat 
and the Fiddle” on Broadway. He 
created the title role in “Shock- 
Headed Peter” in London and was 
seen in “The Girls of Gottenburg,” 
“The Brass Bottle’ and “Nobody 
Home” during the early part of his 
career there. In 1910-11, he did three 
music-hall sketches and, for a short 
time in 1913, managed the Savoy 
theatre. He made _ several British 
and American films from 1933 to 
1940, appearing in the “Sherlock 
Holmes” series in this country. 

Memorial services were held for 
him Feb. 23 and his sister-in-law, 
Irene Castle, will take his ashes to 
Woodlawn cemetery in New York, 
where they will be placed beside 
those of his wife. 


FRANK F. BURNS 
Frank Frederick Burns, 69, re- 
tired theatre manager and former 
vaude actor, died Feb. 23 at Yonkers, 


N. Y. He was an uncle of James 
Gleason, legit and motion picture 
actor. 


Burns began his show biz career 
via the Sells-Floto shows. He di- 
verted to vaude some years later, 
partnered in the blackface team of 
Burns and Coakley. Later he be- 
came travelling manager for the 
Bostonian Opera Company and after 
that had been connected in a mana- 
gerial capacity with the Keith vaude 
circuit. Before his retirement 12 
years ago, he had managed the 
Playhouse, Passaic, N. J. 

Surviving, besides his nephew, 
are a son, Charles F. Burns, man- 
ager of Loew’s, Yonkers, a brother 


‘and a sistér. 


J. BARNEY SHERRY 

J. Barney Sherry, 72, veteran 
vaude, legit and film acter, died Feb. 
22 in Philadelphia. 

Born in Germantown, Pa., he was 
christened J. Barney Sherry Reeves 
but dropped the latter tag when 
entering showbusiness at turn of 


century. After an initial fling with 
dramatic stock, he entered vaude 
with a series of dramatic playlets 
and sketches. In 1909 he went to 
California and went into motion 
picture work, where he appeared in 
support of Mary Pickford, Lillian 
Gish, Lionel Barrymore and others. 
Among his better-known portrayals 
was that of the Monsignor in “The 
White Sister,” which he made in 
Rome with an American company, 
and the lead in “The Life of General 
Lee.” 

Since his retirement several years 
ago he had lived with relatives and 
later at the Edwin Forrest Home. 
Within the last year he had been 
the “Old Campaigner” on the radio 
in Philadelphia's drive for United 
Charities. His last film, made last 
year, was “The ‘Life of Russell Con- 


well,” story of the life of the 
founder of Temple University, 
Philly. 


He leaves a brother, John Reeves, 
of Los Angeles. 


HUGH BARRETT DOBBS 

Captain Hugh Barrett Dobbs, 59, 
widely known as “Captain Dobbsie” 
on the radio, died in Seattle, Feb. 20. 
Born in Kentucky, he came west 
and toured Alaska selling phono- 
graph records and player pianos, He 
sold films in Seattle for a time. Later 
in San Francisco, Dobbs began a 
radio career which lasted 20 years. 
For nine years he headed the Coast 
radio program, “Ship of Joy,” which 
was occasionally broadcast ship-to- 
shore from the S. S. Malolo on her 
Hawaiian cruises. 

For the last three years he had 
been doing radio shows in Seattle, 
having three regular programs over 
KOMO-KJR at time of death. He 
is survived by a former wife, a 
daughter, a son and a sister, 


MAURICE E. LAWRENCE 

Maurice E. Lawrence, 55, com- 
poser and musical director, died 
Feb. 16 in Hollywood. Pioneer in 
musical sound for motion pictures, 
he wrote scores for numerous films, 
including “When Knighthood Was 
In Flower.” At one time he was mu- 
sical director of the Million Dollar 
theatre under Sid Grauman. 

For 20 years he supervised music 
at Paramount, resigning in 1940. In 
recent years he was connected with 
Columbia. 


JERRY CARNEY 

Lieut. Jerry Shapiro, known on 
stage as Jerry Carney, of Franc & 
Carney, died in a fire which de- 
stroyed the barracks building at 
Camp Pickett, Va., Feb. 22. Building 
was used as officers’ quarters. He 
was the only person killed although 
two others were badly burned. 
Burial was in Brooklyn, N. Y., last 
week. 

Shapiro had been in the Army for 
three years. He is survived by his 
widow, a brother, sister and parents. 


LT. PETER CHANAN 

Lt. Peter Chanan, 25, former film 
auditor with Century Circuit in 
New York and lately § attached 
to Fourth Ferrying Command at 
Memphis, was killed Feb. 2, overseas 
when a transport plane erashed. Lt. 
Chanan was serving as navigator. 

He had enlisted in August, 1941, 
graduated at Selman Field near 
Monroe, La., and joined the Mem- 
phis Ferrying group, Dec. 26. 

He was unmarried. 

EDGAR BERTRAND 

Edgar Bertrand, 50, former vaude 
and burlesque performer, died in 
New York, Feb. 16. He recently 
completed a USO-Camp Shows tour 
of Iceland and Greenland. 

Prior to that he was partnered 
with his brother, Bert Bertrand, in 
burlesque and vaude. His widow 
survives. 


PAUL L. RYAN 

Paul Lillis Ryan, former vaude 
and musical comedy actor, died 
February 24 in Buffalo. He is sur- 
vived by his widow, the former 
Maxine Douglas. 

Ryan was playing at the Cocoanut 
Grove, night club in Buffalo, when 
taken ill. 


DONALD STUART 
Donald Stuart, 46, screen and radio 
actor, died Feb. 22 in Hollywood 
following a heart attack. 
Native_-of England, Stuart moved 
to Hollywood in 1925 after several 
years of stage trouping. 


BRUCE MATTHEWS 
Bruce Matthews, 26, radio actor, 
dropped dead in studio of National 


Broadcasting, New York, Feb. 23. 

Matthews had been doubling be- 
tween radio acting and employment 
with the Wright Aeronautical Corp. 
plant in Paterson, N. J. Fre had 
gone to the studio to audition for a 
dramatic role on the “Green Hornet” 
radio program. 


BILLIE ALLEN 


Income Tax Service 


s Continued from page 2 


amount of your tax computation for 


1943. 


Mrs. Mary Matthews Hoagland, 51, | 


who had been known professionally 
as Billie Allen, died Feb. 22 in New 
York. 


Miss Allen had been a dancer, ap- | 
pearing in vaude as well as several | 


editions of “Ziegfeld Follies.’ She 
retired from stage in 1916 when she 
married John A. Hoagland, son of 
the baking powder tycoon. 


CURIQUE DIAZ 
Curique Diaz, 71, veteran circus 
performer, died at Tampa, Florida, 
Feb. 17. Diaz had been with Ring- 
ling Bros. Barnum & Bailey circus 
from 1903 to 1935, and since then 
with various other shows. He had 
been living at the home of the 
Zarchinis in Tampa. 
Survived by his widow. 


JOHN T. McCASLIN 
John T. McCaslin, 67, who op- 


erated a theatrical agency in Balti-| 


more for years, died in Glen Ridge, 
N. J., Feb. 27. McCaslin specialized 
in outdoor showbiz and dime muse- 
ums, handling w.k. freak attractions 
for side shows nationally. Surviving 
are two daughters. 


JACOB CONN 

Jacob Conn, 67, former New Eng- 
land exhibitor and indie producer, 
died Feb. 27 in Hollywood. 

He is survived by his son, Capt. 
Maurice H. Conn, U. S. Army Air 
Corps, who was an independent film 
producer before leaving for service, 
and daughter, Connie Lee, Columbia 
writer. 


ARTHUR J. PURCELL 
Arthur J. Purcell, radio script 
writer and composer, died in Holly- 
wood Feb. 24. 
He was 48 years of age. 


Charles W. Munz, 79, president of 
several Detroit theatre companies, 
died in Detroit, Feb. 22. He was 
engaged in the furniture business but 
retired at 50. However, he decided 
to re-enter business and more than 
25 years ago invested in the old Pal- 
ace theatre, later becoming man- 
ager. He was president of LaSalle 
Gardens Theatre Co., Grand Riviera 
Theatre Co. and Riviera Annex Com- 
pany. He leaves two cons. 


Elizabeth Kinsey Miller, 72, first 
leading lady of original Kinsey 
Komedy Kompany, traveling troupe, 
died Feb. 24 in Fostoria, O. Kinsey 
organization, now the Madge Kinsey 
Players, played hundreds of Ohio 
towns during last 40 years. Her 
husband and two daughters survive. 


William Robert Teller, 72, dean of 
music printers, died Feb. 21 at 
Rutherford, N. J. Has been in music 
publishing business for half a century 
and at time of death was chaiiman 


| home is 


| 


, have observed Schedule 


; dates of your treatments. 


of board of Robert Teller, Sons & | 


Dorner, music printers. 


Mrs. Celia Taxman Durwood, wife 
of Edward D. Durwood, general 
manager of Dubinsky - Durwood 
chain of theatres, died Feb. 24 in 
Kansas City, Mo. Survived by hus- 
band, one daughter, two sons, and 
three brothers. 


Frank E. Cahill, Sr., father of 
Major Frank E. Cahill, Jr., head of 
Warner Bros. Theatres sound de- 
partment and now on active duty, 
died Feb. 22 in New York. 


John William Hundertmarck, Sr., 
63, Salem, O., musician and director 
of old Quaker City Band for 30 
years, died Feb. 20 in Salem, O. His 
widow and three sons survive. 


Harry (Peck) Lownds, 44, veteran 
circus employee, died Feb. 17 in Chi- 
cago. He was with Ringling 
Brothers-Barnum and Bailey for 15 
years, 


Clarence M. George, 65, former 
vaudeville actor, died in Akron, O., 
Feb. 18. He had retired from the 
stage 17 years ago. 


Pichel Gets ‘Medal’ 


Hollywood, Feb. 29. 
Irving Pichel draws the director 
job on “A Medal for Benny,” war 


‘drama to be produced by Paul Jones 


at Paramount from a screenplay by 

John Steinbeck and Jack Wagner. 
Dorothy Lamour and Arturo de 

Cordova are assigned to top roles. 


| 


| tax net income is exactly $4,000, the 


Your next step is to total your en- 
tire income and place this figure in 
line 1, page 1. 

Deductable Expenses 

Deductable expenses is the next 
item. This will include your busi- 
ness expenses for the year, includ- | 
ing commissions to agents, costumes, 
makeup, advertising, union dues,. 
transportation, telephone and tele- 
graph, tips, and when a permanent| 
maintained, hoie)! 
charges. These items must be item- 
ized and attached to your return. 
You will then subtract this amount! 
from your gross salary, the figure’ 
you gave in line 1, page 1. 

You then reach “Compensation 
after deductable expenses.” This, 
figure is to be carried to line 10, page| 
1, if you do not have additional in-'| 
come as noted on the form. 

Under “Deductions” list your 
church and _ charitable’ contribu-'! 
tions, interest paid on a loan or| 
mortgage, taxes, including sums paid 
to States, miscellaneous taxes paid! 
on purchases, gasoline taxes, auto- | 
mobile licenses and amusement! 
taxes. | 

The item of medical deductions. 
should not be filled in until you) 
on | 
page 3. List the names of your doc- | 
tors, dentist, chiropractors and the 
Include 
also the names of hospitals where 
you have been under care, includ- 
ing the extra expenses for nursing 
and medicines. The total of these 
expenses will be placed on line 3, 
Schedule H. Put the total of your 
income taken from line 10, page 1 
on line 4, Schedule H. Turn back 
to page 1 and add up your deduc- 
tions. This total place in line 5, 
Schedule H. Subtract line 5 from 
line 4 and multiply the result by 5. 
This will give you the amount the 
Government expects you to pay 
from your own pocket for medical 
care. The balance, arrived at by 
subtracting this amount from the 
total of your entire medical expense | 
is the figure you will place in line! 
15, page 1. 

Total line 11 to 16 page 1. Place 
result in line 17. Subtract this fig- 
ure from line 10. The same formula 
applies to the Victory tax column 
and all figures in column 1 will 
also be added in column 2, when 
spaces are available. The total of 
column 2 will appear on line 19. 

Turn to page 4 of the re- 
turn. Place the sum you reached at | 
the bottom of Column 1 in the first | 
line of page 4. Next your personal | 
exemptions, $1,200 if married or 
head of the family and $350 for each 
dependent, $500 if single. The to- 
tal of these deductions are to'| 
be subtracted from the net in-| 
come. The balance is your sur- 
tax net income and _ ~should_ be 
computed as follows: If the figure is 
$2,000 or less, multiply by 13. If 
over $2,000 and not over $4,000, mul- 
tiply the second $2,000 by 16. The 
result will be $260 and $320, or a 
total of $580. Therefore, if the sur- 


surtax will be $580. (For amounts 
greater than $4,000 consult the sur- 
tax table in the information folder.) 
Place your surtax figure in line 9. 
Earned Income Credit 
Your earned income credit is the | 
next step to figure. Set down the 
amount you placed in line 1. Your 
earned income credit is 10%. (Pro- 
fessionals accustomed to paying this 
amount to an agent will have little 
difficulty with this computation.) 
The result to be placed on line 6. 
Subtract line 6 from line 4 and 
place the result in line 7. To ob- 
tain your normal tax due multioly 
this figure by 6. Place the result in 
line 8 You now have your nor- 
mal and surtax, lines 7 and 8. Add 
them together and you get the bal- 
ance of income tax. Stop here and 
go to the bottom of the page to 
Schedule K, Victory tax. 
Turn back to page 1. Take the 
figure you have at the bottom 
column 2, the extreme right of page 
1. Turn back to page 4. Place this 
figure in line 1, Victory tax, net in- 
come. On the next line put $624, if 
the return is for one person, (For 
a joint return $1,248, if each spouse 
earned as much as $624.) Subtract 
this amount from the top line and 
you get the amount subject to Vic- 
tory tax. Multiply this amount by 5. 
Consult the table under Victory 
tax credit and after computing this 
amount subtract it from the figure 
in line 4. Place this total at the 
bottom of the page. 
Go up the page to line 13 and 
insert the figure you have at the 


|day, Feb. 27. 


of | 


13 and you are almost home. 
| this figure in line 16. 

Now youtmust refer back to your 
1942 income tax retura or the form 


Place 


,mailed you from the Collector's of- 
| fice. 


The top amount given on the 
Collector's Form 1125 js the figure 
you place in line 17. If this figure 
is smaller than the one in line 16, 
place it in the box 19a. If the 
amount in line 16 is smaller it will 
go in 19a, 
Forgiveness Taxes 

This is where you obtain whatever 
forgiveness you may be entitled to 
for either 1942 or 1943. After plae- 
ing the smaller figure. line 16 or line 

7, in line 19a, divide this amount 
by 4 and multiply by 3. This will 
give you 75°, the amount forgiven. 
The balance, the unforgiven part of 
your tax, goes in line 19¢e. Add this 
amount to the amount in line 18 
and you have the total of your 1942 
and 1943 tax. 

As you have paid Victory and 

Withholding tax, plus some install- 
ments on your 1942 tax, and pos- 
sibly some payments on your Sep- 
tember and December anticipated 
tax, these amounts are to your credit 
and they are to be subtracted from 
the sum of your 1942-43 tax. The 
difference is what you owe on March 
15 of this year. Or you may have 
credits greater than the amount of 
your 1942-1943 tax. 
If you made a declaration return 
in September, 1943, and made a pay- 
ment either in September or Decem- 
ber, it is important you give the 
location of the collector’s office 
where you made your payment. Pro- 
vision is made at the bottom of page 
3, under “Questions” for this infor- 
mation. By giving this information 
your refund will be expedited should 
you have one coming. 

Deductions for business expenses 
for members of the amusement pro- 
fession are the same as they have 
been in the past, but it has been 
indicated by the collector's offices 
that a closer examination will be 
made by the auditing department of 
returns that do not give detailed 
information of expenditures and in 
many cases taxpayers will be asked 
to substantiate their business de- 
ductions. 


MARRIAGES 


Vera Brodsky to Theodore Law- 
rence, Feb. 22, Newark, N. J. Bride 
is pianist with CBS. 


Mary Margaret Woodmansee to 
Corp. George Sawtelle, Feb. 21, 
Memphis. Groom was vocalist on 
WMC in that city. 

Betty Jean Wile to Sam Sague, 


| Pittsburgh, Feb. 19. Groom is on an- 


nouncing staff of WCAE. 

Marion Kirchner to Joseph R. 
Murphy, Los Angeles, Feb. 26. Bride 
is on Monogram’s publicity staff. 

Jean Ames to Capt. Vincent B, 
Evans, Las Vegas. Nev., Feb. 20. 
Bride is a film player, groom an 


Army air pilot. 


Joy Peskay to Allen 
USNR, at Greenwich, 


Churchill, 
Conn., Sun- 
Bride is daughter of 
Ed Peskay, eastern sales rep for 
several indie producers releasing 
through United Artists; groom was 
formerly editor of Stage and Amer- 
wan Mercury. 

Ruth Stone to Harrington Crissey, 
Schenectady, N. Y., Feb. 19. Both 
are on the production staff of WFGM 
in that city. 

Fay Shulman to Michael Mermey, 
in New York, Feb. 26. Bride is.ex- 
publicity manager of PM and former 
assistant to Leon Goldstein, veepee 
of WMCA, N. Y., groom is publicist. 


BIRTHS 


Mr. and Mrs. Gegrge Allison, son, 
Pittsburgh, Feb. 23. Father is with 
Babe Rhodes orchestra. 

Mr. and Mrs. Harry Roney, son, 
Los Angeles, Feb. 1. Father is for- 
mer Coiumbia booker in Pittsburgh. 

Mr. and Mrs. Frank Schiendler, 
son, Hollywood, Feb. 20. Father is 


RKO film salesman. 


Dr. and Mrs. Albert A. Best, 
daughter, Hollywood, Feb. 23. Mother 
is Rae Best, former concert pianist; 
father is physician to screen notables. 

Mr. and Mrs. Ken Darby, daugh- 
ter, Feb. 4, Hollywood. Father is 
with King’s Men quartet. 

Mr. and Mrs. Ben Wertheims, 
daughter, Jersey City, N. J., Feb. 27. 
Father is with the 20th-Fox press 
book department. 

Mr. and Mrs. Willard Tatreau, son, 
Long Beach, Cai., Feb. 26. Mother, 
former Mary Davis, with Franchon 
& Marco; father is theatre manager 
in Long Beach. 

Mr. and Mrs. Tony Bickley, daugh- 
ter, Philadelphia, Feb, 19. Father 
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is legit actor. 
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